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LEVON 
and THE HAWKS 

the STAR.PHOENIX, Sa,ta-. 
WtdDHday, Augu,t II, lfll 

A.\IERl<:A-S HISTORl<:ALl'OLK !Ollgs.1heb1gbandsound~ the 
group vocals of the 195es. are all part arnl parcel of a •ldely- 
diver-1hed SM\l hour "hK'h a Toronto band. quorum, has been 
dch,·ermg to.happy audK.'f'ICeS at the Sheraton <..:availer for the past 
eight club nights. 

In 11,Sa,katoondebul. thebandol Jerry Penlound, George II lllis. 
\\ayne Orgill and Paul Fullerton. has blended us variety, dance 
music and humor Into a most palatable evenlng-s entertainment 
and hai, revived interest in show routines at The Top Of The Inn 

Penlound plays all the keiboanls and the reeds l\1llls plays 
gunar and ban)O. Fullerton Is the bas, player; and Orgill the 
drummer 
_..Pen found s abrtny with 1he reeds makes the big band re, Iva! a 

natural. using the clarmet and saxophone almost on an allemaung 
basis 10 recall brief but happy interludes or music by the Dorseys, 
~Uington. Basie. Goodman and Miller. For ,he tribute to Goodman. 
the groupchosetheselec1Jon.Sing. Sing. Sing. a noted instrumental 
"'hK"h depended greatly on Goodman s clarinet and Gene Krupa's 
drumming 

(JUORU:\I WAS FORMED IN TOrlHllO Mnce HIM. Just abool the 
ume that Penfound and Will~ had completed a t;alllornia and 
Ne\'ada tour • uh Joe King's Showband . They decided to try It on 
thelrown Orgill wastheoriginaldrumrnerbutheleftroraspell and 
has Just n,cently returned. FUilerton had played with Toronto 
bands. lncludlng the old Show Toppers. and had •·orked a lot in the 
mid west. 

Penfound Isn't exactly a Johnny-rome-lalely lo the business. In 
!act. he had the distinction ol playing with Ronnie Hawkins and 
many of the guys. who evenwally formed The Band. from 1959 to 
JY65. lie was one of The Hawk's Canadian originals. doesn·t regret 
the split. and admits the band was too big 1with seven people I !or the 
kind or money that was ~ pa_id in Toronto in those days. 

CLUa EM8ASSV 

SEXTET 
(Former Ronni, Howkin1 Bondi 

featuring BRUCE BRUNO 
Ct111•1~,i~J I , .... •• I •·"'· Mu41r I• lti411 

S11vrl1r I •·"'· -. 11.JO ,,.,, 
SATURDAY MATINEE 

J.30. S.10 
· NO COVER - NO MINIMUM 

~q\OWI EHTUHC[ 011 IELUIR 
"'' 

LEVON 
HELM 

  
Bruce Bruno, Jerry Penfound, Rick Danko, Levon Helm, Richard Manuel, Garth Hudson and Robbie Robertson. 

 

 
 

 
 

 

 
 
 

 
 

 

 

 



The Friars was best-known for jazz, 
with such anractions as the Oscar 
Peterson Trio, Stan Getz, Coleman 
Hawkins, Dizzy Gillespie, and Lionel 
Hampton, but late this fall ii switched 
lo rhythm and blues for a trial period, 
with Levon and the Hawks, and Billy 
Ford's Thunderbirds. The Town Tav- 
em's "sophisticated jazz" policy alter- 
nates big names with up-and-coming 
young performers, bringing in Teri 
Thomton, Al Cohn and Zoot Sims. 
Gene Stridel, Clark Terry, Sue 
Reaney. 

&illboord t 1965 lnttrnolionol RtcOfd & Talent Showcase 

The Arkansas Alumni Assoc· 
iatlon wlll sponsor I New Year's 
Eve dance for Razorbark foot- 
ball fan., at the Dallas Memor- 
ial Auditorium before th Cot- 
ton Bowl game New Vear· 
Day. 

Johnny Jones of Fayetteville, 
a spoke man for the Alumnae 
AssoclatJon, said the 8 p.m. o 
2 a.m. dance will feature three • 
Arkansas dance bands and I 
guest appearances by 10 well - 1 

known Arkan ans. 
Two of the bands originated J 

in Fayet.teville. They are Ronnie 1 
Hawkins and the Hawks a n d • 
the Emcee . Both bands n o w I 
are headquartered in Canada. 
The third band is the Rivieras. ' 

Special guests w i 11 include 

'

Conway Twitty, J. Frank Wil- 
son, Karen Carl on, Miss Ar- 
kansas and runner - up in t h e 

!
recent Miss America beauty pa- 
geant and seven other campu 
sweethearts and queens. ~ i s 
Carlson Is also "Miss niver i y I 
or Arkan as." 

Jones emphasized that t h e 
danc is open to stud n and 

, other fans - wh th r they 
l members of the Alumni 
I ation r oo . 
t Advance tickets may be ob- 
• tamed al Alumnae ociau n 

headquarter in Dalla - t h e I Baker Hotel. 

Cotton Bowl Dane~[ 
At Dallas Planned 
By Alumnl Group 

NORTHWEST ARKANSAS TIMES, 
= Fayefleville, Arkanssa, Thursdny 

Deu;mber 24, 1964 

T_.r, - 22, 19M THE DAILY TEXAN 

Do r,of confu .. thi1 put., with t ... Nebr•.l• fM(ty •f ~.,~.+ ~.I 
Dec. ll,t I J•n. 1,t - I P.t.4. 'tif 1 

Down.tairo in the North & South Exhibit Areas 
DALLAS MEMORIAL AUDITORIUM 

Thi, party i, on a volume ba,i, - ESPECIALLY FOR SOUTHWEST 
CONFERENCE STUDENTS - keeping price, low and ,pirits high! 

"In From Canada for the Cotton Bowl and New Year's 
Eve Festivities." Hats, Blowouts, efc. Cash Prizes and 
Meny More Edras. 

THE 
HAWKS 

the 
EMCEES 

PLUS 

PLAN TO JOIN THE FUN 
in DALLAS E} 

on PARTY 

NEW YEAR'S EVE TIME 

and 

NEW YEAR'S NIGHT 
2 Great Bands -- 2 Great Nights 

lor your dancing pleasure 

TIT S.tb .u:ud IL4 Blec:b tt.111 el~ ~n &lkiltffottl-~M.Akard& 
II.a --.u.. to Artru.. ~ A-._..... H.W. o.a-. ~ n .-J. at Ark. .u...at ...._ LIIIIY, ..._ 
...._ o..e, ....al ... at U.. ...... Jiau ..,._ ,-,ull .. A~ ....._ AMtd&A::1-. 1•. 

FEATURING •• , TWO GREAT ARKANSAS BANDS -TWO IIG NIGHTS * The. Ronnie H1wkin1 Bind (Tho H1wb) * Tho Em .... 
PLUS Sl'£CIAL CUEST STAI$ * CONWAY TWITIY * J. FRANK WllSON * WBI WlSON * THE RIYEW 

lltll5 c.u. .... Q.etl) 
C-p . .s..tia1 ao4 S...po ,-Wad - I. Y. O. I, - I P. M. Tm! 

IN THE GIGANTIC ULTRA·MODERN 12,000 SEAT 

DALLAS MEMORIAL AlJDITOBilJM 

"-N'T MISS 'J'BE GREATEST GA'J'BERING OF RAZORBACKS EVER" 

COTTON BOWL 
NEW Y.EAR'S EVE AND l>IEW YEAR'S NICHT 

ARKANSAS PARTY 

ARKA:\'SAS CAZF.TiF., Sun.. Dec. %11 19". 

THANK YOU, 
DAYTON STATI'ON 

Following Ole the dates and JocaUons of th~ dances lo be pl111ed during the 
bolid.y RA80n in Arlama.a and O..llu, Te1<"8, We shtcettly hope to - 
you whon The HAWKS perConn Jn or near your homelown. . 

Tuesday. Deoornber22 :tt the 1170Club In Hnzen, Arkansns 
Wedn(ld(fny, DccombC!r 23 nl lho Silvor Mnon in Now_eort, Arknnao,; 

Thunoday, Deeombcr 2.f nl the Roc,k,Yood Club in Fn,vellO\'lllc 
WednCllday, December 30 ut TJ\C House In El Dorndo, i\rko!WIS 

Thu I'll .. Dec. 31 nt nollna Memorlnl Auditorium In tho ~soulh EichlbH Arc&" 
Fri., Jon. 1 :>t Dnl111s M<!morlMl l\11dllorlum In the "Soulh Exhibit Arc,n" 

U.- lo KA>. Y Little Jlock for any changee la tlli. ltlaeratr· 

161C>ull4u5t.-•HtUIICIOfl-,.'-'-~"501 
,. .. rld"o,. .. n1tlnfo,Ovu-,OC1r1t,, llu• 

JAM SESSION 
Saturday Afternoon 3 to 6 p.m. 

In the Fabulous 
PUMP, ROOM 

~ 1{JJ., 

..................................... . . 
: FINAL DAY : 
: LEVON HELM : i AND THE HAWKS j 
• l 

1 Week Only··· 
Don't Miss Them 

Nitely 7:30 to 1 o.m. 

THE AMAZING 
5 ASCOTS 

STARTS MONDAY 

22-THE LONDON FREE PA.E.S.S,Sarvtdoy, AI.IQIBt 15, 1964 

8tillZ 

Saturday Night 
EMCEES 

from 811112 

LeVon Helm · 

Cc :1 l u r I u J! , 

A FULL WEEKEND OF ENT~RTAINMENT 

ut the SHAMROCK 
Friday Night 

Ronnie Hawkins Band 

WORLD FAMOUS 

Pft!.i.~ lounge 
TWIST to the 
World's Fair" I 

The YOUNGER BROS. j 
& THE 7 EPICS I 

ii ;;;· ;~~~;~;~~; I 
LOUNGERS I 

i LEVON HELM ,. I SH;;~~ "~~kicc 
ill H•w Sl•9l•t SHt•flo• 
~ 3 Shows N!c~lly: 11.12-2:ao ~ - . iu West 4Sfh St. 
~ Cl s.tl6l 

NEW YORK POS • 
FRIDAY. JUNE 26, 1964 

 
 
 

 
 
 
 
 
 
 

 

 
 

 
  

 

 
 
 
 
 
 
 
 
 

 

 



bplorlnc th• Licht: My Vlsu•I Journ•y by Bryan L Davies (2015) Hawks to enjoy. 

A few weeks later Levon, Richard, Rid<, Garth and Robbie were doing a 
gig at The Brass Rail in London, ON. My friend, guitarist Chuck Grover, 
who is a friend of Robbie's, heard that the boys were in town and 
staying at one of the East End motels. Since we were invited to visit, I 

brought along my tape recorder and the Port Dover Tape to play to 
them. As they listened intently to all the subUe nuances of their 
awesome music, I'm sure they knew then, that their split from Ronnie 
was going to lead them doser to "The Big Time". And I had learned that 
audio tapes can also be a source of valuable infonnatlon. A few years 
later I loaned the original reel to a Toronto DJ and it has never been 
seen s,nce. It's gratifying to know that Digital Downloads, a Vinyl Record 
and probably thousands of bootleg copies of that tape have been 
distributed around the wo~d for fans of The Band and Levon and the 

It was the summer of 1964, Levon and The Hawks had just left Ronnie 

Hawkins and they were booked Into Pop Ivy's Ballroom In Port Dover, 

Ontario. I traveled with a few musician friends from London to the 

summer beach resort to see them play. There, I had the opportunity to 

not only enjoy The Hawks summer concert, but I also brought with me a 

Phillps four trad< reel to reel tape recorder to audiotape the band. You 

didn't need permission in those days to record a concert. The gig was 

one of the most astounding sessions I have heard the boys play up to 

that point. Jerry Penfound on Tenor Sax and Flute also played with the 
Hawks that beautiful summer evening in Port Dover. Songs like Share 
Your Love, Not Fade Away, Kansas City, Georgia, Short Fat Fanny and 
Robbie's Blues were being recorded on my full size tape recorder. A 
funny thing happened during Robbie's blues, the Echo machine 
accidenUy did<ed on and made Robbie's Blues sound as if it were 
recorded In a professional sound studio. My tape recorder mlc was 
placed directly in front of the band's sound system speaker, so all the 
instruments and voices were mixed evenly. 

RECORDINGS 

Summer Garden, 
Port Dover, Ontario 
1964-00-00 (Summer) 
 
Not Fade Away 
No Sweeter Girl 
Lucille (incomplete) 
Peter Gunn Theme 
Money 
You Don't Know Me 
Bo Diddley 
Forty Days 
Hoochie John Blues 
Robbie's Blues 
Kansas City 
Memphis, Tennessee 
Please, Please, Please  
Short Fat Fannie 
You Can't Sit Down 
No Particular Place To Go 
Turn On Your Love Light 
Hi-Heel Sneakers 
(The Story Of) Woman, Love And A Man 
Instrumental 
Slow Blues (incomplete) 
Honky Tonk 
Twist And Shout 
Georgia On My Mind 
(The Story Of) Woman, Love And A Man (incomplete) 
Share Your Love With Me (incomplete) 
 
88 minutes recording. 
 
Recorded by Bryan L. Davies 
 
”Honky Tonk” is available on The Band: Across the Great Divide (1994)  
in better quality than on the circulating tape. 

 
 

 
 
 
 
Crang Plaza, 
Toronto, Ontario 
1964-08-00 
 
Turn On Your Love Light 
Not Fade Away 
Twist And Shout 
(The Story Of) Woman, Love And A Man 
No Particular Place To Go 
(Intro to Bring It On Home To Me) 
Bring It On Home To Me 
(Intro to Hoochie John Blues) 
Hoochie John Blues 
Memphis, Tennessee (incomplete) 
Organ Instrumental 
Rockin' Pneumonia And The Boogie Woogie Flu 
Kansas City 
Robbie's Blues 
Please, Please, Please 
Short Fat Fannie 
Georgia On My Mind 
 
55 minutes recording. 
 

