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They couldn’t really identify
witha lot of current rock be-
cause it was ‘the imusic of
teenagersWho accepted birth
control and drugs as routine,
Back in the fifties, it was dar-
ing to sneak a six-pack of
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Theré aré. those who argue
that the golden oldies. receive

airplay. and. attention because:{:
nothing ' new is- happening.’

These are usually the same
people’ who waste a lot of

time wondenng who will be |
the next Beatles. It's as if |’
the art world had constantly .|
searched for the next Picasso |

without paying any attention.
to Dubuffet or Calder.
‘Although I'm not over-
whelmed by the quality or
creativity of a great many
new records and new groups,
thefe are enough good, some-

deserve to be exposed to a
wider public via AM radio.
But the nostalgla boom, now
in full flower, is stifling new
talent and even making it

more difficult for established |

names to click with new ma-
terial. -

An off-shoot of the nos-
talgia boom is that several
artists who have previausly
contributed their own tunes
to the rock scene are now in-
volved in. recording albums
filled entirely with oldies..

John Lennon is reportedly
working on an oldies album
in Los Angeles right now,
and The Band and David
Bowie have just released col-
lections of old tunes. -

Botn albums are character-
istic of their artists. Even
though it's disappointing not -
- to hear at least a few new
songs from The Band—espe-
cially because their last al-
bum was a live concert re-
cording—they have come up
with a thoroughly entertain-

ing and musical album. In
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only latched on to the oldies
craze but he has also realized
that rock’s mid-sixties adoles-
cence is now nearly ten years
past and ripe for revival. So
Pin Ups (RCA APL1-0291),
complete with Twiggy on the
cover, is a collection' of
Bowie’s fave raves from the
English rock scene 1964-67.

Rather than coming off as
honest and vital interpreta-
tions of other people’s songs,
“Pin Ups” suffers from too
much style and technique and
not enough musical sub-
stance., What possible value
is there in aping the Who or
the Yardbirds or Pink Floyd
when anyone interested in
their work can hear the orig-
inals? If Bowie could add
anything fresh to numbers
like the Who's “Anyway,
Anyhow, Anywhere” or the
Kinks’s “Where Have All The
Good Times Gone,” this rec-
ord could have some artistic
justification. But unless one
enjoys impersonations, this
album is too self-conscious
and empty to be meaningful.

I dug out the Who's “I
Can’t Explain” and the Yard-
birds’ “I Wish You Would”
to compare with Bowie’s ren-
ditions. In both cases the orig-
inals were far more ener-
getic, making Bowie's imita-
tions sound rather effete, I

GWEN VERDON isamong
the artists who will partici-
pate in the bazaar and
auction to benefit the
New York Public Library’s
Performing Arts Research
Center. At Lincoln Center
Saturday and Sunday.

can remember the Easybeat’s
“Friday On My Mind” and
the Yardbirds® “Shapes Of
Things” well enough to khow
that Bowie’s copies lack the
vital drive of the originals.
When someone tries, like
Bowie, to be so fashionable,
so decadent and so liberated,
the effort shows. In contrast,
The Band proves that if one
sticks to the basics and inter-
prets them sincerely, old ma-
terial can be valid today.
Honesty to my ears is an im-
portant part of any music.
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