 

 



._.. .. ,.ii,,", -..A(- l'HUIISOAY.-.- 23, ,..._. 

Saturday is Swingin' Night I 
For All Ages at the Riviera I 

11'1 1 awincln1 S...turJay ni~t llv ... 1'h• b,11 nr rh) Ihm •nrl I 
al th,. Nnrval IU\•1rra, \111th 1hn('· blun nnw l\lh thr octai:ona1 
11\1 fnr all 11:f'I. rntrr·lalnmtnl, ah•PNI IU\•irra. ""hllr lhf' din 
ind I amall l'W"rtlon nf dlvo- N'n n·u1',, tn thr \uhu1, aw,m, 
~~"ho:r.111 1~n;.~t~~: .. /,\':,dlh1: tr~dl Ind true. I 
fr+qutntly. r•c11~·~rt'·1~0~':,/·~;~: ty'(w. o;, s:~l 

Whll• lbrvry Smith and hi• robatlta, \l'a cn•t fun to 111 

!~r .~::ftfHl~:;d s:::~~~·::/;;. end Wll('h, I 
U.l,\a \llrlt1 hom wuk to wnk. Slntf' SlturJ1y n~chl, are 

. Durlnr lnlttnlluJon, lht ee- pf'f>lt)' full up, lht 111Vlrra nu· 
t•rlaltuurnl. MMt'lln,r alntrn, nacrmtnl HU would·b, t"u.11011>· 
d•M'frt NmN1ian1 wrobah f'U lo mali:f' '"""""tllon1-lhr)' 
ud eYf'~ th Ot'('lll~n.al anlm:1 don't llh turnln1t folk, IWI)". 

ari lab• ovtr. All the nrltl)' Sund•)' nlthl It'• tun for lh,. 
.t th, Y.d Sulllvan tho,w h of· younc In ht8rl and fut. II'• 
f•r+d, and In fad aomt of lht rhythm ind bluu 111 lht "''>'· 
wUI heve 1pp,,1rf'd wilh the 'flth dtUYlptlvf' n1mt1 llh I 
.. l't'f"at 1lon1 fare.'' '"The Shadu of ntur," "J. n'. 

u•1 h.uk to dudnt 'tl·hh Jnd th• 11l1)'bo)'1," "Levee and! 
lla.rnr S.nllh aller th11 •nt,r· th Jlawb," .. Rohbl IJnr," anll 
lallt'Dlf'nl:IUl-.d tnt.rml&&Jm, but "Romri,ln R4nnlr llawkln1;·,1 
toward th• enil of lhr ,v,.~lnc. 1lon,ph1' out the but. I 
th• but chancu whrn anolhtr Both coupltt and alnalu ire· 
M.M Lutaovrr. wtlcoru~, Sund1)' nJ.ahl. In 111·1 

• dllion to lh• dantlnt. the cokn. 

tau!~' !r •h;;!~!;: 1:;:~~~~~ t::!~T.d" ;~~t~:. at:t:,::.i 
•l"N lhf' hind 11 llvt, rt111)' lun111 N>VfrN! uadl1 Ill lablf'I.J 

• lack ., 
Popular 
0.Nand * •• 

01.-ecr ,,..,. l•ef••~ 
The FUN-ATICS 

LEVON AND 
THE HAWKS 

--PLUS-- 

3 G•ra, &ANOS 
• CANADA'S GlfATUf 

'"1uou,H11 DAILY l[WS 
TAUUOIY, AUCUU 12, lloS 

THE PHILADELPHIA INQUIRER. 
FRIDAY MORNING, JULY SO. 11165 

·~******'************* Ot11tl111111 lhtwa l Nlt11 A WHk 

TONY MARTS 
SOMIRS POINT, N. J, 
,eliu/ou1 ,',// Li~• E11terlei11me11I * CONWAY TWITTY * 

I 1111 6·MH Okl•he1H aevue 
* FEMALE BEATLES* * LEVON I the HAWKS * 
* Curt1tt1 * 1111 * C-rlstlH 

1er1t11 P1tterse1 c,rtsttm 

NO
C•... CONTINUOUS 
Gl111111lckl * INTHfAINMINT 
Dlu•IIIN111• I, DANCING 

ST.UTING TOMOOOW 
THI GltlATIST rACICAGI 

IVU ralSIHTIO AT TOHT MAAT'S 

! ~~~Lf~!~~:::~.'J THI flHOl~lH * UVON "4 THI HAWKS 
1t CONWAY TWITTY 

rl,~'.f-- JIJn'I' ~:= 
*fflAA'F~5* 

.c-G•IA T tAJIOS--, 

*LEVON~~: HAWKS* * THl LIVILY 0!41$ N4 Tiil IOlHTICALS * THI CLUSIC:S I * GAU rATTIMOH - ,u,s - 
THE FEMALE BEATLES 

CONWAY TWITTY 
AHO HIS ... MAH OlltlAHOM.A IIVUf 

'"IUDU'"II DIILT NEWS 
TNUISDIT, JUL T 11, 1111 3' 

. I 
r- SOMERS POINT--, 

I I MO CAGES I I GIMMICKS I 
I DISCOTHEQUES I 
I THE MOST fAIU(OUS fACKAGt, I 
J E~u ,RESE.HrtD-AU uvt 

,J,'finrMARTS I 

LEVON HELM 
AND THE HAWKS 
r•••Nll"' ...... 7:JO_ ... l ...., •••, 
! '1MAL OAT : 

i THE MERCEY l 
j ••••. BROTHERS _..! 

COMING $00HI 
LES BEATLITTESt 
JAM SESSION 

[HfJ Sc,tv,doy ) to 6 p.m. 
I• the f"obulo.s 

PUMI' ROOM 

STARTS MONDAY 
1 WEEK ONLY! 

RECORDINGS 

Dallas, Texas 
1965-07-00 
 
Nineteen Years Old 
Don't Cry No More 
Instrumental 
Georgia On My Mind 
Go Go Liza Jane 
Bacon Fat 
Work Song 
Turn On Your Love Light 
You Don't Know Me 
Instrumental 
Instrumental 
Smack Dab In The Middle 
Money 
Instrumental 
 
61 minutes recording. 
 

 

Onyx Club, 
Oklahoma City, Oklahoma 
1965-07-28 
 
Work Song 
Instrumental 
Hi-Heel Sneakers  
Your Friends 
Blues Jam 
Something's Got A Hold On Me 
Please, Please, Please 
Don't Cry No More 
Instrumental 
Smack Dab In The Middle 
Go Go Liza Jane 
Bacon Fat 
Georgia On My Mind 
Rockin' Pneumonia And The Boogie Woogie Flu 
Money  
Theme From A Summer Place 
I'll Go Crazy 
Instrumental 
Turn On Your Love Light 
The Feeling Is Gone 
You Are My Sunshine - Instrumental - Band Intro 
Twist And Shout 
 
70 minutes recording. 

 

 
The London Free Press, January 2, 1965 
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20 23 22 

12 

124 

,o .. 
17 

l'M A MAN - IIOCKATONtS - LON 

LOVE_HAP_fllNESS A.ND SWEET VOU - J,9.PLAY90YS - fl!CA ..-. 
COME ON DOWN - WCS DA.KUS - CAP 

~a 
IS Nt.W - .. - 

f--7;c-~-cc:!:-----c-,·cc~-ca~cc:~;.;R A,~1:7~~~ ;o:,~::4.~:·;c_ ~::INNON - AflC 

19 19 SHE'S MINE - IA,.TNOLOMCW TNlll:CC - QUA 
~20 I BELIEVE IN MIRACLES - PICIUl!C LALOND': - COM 

, . " 

.. 
•• .. 

I 20 . 31 ,o 
37 

• 37 • 
24 •• •• 40 .. .. 

TOSSIN AND TURNIN - Gue•• WHOS - QUA 
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- - 

~s~da 

z . . 
~s ~ada ~rt ~n 
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% z • a . a 0 

• 0 . . • • > > . 
..,; .Jo 2!« l&.& 

w . . ~: . a:; u~ z .» ~: >z a::i: "'• U.J ID): OZ w ,cz Jw ~ e ;~ z- wtz vc o:ai: v~ ~!~~ J:u OJ J,C .J~ ~- >Z ~ «. ~i ~~ JU x~ X:i ~~ 11..: II..~ ~! ~. ~~ x..: ~~ ~! ~~ ~: ~: -.o 
TW LW Uz u., v~ U• Ul U~ U.J U:ai: U:i: Vo V• u. UJ u Uc Vw Ua.. U> U> UI 

TOSSIN • TUANIN - GUESS WHO - QUA 23 •• ,o .. 21 20 10 
WALKIN WITH MY ANGEL - •o••v CU .. TOLA - fl!AL • • 12 20 12 ao ~· .. 
MY GUY - DIANN!: J.t.MlS - A"C 12 ,o 14 •• 42 21 18 
l'M NOT SAVIN - GO .. DON LIGHTP'OOT - COM •• 17 " REMEMBER THE FACE - ALLAN Sl9Tlflla - fl!AL .. 30 12 

,o SMALL TOWN GIRL (P'/sl - STACCATOS - CAP .. •• 40 04 04 40 
17 SLOOPY - LITTLt: CAt:SAfli - "AL •• 32 27 37 x 
• HE BELONGS TO YESTERDAY - PAT NC .. VC'f - JtAL 17 .. .. 

NEW SUMMER LOVE IP'/9) - J,a./,oLAY90YS - "CA .. .. 
,o NEW AS MANY AS THESE - CATHCflllNl MCKINNON - Alll:C 10 34 
111 12 I TRIED TO TELL H&:R - JUfl!Y - LON 30 
12 • GOIN TO THE RIVER - "0NNIIE HAWKINS - CAP .. .. ME AND YOU - "lGUHS - QUA 215 21 .. 20 l'M A MAN - fl!OCtlATONl:S - LON 30 30 .. NEW MY HIDEOUT - GCNl & STIIANGltlll:S - P'lfll 30 

•• NEW IF I TOLD MY BA.BY - PAUPUIS - 111:AL ea 31 
17 NEW UH UH UH - CDN SQUlflll:S - COM 

•• NEW SANDY CP'/S) - "oaa11:: LANt: - CAP 32 .. NEW THE ONE FOR ME - CNAfllMAINl:S - "AL 47 
20 NEW THE WAV YOU FELL - CHtSSMCN - LON 30 

CANADA-The Past 12 Months 
MAY 1965- "UH UH 
TTH," the solid commercial rocker by 
The Canadian Squires on Apex shows 
chart signs in several areas. 

Cash Box-August 14, 1965 

The Lakehead: Johnny 
Murphy PD at CKPR 
sends news that should 
make the Canadian 
Squires very happy. The 
station flipped over their 
"Uh Uh Uh" and, says 
Murph, "It's a gas." 
Levon Helm, former 
drummer with Ronnie 
Hawkins heads up this 
Montreal group. 

CKYL Peoc:e Rive, 
Chormoln•• 

Chuclc B-.,ton 
The One Fo,Me 

Good to see considerable action on that great rocker by the Canadian 
Squires, "Uh Uh Uh". It started at the ·canadlan Lakehead and CKPR. 

Cash Box-Julv 24. 1QAS---1nt•rn",;"""I c .. ,.:-- 

Dove Charle• CJBQ Ballavllle 
Wha,a Lava Ho, Gona Robbie Lone 
Robbie La- $ho111/d ~·e bi1 wuh thu 
1te,w.r sl•tle. Vo,ca a•d baclt.ro11"d "'"' j115t 
r,fbt. lhtb ,,..., p,opr!, pl•y!J a•d pro•,Hio" 
1hl'I sho,r/d IH, a h,t. Robb,e ""'I a lot of 
1a/('1tt, a1td II sb1•u 1l>,0111h 01t this disc. 
SIIOUU>." 
"Doc" Steen CKRC Winnipeg 
Where Love Ha, Gone Robbie Lone 
"L,At<> ,,.. '""" .•. ""' do fwl,,u~ II co .. td 
Y.tu,rd" bu -,,o fe,:1/"I /,. 11'5 1•krpret· 
0110,r , •• """ fl bit..,,,, 'b .. ,ld,.,· by'"" 
Niu/. COULD," 
Fronlc c-eron CHHS Hollf .. 
Uh Uh Uh Conodlon Squlrn 
''I Calf.OI 5"7 I wa5 cr1uy aho"t tbi5 o,re 
the first ti•e I beard it, 1,,., it ar• ro• o• 
yo111. UJ 11.Vlltcb o,.I, Tbi!J gt01t/l ba!J a ~d 
•01t•d a•d 1•/ectiou beat. COUl~D." 

MlU'I \IU~ I t.U UN' .. 

Gary Pon CKLC Kl"91ton 
The One For M• Chon11oine1 
'"1'h1s ha, /IOS!Hlnl11,,.s. U•fo,t•11at•lr, 
of C-011,&t>, 1/>c ~ha,• a,id ~rilr•l•t 1ba1 
l~<r;f.' gals ~,u•,ate •• p.-,so• ra•'t C'O•<' 
QC'f'OO 011 d1!Jc. I l,Ju,, 11,e •• -d ltope 1/tey 
&r>I a 11.,,..e,. COULD." 
Mike Jayc:ock CKOC HOfllllihon 
Uh Uh Uh ConocUon Squirn 
··r~ 511••f!fti•• ilf ,colly o• 115 ""d 1be 
Ca .. adi•• Sq11i,•s ba1M ,01 tlurt ~al, It's 
a ,ood -01.11" SOt11fd b,,t /t f4Jr.e• a /o•I 
l••e lo pt :sta,ted. Ove,all ,·,·· Jci,.d-• 
,cpetitiOMs. I/ alt )'Ott 11.VIIJJf is a bca1. tin> 
'Uh Uh Uh' is the ">ud fo, yo111. I tbilllil 
tbe Sq111irff!S 11•ill 1et :spotty r('aclio" l,1111 
rKJlbr•1 011erwbel•i•t· COULD." 

Mike Reed at Apex in Toronto is n busy boy these days. He has high hopes 
for a good new sound by the Canadian Squires, "Uh-Uh-Uh." It's a pick to dick 
~t _The Lakehead's CK~R, where spinner Dtek Wilson is very high on it, and 
it, 1s reportedly happenmg big at Sarnia's CHOK. Reed says the leader of the 
Squires is Leven Helms, ex of Ronnie Hawkins' srrouo. the Hawks. 

Cash Box-June 5, 1965---lnternational Section 

••• The 
c.....u.m Sqalra, the name on the 
new Apex release. "Uh Ub Uh," 
picked up from Ware Records in 
the States, is an aliu for "J.ey• 
Helm, former drummer with Roat- 
pta' Roanle lhwldlll who's now 
making good with hiJ own grou1,1, 
LeYOII and the ,Ham. The disk II 
fmding a ready market of fans 
here .. 

IIU90AID, June 5, 1965 

UH UH UH / LEAVE ME ALONE 
Canadian Squires 
Ware 6002 (US) 
Apex 76964 (Canada) 
May 1965 
 

    
US promo, retail copies are either extremely rare or nonexistent. 
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NEW YORK - The Rich- 
mond Organization, which bas 
built its publishing catalog on a 
folk and legitimate show basis, 
is now making a major effort in 
the pop-rock field. Within the 
last two weeks, the firm has re- 
leased four rock tunes, which 
have been recorded by such 
groups as the Who, the Moody 
Blues and Ma.rianoe Faithful) 
and Levon and the Hawks. The 
songs are all British io oriaio. 

Decombff 4, 1965, IIUIOAllO 

RICHMOND IN 
ROCK DRIVE 

Canadian record artists are in che 
news this week. We have The Keatniks 
with "That's My Girl" on Melbourne ... 
also The S Sounds on Epic with "Loadin' 
Coal" and Hal Willis with "When !e's 
Springtime in Alaska" ... Aclancic has 
signed Canada's Levon and The Hawks ... 
Phil Colbert is ouc with "Who's Goe The 
Action" and Moe Koffman with "Bulldog 
Walk" ... The newest LP by The Mitchell 
Trio contains a song called "Song For 
Canada" ... 

TRO On Pop Drive 
l\"E\\' YORK-The Richmond Orgnni- 
zn tion has made a major move into 
the rock-pop singles field with new 
songs cut bv such British acts as the 
Who, the :\loody Blues, l\larianne 
Faith!ul and Levon and the Hawks, a 
new Cunadinn group. All this activity 
comes on the "heefs of "Turn Turn 
Turn" (#5 on this week's chart) by 
the Byrds, also published by the com- 
pany. The song was penned by Pete 
Seeger. 

The release of these songs marks 
the heaviest penetration yet in this 
area by the pubbcry, formerly better 
known for its folk-based catalogue as 
well us its more recent entries in the 
Broadway legit music field. 

Cash Box-November 27, 1965 lECOlD WOlLD-Octob<, 23, 1965 

Atlantlt l'nks Group 
Levon and the Hawke, new 

Canadian rock group, have been 
signed by Atlantic Records, ac- 
cording to a joint announcement 
by Atlantic's Jerry Wexler and 
Al Brackman of the Richmond 
Organization. 

The group's first sides, to be 
released soon, were cut under 
the supervision of indie producer 
Eddie Heller on behalf of TRO. 
Hollis Music, a part of the TRO 
combine. pubHshes ·the group's 
material. 

Cash Box-October 2, 1965 

... a.... IN Tiie Hana, a.... ......._. old b&n4. 
bave araduated to the big-time 
in the U.S. They were picked 
up by 9- Dylu and used as 
a back - up bound for some 
lime. Now Atlantic Records 
i.ve signed the group a n d 
dlrir fir« dlac wl:t be cut 
IOOII • , . • •. 

The Ottawa Journal 
S.turd.y, Octo&r '9, 1965 ' 

Ren Grevau, Info Chief for The Rich- 
mond Organization sends news that Levon 
and The Jlawks have been signed by At·· 
landc Records with release dotes and 
ri d es to be announced. lndie producer 
Eddie Heller added the professional 
touches to the session. Levon and The 
Hawks gained top attention in Upper Cene- 
da and were almost considered regulars 
at The Friars in downtown Toronto. Mo\.- 
ing south of the border at Tony Marc's in 
Somers Point, N.J. Weekend crowds ran as 
high as 5000. Bob Dylan caught their act 
and signed them as back-up group. This 
rook them to Forest Hills Tennis Stadium 
and The Hollywood Bowl. Plans are renta- 
lively set for a Carnegie llall appearance 
and a trip to the UK. 

THE ALLAN SISTERS 
THE COUNTDOWNS 
LITTLE CAESAR & THE CONSULS 
THE FABULOUS COUNTS 
PAT HERVEY 
JAYSON KING 
LONDON TOWNE CRIERS 
LEVON AND THE HAWKS 

for the Canadian Music Industry featuring . 

A GREAT NEW IMAGE 
SHIRLEY MATTHEWS 
DAVE MICKIE 
THE PAUPERS 
HUGHIE SCOTT 
CANDY SCOTT 
JAY SMITH & THE MAJ EST I CS 
DAVID CLAYTON THOMAS 
RONNIE WHITE 

INTRODUCING ... 
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NEW YORK - Atlantic Records has 
signed n new Canadian group, Levon 
and the Hawks, to an exclusive re- 
cording contrnct, according to u joint 
announcement made last week by At.- 
lnntic v.p. Jerry Wexler and Al Breck- 
man of the Richmond organization. 

The crew's first sides, to be released 
soon, were cut under the supervision 

h~N1~f ~.r~~CH0,Yi~d~iu~~.1c~:hi;h 11; 
part or the TRO combine publishes 
the group's material. 

The group became virtual regulars 
at the F'rtars Club in Toronto, in re- 
cent months, although their biggest 
success was scored during a ten-week, 
summer-long stand at Tony Mart's in 
Somers Point, N.J. A highlight of 
their appearance at Mart's where they 
played to weekend crowds of over 
5,000, was the fnct. that Bob Dylan 
showed up unannounced. liked the 
group and signed them for n number 
of appearances with him. 

Atlantic Inks 
Levon & The Hawks 

Can. Indies Merge; 
Bow 'Co-Op' Label 

By KIT MORGAN 

TORONTO - Three inde- 
pendent record producers here 
have retired their own labels 
and introduced a new one, 
Red Leaf. Oo the oew label, 
each producer will release his 
own product, stand his own 
losses or bank his owo profits, 
and share in the benefits of 
co-operative admioiscratioo, pro- 
motion and advenisina. 

Involved arc An Snider and 
associate Dave Pears; Sl1ft 
Klees; aod Duff and Danny 
Roman. 

Talent OD Red Leaf will in- 
clude Pat Hervey and the Allan 
Sisters, formerly on ACT; 
Shirley Manhews, who is on 
Amy in the U. S.; Juon King, 
Dave Mickie, Jay Smith and the 
Majesties, formerly on Tamarac 
and BiaJand; and the David 
Clayton Thomas Quintet. the 
London Towne Criers and 
Levon and the Hawb, all in the 
Roman stable. 
IIUIOAID, January 30, 1965 
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PATTY La 9IL.LI & Tffl SLUI SIUlS 

UVOII AlfD THI NAWIC.S 
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TIE LOSERS 

HE DON'T 
LOVE YOU 

MERSEY- 
SSIPPI 

The Rof liug Stones rolled into )Ionlrt>al and knocked the big town right on its 
c nr. reports London's r.a~·e Galin. The new Stones LP, "December's Children," has 

~~.f!ri.1,~d~:.~t t~p~~d~~~: )l~n\~.~~t~~({ cc;t;s i:1~c C1~~j~t:~;·~s:~~ti'r~·:~c 0!0~!f~d 
with ten plus, inches of snow all over \1onhenl, reports thnt the Ventures' new 
Lilk>rt~~~t of Christmns sonzs will be about the hottest of the seasonal pack- 
ni:t>s. r ne J?r..,up is curreutlv scorinp well over the Lakehead's CKPR with 
"Sleig h Ride" on a Liberty sinule. If that's any indicnticn of the sounds in the 
n lbum. they will indeed have a smash. Gaye notes that CHUM-Toronto is giving 
a b1g push to the new Atco outing bv Levon aud the Hawks, "The Stones I 
Throw." The group is now on tour w itli Bob Dylan, which won't hurt their chart 
chances on this debut sinj!ll' one little biL Action-a-plenty in Montreal. thanks 

Cash Box-December 4, 1965---lnternalionol Section 

RECORD MIRROR, Week ending November 20, 1965 
Allantl-Paul KeJly•s "Chills And 

Fever" and Levon and the Hawk•' 
"The Stones I Throw." Brunswick 
-Bart Ives• "HoUy Jouy .Christmas" 
and the Kingston Trio's "Parchman 
Farm.'' Fnntana-R•v ~•ll•c "J'II 

Other November 26 releases In- 
clude: Columbla·Adrlana•s "My 
Uncle," Alma Cogan•s "Elldlt Day• 
A Week," Pele Stanley and WI» 
Jones' "Ballad Of Hollis Brown." 

HE OON 'T LOVE NU ( ANO HE' LL BREAK YOUR 
HEART); w & m Julme Robbie Robertson. 
C> Ho111., Mu~1c, Tnc.; 180ct65; 
Ell906250. 

THE STONES I THROW; w & m Jaime Robbie 
Robertson. © Hollis Music, Inc.; 
180ct65; EU906253. 

EXTRA IT'S MY LIFE Animoh Oua 
EXTRA A YOUHG GIRL Moel Harrison Lan 
EXTRA SOMEDAY SOMEDAY Shindog• Cam 
EXTRA YESTERDAY MAH Chri • .4ndr•w• Lon 
EXTRA THE STONES I THROW Levon/Hawks Lan 

omers 

I, 
! THE STONES 

I THROW 

RECORD MIRROR, Week ending December 4, 1965 
.. Martha A.ad The VandtUu make their 

llrst 1ppearance on the Ed 
Sullivan Show on Sunday, 
December 5 .•. Malver Aad 
District Hott:11 Assoclatk>n 
IIVlNt .... r e I tn Btatlts 
'Nort.bera Songs' company In 
lhelr raffle ..• WDDY llncc 
recordin1 for PhU S~tor~ 

Only three BrlUSII rt(:Of'dl 
ln America's top tweaty .•• 
Levon An1l 11te Hn•k..~ who 
have .. 'Jbe Stonts I Throw" 
issued here on AUantlc are 
Sob D1laa'1 bnttn,1: 11roup 
• . . althou,th "Shame And 
Scandal In The PamUy" 11 
completely banned from IJI 
air plui In the States. 
'Varieb'' maaadne ean print 
a cattlul dncrtpOon or the 

new tdltk>n o( :·~e Rolll.n~ S~s Sonx_ Album" 

LEVON AND THE HAWKS 
(Alco G383) 

e THE STONES THROW 
(2 :05) [Hollis, 8~11-Robert- 

son] Throbbing jerk beat on this rock- 
spiritual. Levon and the Hawks could 
have a big one on their hands with 
this potent toe-tapper. Infectious 
chorus and exciting arrangement. Eye 
carefully. 
(B+) HE DON'T LOVE YOU 

(2:35) (Hollis, BMI-Robert- 
son] Funky r & b'r. 
' • ..,.,~ 11'"' ,,,,., ... ,r-'r.:nn::"rl11'1llll 

Cash Box-October 23, 1965 

 
THE STONES I THROW / HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 
Levon and the Hawks 
Atco 6383 (US) 
Atco 6383 (Canada) 
Atlantic AT.4054 (UK) 
Atlantic 6383 (Jamaica) 
October 1965 
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UK promo  

UK test pressing 
 

Jamaica 
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UK release sheet. 

 

 

 

 

  
   

French test pressing 

 
LEVON AND THE HAWKS: THE STONES I THROW 

HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 
 
LOVE ME LIKE THE RAIN 
MERSEY-SSIPPI 

 
French test pressing 
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Atco 106 (France) 
1965 
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LMng•ton • hen1 • THE HIGH KEYS 

2. HAPPY fEET TIME 
.,_., • THE MONCLAIRS 

3. ND KAJII SAM 
Fre.rl.,. • #RIL STEVENS 

4. SPRING fEVER 
BWf"J • ~h • TONY PASS 

5. THE STONES I THROW 
Rob1r11on • LEVON AND THE HAWKS 

6. RKAPSOOY 
~ • M0tei.y • Holme• - TAMIKO 

1. YOUBffiEIIRUN 
C....ell..-. - Brioa,ti • THE YOUNG RASCALS 

I. SO FINE 
Jim Gri!M>lt • SONNY & CHER 
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FOR YOU 
"SUPEREXTRAMAXIPARTY" 

"USASPECIALFORYOU" 

fHl MIOH lllTS O U • • • • A • • • A ~_ > 

AK.KANSAS ~.Ut:rn:. :,1111~ July 31, 1966. 

·. THE':·-~ ROMANS ... : i~leas~; : t'11'fr 
·. 'fiist record with a'son·g called- "l'H, 
'Find_ a Way;~· abou( six weeks ago.' 
, TM l'A-sfde", (the featured side that, 
: the recorder: hope'. to push and that- 
: they ask dls'c,fockeys to plug) was· a' 
'sorir: called .. :·rn~ Find a . Wa( ·,··. It . 
. jumped 'on the charts that guage local. 
, popularity and ·r~ached Number. 18' on 
the ones at radio station KAAY.' Orie'. 
or, the boys .. said his mother; was 
unable· to buy'. .. extra -'copies:.: of "the' 

-record, because the downtown music' 
. store that'featured the disc sold out.» ,: 
;-•: Now: t!t'~ .boys liave -a . disc co.tj,ing·_: 
out in about-a week ,f.eaturlrig :"I. Just,' 

· Had to Fal!"<rn: Lovewlth.Ycu) " and- 
"He· Den 't Love' You,-'.'.' ~e latter wa{ 
recorded '.originally·: in » Canada · by,• 

. Ronnie Hawkins .and the Hawks. buf, 
was ,.never· released: in this· country. 
·The 'Romans :;r,~arranged it, 'for · their'' 

·r.eco~{~:.~~-'t~ ·{~!~~:/~: :-. ::. ·.j.- ~~~- \ . ~L :; .'. 

 

   
ROCK PARTY 1966 
LP 
Atco 3004 P (France) 
1966 
Side A, track 5: LEVON AND THE HAWKS: THE STONES I THROW 

 

  
SUPER EXTRA MAXI PARTY USA SPECIAL FOR YOU 
LP 
Atco 3004 P (France) 
1966 
Side A, track 5: LEVON AND THE HAWKS: THE STONES I THROW 

 

 

 
Cover versions: 
 

THE STONES I THROW 
Normie Rowe and the Playboys (1966) 
J.J. Jackson (1967) 
Trials And Tribulations (1970) 
Ocean (1971) 
Amy Helm (2018) 
 
 
 

HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 
The Romans (1966) 
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VANGUARD - I! you like 
blues, John Hammond has an 
explosive package for you In 
his album, "So Many Roads." 
Hammond g~ clear Inside a 
song and slugs his way out. 
His own hard driving guitar Is 
supported by harmonica, anoth- 
er guitar, drums, piano, bass 
and electric organ. Some of his 
lilies: "You Can't Judge a 
Book by the Cover," "Gambling 
Blues," 14Big Boss Man," -"So 
Many Roads, So Many Trains." 

:~-).~ .. 
~~ --11111... ... 

..... 
Bloomfield had auditioned as a solo act 
for Hammond's father. the legendary 
Columbia Records' A&R man John 
Hammond Sr, but he and 
Musselwhite knew the younger 
Hammond as one of their own: a 
fraternity of young. socially 
disenfranchised white musicians 
fascinated with the emotional and 
instrumental intensity of the blues. 
John Hammond had run into the Hawks 
in 1964 on their own turf, the bohemian 
Yorkville district of Toronto, Canada and, 
noting their powerful brand of R&B, invited them 

he legend that surrounds John Hammond's 
1965 celebrated long player "So Many 
Roads" is that its creation was the occasion 

where Bob Dylan discovered the musicians with 
whom he forged his greatest collaborations. 
Guitarist Robbie Robertson, drummer Levon Helm 
and organist Garth Hudson were all former 
members of Canadian rocker Ronnie Hawkins' 
band and veterans of several singles of their own, 
as Levon & the Hawks and the Canadian Squires. 
Joining Hammond and the Hawks at the one day- 
long session that produced the record, held at 
Vanguard's New York studios in spring 1965, were 
two other notables, fresh off a Greyhound bus 
from Chicago - a young harp player named Charlie 
Musselwhite, yet to make his name outside the 
Windy City, and his pal Mike Bloomfield, already in 
the ascendant as the acclaimed axe-slinger with 
the embryonic Paul Butterfield Blues Band; here he 
was happy to merely contribute piano. 

to join him for this recording. Arriving in town, 
Musselwhite and Bloomfield called up Hammond 
and soon found themselves a part of the activity. 
Bob Dylan showed up to check out the action, 
having just formally embraced the rock format a 
few weeks earlier, working on his next album, 
"Bringing It All Back Home", sessions in which 
Hammond himself is reported to have participated. 
Long time associates on the folk circuit, the two 
singers shared an affinity for country blues of the 
kind that Hammond had made his name with since 
becoming a fixture in the nation's coffeehouses. 
One can't help but imagine that Dylan was 
impressed by the rude vibe generated by this 
ensemble on a raw, gutsy programme of what was 
decidedly urban electric blues. In short order. 
Bloomfield, and then the Hawks - soon to be 
known as The Band - became his sidemen for the 

most influential and acclaimed 
period of his career, utilizing -....\ G U A in many ways the 

~ ~\-, riJi() basic sonic approach 
• •-- heardon"So. 
u . ..=-.!!:.'!Ir-...:.._ Many Roads . .::-..:.. -::--.=- ...... -i.= =- · = ·~ ~ ·=:!.~ .'& - .,,_ 

The album al hand is supc:rlatm: in conc:q,c aod pcrfonn- 
ance. It really swings. And in performing lbcle great, class.ic, 
urban btucs set down by sud! great rbythna and blues mu- 
t.ers as Bo Diddfey, Big Joe Williams. Muddy Waters, and 
ocbets, Hammond bas been provided some real "dowo-bomc" 
mosical support from a remarkably gihed group cl musi- 
cians. With Hammond playing guitar as ~'CU as expounding 
the vocal message. there is G. D. Musselwhite on harmonica.. 
Michael Bloomfield on piano (counesy of Columbia Rec- 
ords), Jaime R. Robenson on guitar. Jimmy Lewis on bass. 
Mark Helm on drum and Eric Hudson on the Hammond 
organ. 
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NEW ALBUM RELEASES 

John Hammond·So Many 
Ro•ds (V .. gvud)-Young 
Hammond has proved to be 
a real comer. The Jmer 
tl()(e$ label Hammond an ur- 
ban blues sinp.er. Jfs appar- 
ent Hammond i.s a m&n or 
convic1ion. So from the 
Man. is his delivery lhat 
one would susp«:t he has 
livtd with the oppressed, or 
was one of them. Hammond : .. ~r:::~:j:ip>:!,~~,:. to: 
Mus..'f.Clwhue. h a r m o nica: 
Jaime R. Robertson, ~u1tar: 
Mark Levon Helm. drums: 
Michael Bloomfield. piano: 
Jimmy Lewis. bass. and 
Eric Hudson, Hammond or- 

fn'"oi,;1'~ 7r:~fti~.::l"f~; 
blues. Perhaps m the blues 
there is a lesson for many 
o~ us to Jeam lOday. "Down 
nn the Bouom," .. Lonfs Dist- 
ance Call."' "I want You to 
Leve Mc," "So Many 
Ro.ads. So Many T:-ains:· 
"R1mblin& Blues." "You 
Can·, .ludJ• • B"'*- by the 
Cover." "G1mblin1t Blues," 
"llabv. Pltase Don't Go:· 
and · .. ai, acss M~;f' are 
among :he 12 ~~~ 

mE~'DAYOREGOt<i1A.-i. 
AUGUS'T22. ltlS 

MICHAEL BLOO•tFIEI.0 ...... 
JIMMY LEWIS - ERIC HUDSON _ _,, 

C. 0. MUSSELWHITE - JAIIIEL~ ...... 
.. ~ LE¥ON llEUI - 

-SD MANY ROADS" 
ll«Offf/#Ulyi,II ltillud/ on the guitar, with 

John Hammond 

 
 

 

 

 

 

                   

 
 

 
 
 

 

 
 



"I got to know these guys. They were in New Yo,k 
I had jammed with them many times. and I asked 
them if they'd like to back me on a record p101ec1 
for Vanguard, who I was signed to. My mends 
Michael Bloomfield and Charlie Musselwh1le 
were in town, and I asked them 11 they'd like 
to get involved also. So everybody came to the 
session, including my friend Bob Dylan. And we 
had one afternoon to make this record, So Mm1y 
Roads. Charlie Musselwhite, this was his first 
recording session, and it was a big deal." The 
Hawks would, of course, tour (though not always 
with Helm) with Dylan in the mid· 1960s, and 
evolve into the Band by the late 1960s. 
Allhough Bloomfield is primarily known as a 
gu,tarist, on So Many Roads he played piano. 
On the two So Many Roads outtakes ("I Wish 
You Would" and "Travelling Riverside") featured 
on Mirrors, the other credited musicians were 
Musselwhite on harmonica, Robertson on 
guitar, Helm on drums, and Jimmy Lewis on 
electric bass. Robert Johnson's "Travelling 
Riverside" is another song that shows up as a 
solo acoustic piece on Country Blues (where 
tt's tilled "Traveling Riverside Blues"), but as 
with "Statesboro Blues," the Mirrors version is 
entirely ditterent. 
"I Wish You Would" was written by Billy Boy 
Arnold, who'd put out the original version on a 
1955 single. 
Adds John, "Interesting side note: in 1967, 
Atlantic released an album that I had recorded 
actually for Red Bird Records, that was produced 
by [Jerry] Leiber and [Mike] Stoller. The album 
was called I Can Tell, and on that one, I did 
another version of 'I Wish You Would' with Robbie 
Robertson and myself playing guitars, and 
Cnartes Otis on drums. Bill Wyman played the 
bass, Artie Butler played piano. We made, I think, 
a much better version of 'I Wish You Would' on 
that recording. 
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Although these tracks weren't used on the first 
LPs drawn from these sessions, they were a 
quality mixture of full-band electric cuts (which 
comprised all of side one) and acoustic solo 
performances (which took up all of side two). A 
couple of the electric items featured an all-star 
band before the musicians had become stars, 
including Robbie Robertson, Levon Helm, Michael 
Bloomfield, and Charlie Musselwhite. Unlike the 
four Hammond LPs that Vanguard issued prior 
to this one, Mirrors has not previously been 
available on CD, and makes its debut in that 
format with this release. 
The two tracks for which Mirrors received Ille 
most attention from rock tustonaos were t11e 
ones that opened and closed side one ol llw 
original LP. "I did a recording in '64 for Vanguard 
called So Many Roads," says John • So M,111y 
Roads was myself with these guys I knew trom 
Toronto. They were called Levon & Ille Hawks 
I'd hung out with them many times 1n Toro1110. 
I worked a lot of shows up there in To,01110. 
Montreal, and Ottawa. 

When John Hammond started his recording 
career for Vanguard Records in the early 1960s, 
his stint with the label was brief but prolific, 
establishing him as one of the most popular blues 
guitarists and singers of the era. He cut so much 
material at the sessions for his first few albums 
that the company couldn't fit all of it on his initial 
batch of LPs. After he left Vanguard in the mid· 
'60s, it wasn't long before some of the surplus 
surfaced on the 1967 release Mirrors, featuring 
outtakes from his 1963 self-titled debut, 1964's 
Big City Blues, and the most renowned of his 
Vanguard full-lengths, 1965's So Many Roads. 
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Btlly Butler, James Sprul, John Hammon<t. Electric Gortars 
Jimmy Lewis: Fendef Electric Bass 
Bobby Donaldson. Drums 
John Hammond· Harmomca 

Charlie Mussefwtite: Harmooica 
Robby Robertson. John Hammond: GlitaJs 
Levon Helm: Drums 
M~e Bloomllekl: Piano 
Jimmy Lewis. Electnc Bass 
Eric Hudson: Clfgan 

Personnel on tracks 1 & 6 

John Hammond, Accompanying Hlfflself on Guitar 

1, Stones in My Pnsway 
AOeERT .JOHNSON, PO. 

2. Welkin& Bluff 
ROB£RT .JOHNSON1 P O 

3. Death Oon"t Hnve No Men:y PO 
4, Mothert•H WilltO .Johnson 

Bl . .JNO WN..UE ..IOll-*,l50N 
!!5. wt-, You Are Gone 
6. Rock Me Memo 

l>,D, 
7. ~ Rlsht 0-Ch 

.John Hammond with Instrumental Groups 

1. I Wiah You Woukt W 
2. They Call tt Stormy Monday (But T~y Is 

Just N Bad) lB) 
T-BONE WALK£R1 BMI 

3. Statesboro BluH (8) 
W1LUAM McTCLL.; OMI 

4. K•ys to the Hilil;hway 181 
OROONZV & SEOAR, ASCAP 

e. I Just Got Here 181 a-.y-·----0,- 
8. Trav.uin& RN..-.kSe W 

ROOERT .JOHNSON1 P O 
A. CHAAL£ ~VSSfiWHIT[. i.mon!UI R08BY ROeERTSON, JOHN 

HAMMONO. ,u!Ulrti lE\IOH HELM, dMftl; t,lllK[ 8L00Mfl(U). DlollnOI 
JIMMY l.CWfS. eMICb•C: INiu., auc HUDSON. orpn 

8 BILLY BUTLER, JAMts SPRUILL. JOHN HAMMONO, N<tnc p.,,Wrl,; 
JIMMY LlWlS, fender tl9Clric .... ooesv OONALOSON, druml; 
JOHN HAMMONO. Nl~I 

13. Get Right Church 
(TnKhlionaj 

12. Rock Me Mama 
(TnKhlional 

11. When You Are Gone 
(8/1n<llloyFule(J 

1 O. Mothef1eU Willie Johnson 
(81/fldWillm.Johnsori/ 

9. Death Don't Have No Mercy 
(Tra<lioooai 

B. Walking Blues 
(/la/Jeri.Jo/In~ 

7. Stones In My Passway 
(/la/JerlJohnsoti 

6. Travelling Rivffllde 
(/la/JerlJohnsoti 

5. I Just Got Here 
(Al~ 

4. Keys to the Highway 
(&g Bil Broonzy-Olatfes Sega,) 

3. Statesboro fflues 
(Blind Will~ Merel~ 

2. They &all It Stonny Monday 
(but Tuesday Is Just as Bad) 
( T·Booe Wall<el) 

1. I Wish You Would 
(&fly Boy Amokl) 
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JOHN HAMMOND 
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Brian was by now quite a dandy dresser, so it wasn't surprising that he 
turned up at London airport on 23 June in a blazer coloured lemon and blue 
with pink stripes. 

Flying into New York, we checked into the Holiday Inn, the only decent 
hotel that would have us. A short time later I had a phone call from John 
Hammond, the blues musician, who was at a studio recording, asking me if 
I'd like to play bass. I agreed, told Brian, who wanted to come, and a short 
time later, Stu took us over. I played bass alongside guitarist Robbie Rob- 
ertson (of The Band), and various others, cutting three tracks. During the 
session Bob Dylan popped in. At the end John Hammond asked me where to 
send the session fee and how I wanted my album-credit worded. I said I'd 
check back with him tomorrow, after talking to my people. 

He then invited everyone back to his flat for drinks. We left, and walked 
back to his flat, stopping off at a couple of delis and small shops. In amaze- 
ment I watched someone being served while some of the others shoplifted 
various small items in each place. When we arrived at the flat there were al- 
ready a bunch of people there, drinking and smoking pot. I was introduced 
to a pretty girl called Suzanne, and we hit it off right away. When I left she 
returned to the hotel with me and stayed the night. 

Next morning I phoned Klein and told him about the session with John 
Hammond. He was pretty mad about me doing it and insisted that I must 
not be paid for it as it could cause certain tax, work permit and contrac- 
tual problems. He agreed that John could give me a credit on the album, 
but stressed that I shouldn't do anything like this again. This was crazy, as 
'sitting in' was, and remains, an important and enjoyable part of a rock mu- 
sician's life. 

RECORD WORLD-November 4, 1967 

•*****************•·················********~ l.~~~.~~~~~~~~.!~~~ .. ~~.~~ ... ; 
A/S RECORD 

Pete Terrace--King of the Boogaloo ASR-101 
ATCO 

Buffalo Springfield-,Butralo Springfield Again S.0-33-226 
_o\TLANTIC 

Wilson Picketl,-,The Best of Wilson Pickett SD 8151 
John Hammond-I Can TeJI SD 8152 

Of the musicians who back him up on the present album. Hammond speaks 
with the same enthusiasm he has always shown for the early blues artists who 
galvanized him into parucipatron .:: We had two guilars on all tracks -Robbie 
Robertson and I. Robbie is from Iorontc. he's a truly fantastic musician. and 
he really helped to make things happen; he lent a wonderful feeling to every- 
thing we did. 

"Charles Otis. the drummer. has been with Ray Charles. fats Domino and 
a lot of other important bands and small groups. Hes working with me regu- 
larly now. in a group I've had together since early ,n 1967. 

"Billy Wyman. of the Rolling Stones. is the bass player on I Can Tell and 
I Wish You Would. On I'm In The Mood it's Jimmy Lewis: on the other tracks 
it's R,ck Danko. Incidentally. both Rick and Robbie Robertson are playing for 
Bob Dylan now. Then on Brown Eyed Handsome Man we rounded out the rhythm 
section with some boogie·woog1e piano by Artie Buller." 

Unlike many country blues artists. Hammond would rather sing the com· 
positions of others than perform his own works. "Sure. I've done some writing. 
and when I feel I'm in a stronger position I guess I'll record some of my 
things. But I'm sun a k,d. and I st,\\ have idols-men whose work I've always 
respected. I prefer to interpret their \unes Al the same time. though. I 
changed some of them to make them more sunabte lo the way I feel them. 

'Tm particularly pleased with the way Spoonful came out-Robbie has a 
fine guitar solo on that." 

The authenticity of Hammond's source material can be gauged by a run- 
down of the names involved. all of them central to the blues story. 811\y Boy 
Arnold wrote and recorded I Wish Yau Would: John Lee Hooke, composed I'm 
In The Mood and Five Long Years. though it was B. B. King's record of the 
latter' that inspired Hammond to adapt it to his own style. The M,ss,ssippi 
blues man Ellis McDaniels. better known as Bo D1ddley. created the work that 
became this album's title tune. Willie Dixon wrote Spoonful. My Baby Is 
Sweeter, also a Dixon original. was recorded by Walter Jacobs \little Waller!, 
who happens to be the composer of You're So Fine. 

Dne of the most influential of blues stylists. Chuck Berry of St. Louis. origi· 
nated Brown Eyed Handsome Man. Chester "Howling Wolf" Burnett inspired 
Hammond to rework the powerful lyrics of Smokestack Lightning. The short. 
simple performance of Goini to New York rs based on an old Jimmy Reed 
record. Bernard Roth's Forty Days and Forty Nights reached Hammond through 
still another of the blues giants. Muddy Waters. 

That all these compositions achieve a vibrant emotional intensity in John 
Hammond's interpretations is a tribute less to the men around him (excellent 
though they are and much as John admires them) than to his own deep involve· 
ment with the subject matter, and his extraordinarily mature manner of deal· 
ing with it. When he tells you he got a job in a steel mill, you believe ii: when 
he laments the loss of his woman, you would swear that he and his heart· 
aches dwelt in the bowels of Mississippi. 

Nor is his instrumental contribution to be short-changed. Hammond's admi- 
ration for Robbie Robertson is understandable. but on I'm In The Mood and 
Smokestack Lightning it is he, not Robbie. who plays the guitar solos. Inter- 
mittently, and especially in the compelling Forty Days and Forty Nights, his 
harp work achieves a comparable conviction and authenticity. 

In the world of the blues. you are as old as you sound. Young John Ham- 
mond, through his penetrating studies of this aspect of our culture. has made 
a liar out of the calendar. As he says, "The music I love most is the blues. 
and I sing them with all my heart." LEONARD FEATHER 
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Drug Case 
6 to Face 
The Music 
But Later 

GO, GO, LIZA JANE; new words & new m 
adaptation by Jaime Robbie Robertson. 
2 1. NM: new words & new music adap- 
tation of traditional song. © Hollis 
Music, Inc.; 18oc:t65; Eu906254. 

11 Charged 
In Toronto 
Drug Raids 

I TORO:-.To - (CP) - Eleven 
persons hav e been charged \l.ithl 

'

illegal Possession of nucotic51 
after t\\O separate raids by 
RC.II P officers. 

RC ll P an d Metropc,litan 
Toronto morality oflicers uldl 

unday they arrested rive per- 
SOf\.5 m a mldtewn apartment 
here Friday and seized a sm1U 
ciu;:!ithv!' .~;a~~r1~~"Guay. 22.l 
Lawrence Be o n s , 21. Dnid 
Pirie. 21. Marquita Salas. 20, all 
of Toronto. and Edward Mc- 
Leer. 19. of Chicago. 

RC~I I' officers also arrested 
six persons in a parking lot at l~~r.~:10 sa:~,e~~:~ti~t!~ ::ri~~: 
nibis, a hemp used 10 make 
marijuana c ere 1ound in rwo 
car, 

Scheduled lu appear m ubur- 1 

ban Couk;,dlle coun \\ednesday I 
a~ Jaime Hoberbon. 21. Eric I 
Garth Hudson. 27. Leven Helm. 
2S. WilLiarn A, is. 25, all oft 
Toronto, Richard Danko. 25, or I 
Simcoe. 0 n t •• and Richard' 
M~~~~~ ~~·iclf~~3~~;d~1r~!Usi,1: 
ciao.ti who had travelled to ' 
Toronto from Buffalo by car. i 
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GO GO LIZA JANE / HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 
Levon and the Hawks 
Atco 6625 (US) 
October 1968 
 

        
Promo 

 
 



THE BARBARIANS 

MOVLTY • THE BARBAJUANS 
(Eliot Greenbergl()ousJas MonWBarbara Baer/ 
Robert Schwartz) • Laurie slnsJe #LR-3321> (1/1>6) 
Regul= on Shindig, stars of the T.AMJ. Show, the 
Barbarians came out of New England with "Are You A 
Boy Or Are You A Girl" in the fall of 191>5. Moulry was 
their dNmmer, and the story of how he lost his hand 
is the story of this record, which only goes to prove 
the old adage about truth being stranger than fiction. 
Though I don't want to start things, there does exist 
a rumor that Levon and the Hawks (also known as 
the Band) are bac.king Mt M. on this CUL At this late 
date, however, I don't suppose anybody's talking_ 
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hklnc It: The Quest for Authenticity In Popular Music 
by Hugh Barker & Yuval Taylor (2007) 

ing his hand and how he had nearly given up, but had found 
salvation in music and in starting his band. Then the song 
spoke directly to anyone who felt "different or strange," urg- 
ing them nor t0 give up or rum away. 

Moulry believed he had an understanding with the record 
company that they wouldn't release the song without his con- 
sent. When they subsequently broke this agreement he was so 
infuriated that he flew straight back to the Laurie Records 
office in cw York and allegedly chased the president around 
his office, breaking copies of the single over his head. 

The single, however, touched a chord with a mass audience 
and became a hit. The Barbarians were forced to learn it by 
listening to the Hawks' version so they could respond to live 
requests. In retrospect Moulty realized that something in the 
song had spoken directly to teenagers going. through a bad 
time, feeling different or strange and misunderstood. Fans 
came up to Moulry in tears after gigs to tell him how the song 
had helped them through difficult periods. In spite of the 
song's bogus credentials with the band-which had neither 
written nor performed it-it became the Barbarians' finesr 
moment. If nothing else, "Moult)?' showed how the rock 
audience could be affected by a song they perceived as being 
truly personal. 

s• TWO ,.. ..... 1'11110 c·-- 

Cash Box-January 22, 1966 

BARBARIANS (Laurie 3326) 

e MOULTY (2:29) [Just, Elm- 
win, BMI - Greenberg, Mor- 

ris] Heartrending but uplifting re- 
citations spaced by raucous hard driv- 
ing-musical breaks. Lots of teen ap- 
peal in both the message and sound. 

Deeply personal songwriting was still relatively rare in the 
pop music of the mid-sixties. The odd exception that, if any- 
thing, proves the rule is "Moulry" by the Boston band the 
Barbarians, an archetypal garage band of rhe mid-sixties, 
whose name derived from their scruffy, anrifashion, sandal- 
wearing style. It was the basic garage style of bands like the 
Barbarians that would later be co-opted into the bubblegum 
sound, bur with rhe edges smoothed down and the lyrics 
replaced by bland, child-friendly ones. However rhe original 
garage music was rougher, with more of a punk energy to the 
performance . 

Moulry, the drummer and singer, had lost his hand at the 
age of fourteen, apparently when a pipe-bomb he was manu- 
facturing went off too soon. The band recorded some decent 
garage records, clumsy covers of songs such as "Mr. 
Tambourine ;\[an" and" uzie Q." They achieved a minor U.S. 
hit with ''Are You a Boy or Are You a Girl," a song that made 
fun of both the fashionable British Invasion and the 
Barbarians' own long-haired look. 

Doug Morris, the band's producer, asked Moulry to record 
a song Morris had worked on-about Moulry's disability. The 
rest of the band was in Boston while Moulry worked in , cw 
York with Morris on what was intended only as a rough ver- 
sion. The Hawks, who were later to become the Band, were 
drafted ro play the backing track. Meanwhile, Moulry simply 
"did my thing, rearranged the words, did my talking, making 
it real." The result was a strange soliloquy in which he speaks 
about how bad things had been for him in the days after los- 
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One afternoon, John came by the Forest Hotel to collect me for a trip downtown to a hip record store. I 
threw him the keys to one of the Monarchs and he floored it, ripping down Seventh Avenue like we were in a 
movie car chase. Then he hit the brakes and said, Hoh, man, I forgot something. A friend of mine is recording 
around the comer and I promised I would stop by. Can we go in for a minute and say hello?" 

Before long we were on the elevator in the Columbia Records building heading for Studio A. In the control 
room people were listening to the playback. of a song they had just cut. John said hello to a man in round 
wire-rimmed glasses with shoulder-length grayish hair. 

"Robbie, this is the great music manager Albert Grossman." Sitting in the corner silently was Dion of Dion 
and the Belmonts. Then John went over and gave a big greeting to his friend who was recording. He turned 
to introduce me. 

"Hey, Bob, this is my guitar-player friend Robbie, from Canada. This is Bob Dylan." You could barely see 
his eyes through the dark glasses he wore, but there was high voltage in the room coming from his persona. 

Bob said he11o, and then to John, "You wanna hear something?" 
"Yeah, I'd love to." 
Bob teased, "You sure you want to hear this? You never heard anything like this before." 
Albert Grossman and the record producer nodded in serious agreement. 
Hit's called 'Like a Rolling Stone,'" Bob said with a little smirk. "All right, go ahead, play it back." 
Bob was right-I'd never heard anything like this before. The studio lit up with the sound of toughness, 

humor, and originality. It was hard to take it all in on one listen. 

Like a Rolling Stone recording session, Studio A, Columbia Recording Studio 
New York City, June 15-16, 1965 
 

 
Testimony by Robbie Robertson 
 

     
 

 
John Hammond, Bob Dylan, Robbie Robertson 
 

 
Tom Wilson, Bob Neuwirth, John Hammond, Albert Grossman, Robbie Robertson and others. 
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, .LAST DAY ••• LEVON and the HAWKS 
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No Cova, No Minimum 
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By Rolph/. Cl~- 
··= .• * .• 

: · ~ it is really ,:;ith ,om,w that l note many important 
ju.;t:_ musitjans evi.od.ng, in tbeir turn, the same purblind 
attitudes against tb.e new music of rock even lo its more 
achreature:»mt- electrook aspects. 

Bassist Ray Brown, bimseU a pioneer and a musical 
revolutionist in bis time, can and does tell the story Of a 
rock guitarist slopping in to a music studio aod =::k!og to 
have the guitar tuned. "because I baYe to mate a record 
date." 

The:. truth of the matter, as some jazz musfdans are 
beginni.og to see. thank ht:avcn, Is that it is all music and as 
r.:cb the"categ()ries ad values are Dot exclusive. 

Dizzy Gillespie - 1.iicc most Negro jau musicians - bas 
always listened to tbe rhythm & blues performers a.od 
~ally lo the rhythm & blues recc.rd.J-on the air. He Dow 
has a bass pla:,er who plays an electric bass. Clarles Uoyd 
has tLsed an eJectnc guitarist, Robbie Robutsoo. who played 
witb Bob _Dylan, oa recordillg.s. 

Ca n n on b a l l Adderley !las been fasCU'laled. with the 
sow:Mb ol the Jeffer$ll0 Airplane (especially t.bose Of the 
bassist Jack cas.dy) and ol. lbe Gcateful Dead and the Paul 
Builertield band, and Mjjes Davis reported],y d!J.C Bob Dylan 
and 1t'a.s once close to going on a concert tour witb bim. 

But many jaz:imen view the rock boom as a threat. 
''They've stO,en. cur be.\tn1k audieoce," Leo Wright s.aid 
wbai be ca.me baek to California after rec years in Paris 
and this CGr!CUD has been echoed by others. 

Datebook. Sunday. Deccmb« 18, 1966 

The Purblind· 
Attitudes of Jazz 

• Drummer Chris Columbus, who used to 
play with Louis Jordan and with organist \\rild 
Blll OavlJ, died recently in New York. 

• Alto saxophonist Pony Poindexter has Joined 
the permanent American expatriates in Europe. 
He now lives in Barcelona and plays eeneerts and 
night clubs Crom there. 

• Riverside records have now come back on 
the market after being unavailable for more than 
a year. 

• The Modena Jan Quartet will do a eoast-te- 
eoast concert tour after the first of the year. 

• Rebby Roberis-•, lead guitarist in the Be~ 
Dytu band, recorded with C~arles Uoyd for 
Columbia. 

• Ray Char~s will return to the concert halls 
In the spring and is one of the singers appearing 
In the new Teenage Mllllc International Show In 
film bo11Se1 In January and February. 

• Drummer WIW Bobo Is taking his new 
group out on a nlgbt club tour as a result of the 
success of his first Verve LP.-R.J.G. 

Liner Notes ... 
SONDAY STAJ.BULIZTIN , ADVERlUD _..., - ~ - 

•nry Night from 8 p.m, 
no conr - no ml~lmum 

.::&ta.tt!$- 
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(bJock south 
of dun~••I 
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Columbia Records, 1966 - Robbie Robertson plays guitar on “Third Floor Richard” 

 
 

 
 
 

    
Columbia Records, 1968 - Robbie Robertson plays guitar on “Sun Dance” (recorded during the Of Course, Of Course sessions) 

        
 

        



.. , Bobby Dylan r Contlnu.td. from pale. 11 

{: don't have my sympathy [or them. But I don't 
~ have any contempt, either." 
:f But surely the author or "Blowin' in the 
4 Wind" and 11A Hard Rain Will Fall" is concerned 
, with public affairs? 
' "Well, I don'l know. Look, when the Negroes 

~ get the vote, !or instance. They're just going to 
vote !or another politician. Politicians are all the 

·, same. ls anything changed?" 
What does he think about the Dylan imita, 

lions - "Eve of Destruction," !or instance? 
.... 11! don't really care. There's not much hap- 
·.: pening there. All the words on one level - it's 
· not very honest. But if anyone thinks there's any 

thing happening there, I'm not about to tell them 
.; lo stop listening ••• " l Later; discussing the Influences on his work, 
~- Dylan mentioned that at one period the founding 
p. father of modern American folk songs, Woody 
J.; Guthrie, dominated his songs. But now, he said, 
{ there is no one like that. 

"It's all sort of formed. in its own way now. 
... It'• not influenced by anyone. [ know my thing, 
.• now, I know what it is. It's hard to describe. I don't 
;· know what to call it because I've never heard it 

belore." 
Neither has anyone else. From a very good 

· folk song writer and performer, Dylan has turned 
•· into an original. He lits no pattern, and perhaps 
~ It la this that makes him the most astonishing en- 
} tertainer on the scene now. Consider this passage 
,from a recent Dylan song, .. Desolation Row" - 
! "All except Cain and Abel and the Hunchback 
; of Notre Dame/everybody is either making love or 
t waiting !or the rain/Ophelia, she's beneath the 
: window, for I feel so afraid/on her 22nd birthday 
: she's still an old maid ... 
, "The Titanic sails at dawn/even·one is shout- 
'. Ing 'which side are you on?'/Eua Pound and T. S. 
:Eliot are lighting in the -eaptain's tower/while 
'Wypso ~ingers laugh at them below .•. " 

------ 

S.\ TUIW.~ \". SU'TE.\!BER IS, 196S ------ 

Bob Dylan 
made an unpublicized incognito 
visit to Toronto in mid-September 
lo work in a few rehearsals with 
Levon llDd the Hawks. The Ca· 
m11.Jian group, headed by ex-Ar- 
kansas boy 1.evon Helm, is uc- 
compunying Dylan on his U. S. 
and Canadian tour this fall, and 
on to Europe the first of the year. 
CHUM deejay ·Bob McAdorey 
copped a near-exclusive on Dylan's 
top-secret visit. Dylan appears in 
concert at Massey Hall in ·Toronto 
Nov. 14 and. lS .... Levon and 
the Hawks have a single upcoming 
on the Atlantic label, "Little Liza 
Jane" and a number by Hawk 
guitanist Robbie Robertson-, "Stones 
That I Throw." 

October 2, 1965, BILLBOARD 

10RONTO 

'FOU.-ROCI( SINCER BOBBY Dn.~'I; WHO FLEW TOTORONTO IN HIS OWS PLASE 
'J can't imagine mynlf rfl>e1Un1 acainit anythin1. H there·, amthinr t don"t like. I'm just 11ot there •• .' 
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"Politicians are all the same. 
ls anything changed?" 

How does he reel about the attitude of the re- 
bellious students? 

"I guess it sells records but I have no idea 
what they're rebelling against. I can't Imagine 
myself rebelling against anything - i[ there's any- 

• thing I don't like, I'm just not there. IY~ en you 
don't like something, you just gotta Jearfl to just 
not need that something. 

"l[ they don't like anything to do with being 
a student, they should stop being students. No, 1 

Contlnatd on ,.,e !O 

Dylan came here from New York early Wed- 
nesday evening In his private plane. He checked 
into tho Four Seasons and announced that he 
wanted to do some work on his book, "Tarantula," 
a collection of poetic pieces which Macmillan o( 
New York will publish this season. 

At midnight Dylan went lo the Friars lo hear 
Levon's group, and when they finished he re· 
hearsed with them till six. The next night he re- 
peated the process then went back lo New York 
noon Friday. 

Obtaining an interview with Bob Dy1an is just 
a little more difficu!L than arranging a private chat 
with the Pope. Dylan answered questions in a held· 
back, suspicious style, the conversational oppgsite 
of the aggressive whine he uses on his records. 

What about the controversy over the old-new 
Dylan'!' 

"Yoti can't keep on doing one 
thing, it bores me." 

"I haven't changed. Jf you listen to early re- 
cords and the recent ones, you can see the band 
really makes no diHerence." 

Then why change? 
1'To gel rid of some or the boredom - J 

mean, I might write a symphony next year. I don't 
know what I'm going to do." 

Ts boredom a problem, then? . 
"Yeah, when that steps in, well , , . It's very 

easy to write songs about anything. When you get 
a certain power, so that you can do something, 
then )'OU can just go on and do It. But it's not \'ery 
satisfying. You get mad at yourself. You have to 
do something else. You can't keep on doing one 
thing - it bores me, it brings me down." 

Whal about his followers' indignation'! 
"I don't feel anything about it whatsoever. I 

don't care what people do. They're there. And if 
they come to do their thing, whatever it is-if they 
come to boo, or c]ap, or cheer - well .•. I don't 
really come in contact with lhe audience. There's 
the lights there and all. They couldn't h.ave a re- 
action in the world that would scare me." 

And when they booed him at Forest Hills'!' 
"That was just another concert." 

Dylan was in Toronto this week lo spend a few 
hours rehaarsing with Levon and the Hawks, the 
group at the F'riars. Levon Helm, the leader, is a 
drummer from Arkansas; the other !our musicians 
are Canadians, and their passionately rocking 
group was formed two years ago in Toronto. Levon 
and Robbie Robertson, the electric guitar player, 
accompanied Dylan in his recent concerts. Now the 
whole band will go with him on his new tour be· 
ginning Sept. 24 in Austin.They play Massey Hall 
Nov 14 and 15. 

The nervous 24·ycar-old at the centre of all 
, this appears determined not to be affected by it all, 

· · · . not to become anybody's hero, nol lo be slu!Ced in· 
': i . to any category. 

\·.·.• 

"Bobby baby is definitely 
what's happening, baby." 
At a concert in Forest Hills, N.Y., three weeks 

aa:o. the far-out disc jockey. l\forray the K, intro- 
duced Dylan by saying: "There's a new swinging 
·mood in the country, and Bobby bah)' is definitely 
what's happening, baby." 

Precisely. Folk-rock began last 11Iarch with the 
Byrds' big-beat version of Dylan's "Mr. Tambourine 
Man" and since then the American hit-parade per· 
formers have been stumbling over each other in 
their frantic rush to Dylan tunes and the Dylan 
style. Jn the last month alone. 48 o! his songs were 
recorded. Not only the Byrds but atso the Turtles 
and Sonny and Cher and almost everyone else in 
signl is caught up in Dy1anism. The top song on 
the charts in the United Stales this week. "Eve of 
Destruction," is a thin Dylan imitation and Dylan's 
own folk-rock record of "Like a Rolling Slone" is 
running 1·2 with the Beatles' 11He]p" in Toronto. 

Tire hero of the new rebellious 
ge1ieration of college students 

Dylan is also the undisputed hero o[ the new 
rebellious generation or college students, lhe young 
people who riot al Berkeley and Sit-in almost every· 
where else. Esq11ire magazine recently suggested 
that only Malcolm X, John Kennedy and Fidel Cas- 
tro are so revered by the Ieverish young revclu- 
tionaries on campus. Since the first two arc dead · 
and the third.is a foreigner, Dylan emerges as the 
great American hero of the moment. - 

But folk-rock has now come between Dylan 
and some of his most fervent admirers. At this 
year's Newport Folk Festival, when he first ap- 
peared in public with his new rock-style electric 
guitar backing, Dylan was all but booed of! the 
stage by folk purists who regarded his new music 
as a sellout to the top-40. At Forest Hills the con- 
troversy almost turned into a Mods-Rockers riot be· 

· tween old-Dylan and new-Dylan true believers. In 
the second half of the show, when he sang with el· 
eclriried backing, old admirers expressed their dis· 
gust by shouting 0\Ve want Dylan." One fan de· 
scribed Ute evening as a total disaster. 

Dylan flew to Toronto to 
work on -hi« book ·of poems 

By ROBERT FULFORD 
Star jlaff writer 

Bob Dylan, a mousy little man who may be the 
mo.st influential American entertainer of this gen- 
eration, was sitting behind the manager's desk fa 
• Yonge St. bar at two o'clock Friday morning. He 
looked worried. He always looks worried, as if he 

. were afraid someone were about to bug him. Some- 
one usually docs. 

Dylan's astonishinc career has just moved to 
a new plateau. This time last year he was a success 
but now he is a sensation and any moment he may 
turn out to be the biggest thing since Elvis Presley. 
As both songwriter and performer he is the core 
of fo1k·rock, the new sound that crowding every· 
thing else off the teenagers' transistors. 
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DYLAN: Youth's hair- raising sensation I 
I ~ 
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Bob Dylan & road manager Bill Avis. 

 



: DYLAN CONQUERS 
. UNRULY AUDIBNCE 

taUon, ranged freely !ram ctn- eluded tho guards and got to 
derella,. to T. S. Eliot to "Eln· the stage, but were evicted. llr. 

5!11:,H<?i~~~~ 1~~ stein c!is~sed as Robin Hood." Dy:«,'W~!t :Pt!~:'itd the 
singer. · It can best be characterized as childishness or the audtenee's 

MARK TWAIN RIVER· a "folk song of .the absurd." reaction to folk rock than when 
BOAT, Empire State Building, After tntennlss!on, Mr. Dy. it ceased to boo and started to 

F lk S. Qf W k · Fifth Avenue and 3tth Street. Ian appeare,! With an excellent sing along with the popular 
' 0 mger fers or s ,n Jimmy Dorsey's Orchestra, rock 'n' roll quartet. with Robbie song, "Like a Roiling Slone." 
: 'New Mood' at Forest Hills Lee castle conducting. Robertson playing the eleclrlclEvldenlly the hostiht~ extends 
I I HOUSE OF VIENNA, 320 guitar, Al Cooper the electric r~!Y i:;;;~1 r'.!::::f~.W th which 
. East 79th street. Asta Olsson, piano· Harvey Brooks the elee- if. ti th · t t k 
. Facing a rude and Immature singer; Tony Bujka, viotinlst. Irie bass and Levon Helm the h' Y th\ m: ey g~ 1: = 
. audience, Bob Dylan gave a pro· drums. ' ,· ~~c:xc~u~~ ::w "T:mbstone 
i g_ram Saturday night at lhelwas barely able to shout his The electric band and the Blues'" maybe the noisy young 
& F crest Hiils Music Fe.sUvat In high-voltage vocallzlng raised boo • · rti 1 11 QUJ?e:ns in which he was a model blessings on Mr. Dylan and his the level of Mr Dylan's per- rs wno ruined, an ,a 1st ca y 
. of patient eompesure, • new mOOd beCort the audience formanee from the intimate in· stroni ~nee~~:;~ ~~vEetfo~'vn 
, Some 15.000 persons packed1howled and booed its d!sap· trospecuve vein of the firsl up a_'...:._ · · 
I lhe tennis stadium for a pro· proval. half to a shouting, cr'8.ckllng 
- gram by the widely imitated After a delay :r several min- intensity. The young audience's 
: and hlghly controversial young utes Mr Dylan appeared alone dJspleasurc was manlfesled a.ti 
: ;~J~r ;f guJ.l:r~~d.le:~~wr!\!t wtth hi~ guitar, harmonica, ~~ 'it i~r:;,~ta~! ~~~u~~f 
: tudes were concerned with Mr. plaintive voice and seven or his "we want the old Dylan." Thej 
t Dylan's excursions into "folk Colklsh songs. young star plowed valiantly on, 

~ ~t.'~o~k!=: ~n~~t;~~.roll wi~~~!e~f!':1:~~'!:~·1C: ~~~ ~~ rc!~Y ~~;pl~;e~~'!~:.~1 
? The first eruption came when work filled with the lncongrul· He even kept his coolness 
l Jerry \Vhit.c, a radio announcer ties of black humor and macabre during repeated sorties of very 
~ associated with folk.music, in· imagery. young members of the audience 
t troduccd Murray (the K) Ka.of- The song, another of Mr. Dy· who ran onto fl roped-off grass 
; man, a disk Jockey associated Ian's mustcat Rohrshachs ca· section in front of the stage.: 
I with rock 'n' roll. Mr. Kau[roan!pable or widely varied tnterpre- after, or during, songs. Several 

Cabaret l' onight 
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Forest Hills Tennis Stadium, 
Queens, New York, NY 
August 28, 1965 
 
Bob Dylan 
with 

Robbie Robertson - guitar 
Harvey Brooks - bass 
Al Kooper - organ 
Levon Helm - drums 

 
          Al Kooper on the left. 

 

  

  

She Belongs To Me (acoustic) 
To Ramona (acoustic) 
Gates Of Eden (acoustic) 
Love Minus Zero/No Limit (acoustic) 
Desolation Row (acoustic) 
It's All Over Now, Baby Blue (acoustic) 
Mr. Tambourine Man (acoustic) 
 
Tombstone Blues 
I Don't Believe You (She Acts Like We Never Have Met) 
From A Buick 6 
Just Like Tom Thumb's Blues 
Maggie's Farm 
It Ain't Me, Babe 
Ballad Of A Thin Man 
Like A Rolling Stone 

                                                                                                                    

 

 
     Albert Grossman 

 

 
 

 

   
 

Look, there’s Richard Manuel. 
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·,I Co111inr,ed from ,ai« J cban~. "Th• Gatea of Eden": 
''I try to harmonize with aonp 

t; called Dylan," a united front of the lonesome aparrow llnp ••• at 
, • cheerw filled the lllcht. dawn my Jover comes to ma and ; I After three lntroducllou, Dy· tell.I me of her dream/with no, 
r, Jan finally emerged from the attempt to ahovel the 1Umpee, 
· wings lllr.e a Umid bird with a Into the ditch of what each one 
I Uon"• mane. The ftnit hall of "ls means." j. 

. concert v.-u devoted exclusively Then Dylan a&n1r a long. new· 
: , to the image-filled, hea\'lly aym· dream called "Desolation Row" I' 
, bollc absurdilrt songs he wu' that contained these two veraea: · 
, ldenllfled ,.ith belon h• v.n· "All ex~ept C&ln and Abel and 
I veiled his "electricity'' at New· the Hunchback of Notre ·Dame/ 11 
l port last month. Tbe llods Hst· everybody I• e.lther making Jo,, , 
r ened enraptured u he 11&11g the or waiting tor rain/Ophelia, abe"• 
! famllJar Images: "1be la a hyp- beneath the Window, tor her I 
• , notlst collector.tyou are a walk· feel se afraid/on her 22nd birth·· . : 1n, antique" and "sh• can take day, ahe"• aUII an old maid. j 
. the dark out o! the night and "The Titanic ...us at dawn/ 
· 'paint the daytime black." everyone Is shouting 'which aide I 
, ' A few moments later, hunched: are you oil'/EZr& Pound and T. II. 
·j1 over, his long hair rippling in Eliot are t11httng In the cap- 

1he breeze, Dylan mesmerized taln's tower/While calyp,o alne· · 
-1 the Hods, hall alngln1, hall era laugh at them below them ••• " • 

-But Dylan ts like Norman 
Maller: he never repeats him· 
Rlt or explolla his past. .Ju.st . 
u Mailer bu moved Inevitably I 
trom Trotskyism to hlpeterlam i 
to myaUclam, IO has Dylan: 
grown from· political protest to 
roc1c to11c. I 

A four-piece ampl!fied band, 
( electronic o r g a 11, electroalc 

I 
baas, electronic ,ultar, and I 
drums) backed Dylan up the n- · 
cond t1&Jt of the concert. After 
the tint rock llOIIC, the Mod.I 
booed Dylan. After th• second 

. someone called him a 0acwn 
bag." and he replied cooly, "aw. 
(.'()ffle on now.'' After the third 
the Modi chanted sardonically, 
"'We,Want Dylan." . 

It wu during tho third rock 
number that the nrst wave of, 
Rockers erupted fl'om the stands 
and sprinted for tho Illa&•· n,i. 
1itual wu repeated by CQ-ed 

f ruerilta bsnda after each IIIIC- 

I ceedlq IOnl'. The Mods, mun· 
while, ruponded to the ultlmAte 
dHecratlon of their Idol by throw- 
Inc fruit. But they should have 
bwn llaten1n1 to the lyrics-they 
were u pc,ieUc as ever. . · 

Perhaps In an attempt to s'how 
I the llods he wun•t "1oln1r com· . 
I merclal'' or "aelllnl' out," Dylan 
f performed a few or bla .... uer 
I hit& lib "It Ain't Ke. Babe,"' 

I with a muled rocking beat. 'lb• 
meaaa&"• ••med io ret 1luolJlh 

I and much or tbe ltod'a wrath 
1111bslded. And the Mods joined 

j the Rocken In wildly -laudlnr 

I 
Dylan'li BtCOnd new song or the ••mnc · (no title announced) 
wllicb he aanr wllile playtnc tbe 

! piano atanding up. • I Amutca'a moat lodluenllal new 
. poet IIDl:e ~n Glnlbers then 

I 
anc hla top.•Wnc "Un a Roi· 
Un, '"-," and the fll.ctlona di· 
vkled apln. '111• MOds booed, 
Ud dul'1llc the 1ut cbonui 
.a dozen we~ -cbarsed th• 
stage, a:Jsauated J>Gllce In aloW; 
footed plJ'IUlt. Kffplng Ills cool, 
Dylan fllllalred the IIDlll't ·mum· 
bled,. '."l'll&llk :,ou. "'(817 ~:· • 
IZlll walkea cit 'littlloUt dalDa la 
.._.., wlllle ldoll ... -,. •· 
·~- !" ... _.-m:. 

: ~lods, Rockers ·Fight Gver 
r . 
'. New Thing Called· 'Dylan' 

by Jack Newfieid for the atage. Some just wanted 
to touch their new found, aunlian· 

Twenty-four year old Bob Dy· eyed Idol, whDe other• -med 
Jan may have been the oldest to prefer playing Keystone cops 
penon ln the crowd of 15,000 with pudgy atadlwn police, run· 
that jammed Fore1t Bills Stadium nine z1c-sac on the pasm unUI 

- Saturday nlcht. captured ln acenes reminslcent 
The teenage throng was bit· ot the first BeaUe movie. 

terly divided between New York The factlonalilnn wiU-Jn the 
equivalents of Mods and Rockers. teena,e aub-culture ·seemed as 
The Mods-folk purtats, new Jett- ttuce u that between Social 
tats, and aens!Uve colle,tans - Democrats and Sl&llnlats, and It 
came to hear Dylan's macabre bepn even before Dylan set foot 

; • surrealist poems ·~e "Gatee of on the wind·swept atace. Folk 
Eden" and "A Bard Rain Is disc jockey Jerry White lnt.ro- 
GoMa Fall." But the Rockers-I duced from the wlnp, "The 
and East Village potheads - Fifth Bealle, Murray the K." 
came to atomp their feet to Dy· The leading aymbol of com· 
Ian's mor11 recent explorations of merclallzaUon and freneUc "Top 
electronic "rock folk." 40" dlac jockeying was creeled 

The 'COl\frontatlon was riotous. T.ith a cascade of boos. "There's 
'lhe Modr booed their former a new awlnJlne mood ln the 
culture hero savagely after euh country," Murray the K bepn, 
of hh amplified ·rock melodies. "and Bobby baby ls deflnl.tely 
They chanted We want Dylan what'• happenln', baby." 
and shouted lnsulta at him. Mean· The teenage arsot drove the 
while, the Roclten, ln frenzied Mods to eftll pnte, tury. But 
bmlllue ~ et * u4 when the K adde41 

1'Jt'a not rock, 
eight, leaped out of the stands It"• not follr,, 1ra & - thlDc 
after each rock aong and raced Coail11ucd.,. ,.,. 10 • 

l\lods, Rockers Fight Over 
New Thing Called 'Dylan' 

At FerHt HUis I 
DYLAN STIRRED UP FOREsTii'nT.s "· M,-. ... 1 
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notes sardonloally In one 
a on g. "Bankers' nJeces 
seek pi,tfcctlon," he chants 
elsewhere. 

A new song, which he 
banged out on an altered 
upright piano, ls an ode to 
imperc:eptlon which he 
calls, "something is hap- 
pening· here and you don't 
know what it is, do you, 
Mr. Jones?" 

As performer, Dylan 
sings with an insistent, 
penetrating t w a n g and 
plays fundamentalist gut- 
tar and harmonica. Given 
those words, the effect is 
compelling, almost hypno- 
tic 

For the last half of Fri- 
day's show he took up the 
electric guitar (for which 
he was booed at the New- 
port Folk Festival) and 
added a rock quartet be- 
hind him. Newport, I 
think, had the right idea. 
The added sound drowned 
the lyrics in several in- 
stances. But mostly the et· 
feet was to undercut 
Dylan's Individuality, put-' 
ting him Into a bag, as the 
trade says, . which ls al- 
ready oven:rowded. 

Dylan's solo pre-emin- 
ence was acknowledged by 
the presence In the :\Udf,, 
ence of what looked Ilk• 
hall the record lnduatry 
brass In Los Angeles plu1 
many of his performing 

· contemporaries, including 
the Beach Boys, the Blrda 
and Sonny and Cher. 

The Incidentals were the 
same as for the Beatles' 
concerts last Sunday and 
Monday - the Hollywood 
Bowl virtually aold out, 
the parking lots over flow- 
ing and Highland Ave. a 
tangle, the hlp yo u n g 
crowd dressed in bell-bot- 
toms, shl fts and, for the 
boys, sports shirts of un- 
paralleled finery. 

The monumental differ- 
ence was that his vast au- 
rlience paid folk singer Bob 
Dylan the compliment of 
pin-drop silence while he 
was perfcrming. His re- 
wards thereafter w e re 
thunderous applause, a 
scattering ot whistles but 
no screams, which is inter- 
esting because there was 
obviously at least a partial · 
overlap between his audi- 
ence and the Beatles'. 

Impressively, there were 
no supporting acts to pad 
out the bl I I. It was all 
Dylan. Through the long 
first-half when he worked 
alone, the sight of one 
slight, black-suited figure 
at center stage holding the 
vast Bowl enthralled was 
close to awesome. 

Dylan is by a long 
stretch the hottest new 
property in music. Bill- 
board magazine reports 
that 48 recordings of Dy- 
lan songs by other artists 
have been cut or com- 
missioned in the last 
month. 

It is not hard to see why. 
His melodies as such blend 
one into another almost in- 
distinguishably. But like 
the poet he is. he makes 
his words blazingly mem- 
orable by meter and word- 
use. 

He is an Imagist folk 
singer. In "Devastation 
Row,• ene of his man,y cur- 
rent successes, Dylan has 
"Ezra Pound and T. S. 
Eliot argue in the captain's 
tower while ca'lypso sing- 
ers sing and fishermen 
hold flowers.• A po em 
should not mean but be, 
and his poems are. 

He is most wonderously 
funny and concise. "The 
cops don't need you and 
they expect the same," he 

Folks Pay Homage to Dylan 
llY CIIAltLES CHAMPLIN 

ltod l!ngtlta 11tlm•~. 12 ~attV-MON.,SEPT.6.1965 

What a week! The Beatles setting new records in frenzy and 
excitement at Hollywood Bowl, only to be followed four days later 
by the incomparable Bob Dylan. 

Preparations for the Beatles' second appearances at Hollywood 
Bowl had been carefully planned months in advance. Both their 
shows were eell-cute, o( course. They had been since that very 
!int day's mail came pouring in when tickets were placed on sale 
months ago. 

The usually tranqil and serene Bowl was braced for this 
invasion by the Beatles and their frenzied throng of followers. 
The excitement of last year - the screams of ecatacy which had 
filled the Bowl with a deafening roar ond could be heard through· 
out Hollywood - was well remembered. 

Somehow, however, this year seemed even wilder. No one 
who attended either performance will ever forget it. 

But even as the last Beatie scream was dying down prepara- 
tions were underway for another momentous evening - the Dylan 
concert, also sponsored by Bob Eubanka and KRLA, at Hollywood 
Bowl on Friday, Sept. 5. 

The huge, enthusiastic crowds mark the only thing the two 
sister concerts could share in common. The Beatles' shows are 
always wild - filled with screaming, waving, frantic girls. And 
noise - nothing but total noise. 

But with Dylan it's different. When he saunters onto the 
stage, alone with only his guitar and harmonica, there is a huab 
of respect from the audience after the initial thunder of applause. 
While the Beatles' songs are usually drowned out by their frenzied 
fans, the audience listens to Dylan and to what he's trying to say. 

Although he professes not to have a message, the listeners 
ttill search for one. And il anyone aheds a tear, it is a real one. 
For Dylan tells it like il is. 

W- ltio lhow lo <>Yer, Dylan ambles off the stage in the 
manner that he came on. When the final encore is done his audience 
sits spell-bound, discussing his songs and the performance. 

Yes the Bowl is accustomed 10 the world's great entertainers. 
But evc.n so, this will go down as The Weck That Was.. 

DYLAN HERE ON BEATLES' 
HEELS - WHAT A WEEKI 

September 11, 1965 Los Angeles, California 

Kill 
BEAT 

The Beatles' exciting per· 
formance al the Hollywood 
Bowl will be followed within 
a few day b) another block· 
buster-a Bob Dylan Concert. 

"Bob Dylan will be at the 
Bowl on September 3," Bob 
Eubanks, producer of both 
concerts, announced. 

While the Beatles are 
scheduled to leave following 
their Hollywood Bowl per· 
formance on August 29 and 
30, Eubanks says he will in· 
vile them lo tay and see the 
Dylan concert. 

Tickets for the D> Ian rr· 
formance can be obtaine at 
1utuaJ Ticket Agencies, The 

Automobile Club of America, 
Wallich's Music City and the 
Hollywood Bowl Box Office. 

Tickets to the Bealle Con- 
cert were completely sold-out 
when the first day's mail ar- 
rived, so you'd better hurry 
if you don't "ant to miss this 

I opportunity. 

Bowl Show 
For Dylan 

Aieuit 14, 1965 

KRLA BEAT 

........... , ..........• s 4 106 iBob Dylanl ltC. IIOW IUT 

•SERVED $2.75 • • • in concert • NOLLYWOOD 80WL • • • ot the , .. eaoo INLY • • FIIIAY llE. • HOLLYWOOD BOWL • ... " . • • FRIDAY, SEPT. 3rd, 1965 •• ---~-.&.&. • •• I • It • Tickets s2.7S to 15.75 • • •• ,= at all ticket agencies : ·········••1••·········  

 

Hollywood Bowl, 
Los Angeles, CA 
September 3, 1965 
 
Bob Dylan 
with 

Robbie Robertson - guitar 
Harvey Brooks - bass 
Al Kooper - organ 
Levon Helm - drums 

 

 
 
She Belongs To Me (acoustic) 
To Ramona (acoustic) 
Gates Of Eden (acoustic) 
It's All Over Now, Baby Blue (acoustic) 
Desolation Row (acoustic) 
Love Minus Zero/No Limit (acoustic)  
Mr. Tambourine Man (acoustic) 
 
Tombstone Blues 
I Don't Believe You (She Acts Like We Never Have Met) 
Just Like Tom Thumb's Blues  
From A Buick 6 
Maggie's Farm 
It Ain't Me, Babe 
Ballad Of A Thin Man 
Like A Rolling Stone 

 

 

 
Photo by Al Kooper. 
 

 
 

 

 



letter of acceptance from the 
British college in question "hen 
you go to apply for )OUr travel 
credentials. 

Anyone interested in .ia,-ing 
in Britain lo work or study 
should gel in touch with the 
British Consulate in their area. 

Thanks so much for your 
response lo our English series. 
You aren't the only ones .. ho 
want to take the next boat twice 
as bad now. So do ,.·e! 

Hope we see you over there, 
old bean! 

tion be has made available 
to )"OU, 

Being accepted by a Brit; h 
college is next lo impossible, 
but has been know n to happen. 
You must have two years of 
higher education to your credit 
before you would have the 
slightest hope of being accepted, 
and must make all the necessary 
arrangements before leaving 
America. 

In order lo qualify for a 
"student visa" you will need a 

If you are interested in travel- 
ing lo Merry Olde England )'OU 
might be wondering about your 
chances of finding a job and 
ho" to attend a British College 
while you're there. 

Your chances of finding a job 
in England depend upon many 
things, such as your age, the 
kind of work you do and how 
long you intend lo stay. And 
in order to work in England as 
a non-citizen, your employer 
must be able to prove that no 
British citizen can fill the posi- 

How Do I Get To Eng/(lnd, P/(!(Jse/ 

ort of contemplating what had 
ju l finished happeninit. 

Someone rather quiet, almo•l 
sh}, had stood on a llagc and 
communicated "ith music, not 
con, ersation, 

The show that had crept in 
like a lamb had crept back out 
ju l as unceremoniously. 

But, for an hour or two, we 
had known a lion. 

Ian leaned toward the micro- 
phone. lie said "thank you very 
much." Then, he left. 

Oh, he did wa,e once on the 
way out. 

Most of the audience stayed 
a .. hile. Some applauding. Some 
calling for an encore. Some ju t 
sining. Teens and adult. alike, 
just silting. l\o ru bing for 
autogrephs. o screaming. Just 

there. And Bob D) Ian, the real 
Bob 0) Ian wa. landing there 
in,:injl; them. 

llow did it feel? 

Ho More 
h felt like more. For those 

of us who attended, it still does 
because that w11.s all she wrote, 
there was no more. 

At the close of the song, Dy- 

- COMMUNICATOR 

OCt1lbel' 2, 1965' THE 8 E~·r· 

lie sang a lot. But he sure 
didn't talk much. 

He did venture forth with a 
"you know how it is" when the 
damp air made it next to im- 
possible lo keep his guitar in 
lune. And once, when an eag- 
er fan penetrated the applause 
with the rasp of a dime store 
trumpet, Dylan grinned. 

''What is that thing," he 
wondered into the microphone. 
"I mean, what are you trying 
lo say?" 

That was about the extent of 
his spoken communication with 
the audience until his burst of 
conversation at intermi ion 
time. 

"I'll be about fifteen min, 
utes." he chatted. 

lie was about twenty. When 
Dylan returned lo the stage, he 
was accompanied by a group 
of musicians. All trekked sil- 
ently lo the bandstand and 
plugged themselves in. 

Mo Rock, Mo Roll 
Ourinit this half of the ,how. n, Ian did not rock. 'ior did he 

rnll. But the band did add a 
touch of the modern lo his 
•nme familiar, some relativelv 
unknown 11Clectinnt1. . 

"Mr. Jones", a ramhling, 
r3njt\' number which often 
m·tkf-ll little sense and often 
makes far loo much, proved lo 
he the high point of this por- 
lion of the concert. To execute 
it properly, D) Ian put down hi~ 
rlectric guitar ( which he'd 
been usinll: lo play rhythm, not 
lead) and ambled to the map;ic 
piano that sounds like anything 
but the average 88. 

When the time came to hon· 
or the most- houted reque l of 
the evening, Dylan searched 
momentarily for hi C barmen- 
,ca. couldn't find it, a ked the 
audirnN" for help and tuned 
up w ith a mouth harp that "as 
h,·lpfullv hurled onto the •l&jte 
b, an unknown friend indeed. 

lit- hould have flung it bad .. 
Gent I), of course. And returned 
to the piano. 

The Moi11 Moment 
This was the moment the ma- 

jority of his audience had been 
waitinp; for. Dylan, in the Ile h 
and blood, singing the number 
one song that has made him 
the idol of millions instead of 
ju l thousands. 

h was probably the moment 
he'd been waiting for, loo. 

He knew the song by heart. 
So did his audience. Unfertun- 
ately, the band did not. And 
the famous "Like A Rolling 

tone" was minu the powerful, 
Dylan · composed background 
that helped catapult the song 
and the singer to international 
fame. 

But Dylan made the best of 
it. There hadn't been lime for 
the group to learn the intri- 
cate arrangement, so the band 
just more or less played on. 

i\o one really minded that 
much. The words were still ••• PROTISTOR 

Ope11i119 Number 

The •how being a smallish 
) oung man who sauntered un- 
announced onto the stage and 
plunged, without a word, into 
hi opening number. 

<\ welcome of applause came 
from those who had already 
laid their hot dogs aside, know- 
inf!' to expect the unexpected. 
Others •tarted , ioably at the 
fir•t p;uitar chord and raced 
for their 11eats. 

Other milled a bit longer, 
whic~rinR "i11 it him?" 

11 u him all right, 
J'or those cle>oe enough to 

, ie" him clearl), the explosion 
of near-colorlee hair and the 
thin 't'n•iti,e Iaee ga, e him 
away. So did the charcoal grey 
suit. the "ell-worn black boots, 
the «hirt open at the collar, the 
defiant absence of necktie. 

For those who could hear 
more than see, the sound gave 
a name to the far away figure. 

lt wa , unmi takably, Dylan. 
One Mon Show 

For thr fir-I half of the per· 
formance, the how "a one 
man. The equipment (drums, 
piano. organ, etc.] at the rear 
of the tage held the promise 
of noisier things to come, but 
for the present it wa, guitar, 
harmonica and Dylan. 

His repertoire included hits 
from then and now. "Cates Of 
f,den", "Baby Blue", "Desola- 
tion Row'\ "Tambourine ~1an''. 
more. 

Bob Dylan's concert al the 
Hollywood Bowl was much like 
its •tar. 

Different, to say the lea I. 
Where. oh, where wu the 

fanfare that night? The drum 
roll and nawin11 li11hts and 
!!ttonda') acts and endless in· 
troductions that in,·ariably 
precede the featured performer. 

\'( herever the fanfare had 
i:one to. it wasn't at Hollywood 
Bo .. l that Frida). 

The concert wa scheduled to 
b«-p:in at eii:ht o'clock, but then, 
aren't they all? And the audi- 
enee was still millinit about 
when the show came in like a 
lamb. 

BY SHIRLEY POSTON 

DYLAN AT THE BOWL 
,.,1fJe ~ad ~~ /I ~uue" 
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Bob Dylan 
with 

Robbie Robertson 
guitar 

Rick Danko 
bass 

Richard Manuel 
piano 

Garth Hudson 
organ 

Levon Helm 
drums 

 

1965-09-24 Municipal Auditorium, Austin, Texas 
1965-09-25 Southern Methodist University Coliseum, Dallas, Texas  
1965-10-01 Carnegie Hall, New York City, New York 
1965-10-00 Orpheum Theatre, Madison, Wisconsin 
1965-10-02 Symphony Hall, Newark, New Jersey 
1965-10-08 Civic Auditorium, Knoxville, Tennessee 
1965-10-09 City Auditorium, Atlanta, Georgia 
1965-10-16 Memorial Auditorium, Worcester, Massachusetts 
1965-10-17 Civic Center, Baltimore, Maryland 
1965-10-22 Rhode Island Auditorium, Providence, Rhode Island 
1965-10-23 Patrick Gymnasium, University of Vermont, Burlington, Vermont 
1965-10-24 Masonic Temple, Detroit, Michigan 
1965-10-29 Back Bay Theater, Boston, Massachusetts 
1965-10-30 Bushnell Memorial Auditorium, Hartford, Connecticut 
1965-10-31 Back Bay Theater, Boston, Massachusetts 
1965-11-05 Auditorium, Minneapolis, Minnesota 
1965-11-06 Barton Hall, Ithaca, New York 
1965-11-07 Music Hall, Cincinnati, Ohio 
1965-11-12 Music Hall, Cleveland, Ohio 
1965-11-14 Massey Hall, Toronto, Ontario 
1965-11-15 Massey Hall, Toronto, Ontario 
1965-11-19 Veterans Memorial Auditorium, Columbus, Ohio 
1965-11-20 Kleinhans Music Hall, Buffalo, New York 
1965-11-21 Onondaga County War Memorial, Syracuse, New York 
1965-11-26 Arie Crown Theater, Chicago, Illinois 
1965-11-27 Arie Crown Theater, Chicago, Illinois 
1965-11-28 Coliseum, Washington, District of Columbia 

 

 
October 17 – Baltimore 

 

 
November 21 - Syracuse 

 

     
 

Bob Dylan 
with 

Robbie Robertson 
guitar 

Rick Danko 
bass 

Richard Manuel 
piano 

Garth Hudson 
organ 

Bobby Gregg 
drums 

 

1965-12-03 Community Theater, Berkeley, California 
1965-12-04 Community Theater, Berkeley, California 
 
 
 
 
 
 
 
 
 
 
Photographic evidence and comments Bob Dylan made to Allen Ginsberg in an interview 
suggests that rather than Bobby Gregg playing on the remainder of the 1965 shows and Sandy 
Konikoff replacing him in 1966, Konikoff joined them in California in December. 

 

 
December 3 - Berkeley 
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101 DYLAN 
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HEAR 

ANNOUNCING A LIMITED SEASON OF CONCERTS l.L NALUI 
ltMICILl,.aJW.H 

ON STAG[*lt• Ct11t1r UUl&I 
FRI., MAR, 25 • 8:30I 

IN LINCOLN ..• S.t.T., MU. IZtt,-l,30 P·'"· 

Bob Dylan 
with 

Robbie Robertson 
guitar 

Rick Danko 
bass 

Richard Manuel 
piano 

Garth Hudson 
organ 

Sandy Konikoff 
drums 

 

1965-12-10 Community Concourse Theatre, San Diego, California 
1965-12-11 Masonic Auditorium, San Francisco, California 
1965-12-12 Civic Auditorium, San Jose, California 
1965-12-17 Municipal Auditorium, Long Beach, California 
1965-12-18 Civic Auditorium, Pasadena, California 
1965-12-19 Civic Auditorium, Santa Monica, California 
 

1966-02-04 Convention Center, Louisville, Kentucky 
1966-02-05 Westchester County Center, White Plains, New York 
1966-02-06 Syria Mosque, Pittsburgh, Pennsylvania 
1966-02-10 Ellis Auditorium Amphitheater, Memphis, Tennessee 
1966-02-11 The Mosque, Richmond, Virginia 
1966-02-12 Arena, Norfolk, Virginia 
1966-02-18 New Haven Arena, New Haven, Connecticut 
1966-02-19 Auditorium, Ottawa, Ontario 
1966-02-20 Place Des Arts, Montreal, Quebec    
1966-02-24 Academy Of Music, Philadelphia, Pennsylvania 
1966-02-25 Academy Of Music, Philadelphia, Pennsylvania 
1966-02-26 Island Garden, Hempstead, New York 
1966-03-03 Convention Hall, Miami Beach, Florida 
1966-03-05 Jacksonville Coliseum, Jacksonville, Florida 
1966-03-11 Kiel Opera House, St. Louis, Missouri 
1966-03-12 Pershing Memorial Auditorium, Lincoln, Nebraska 
1966-03-13 Municipal Auditorium, Denver, Colorado 
1966-03-23 Paramount Theater, Portland, Oregon 
1966-03-25 Center Arena, Seattle, Washington 
1966-03-26 Pacific National Exhibition Agrodome, Vancouver, British Columbia 

 

 
December 12 – San Jose 

 

 

      
 

Bob Dylan 
with 

Robbie Robertson 
guitar 

Rick Danko 
bass 

Richard Manuel 
piano 

Garth Hudson 
organ 

Mickey Jones 
drums 

 

1966-04-09 International Center Arena, Honolulu, Hawaii 
1966-04-13 Sydney Stadium, Sydney, Australia 
1966-04-15 Festival Hall, Brisbane, Australia 
1966-04-16 Sydney Stadium, Sydney, Australia 
1966-04-20 Festival Hall, Melbourne, Australia 
1966-04-22 Palais Theatre, Adelaide, Australia 
1966-04-23 Capitol Theatre, Perth, Australia 
1966-04-29 Konserthuset, Stockholm, Sweden 
1966-05-01 KB Hallen, Copenhagen, Denmark 
1966-05-05 Adelphi Thatre, Dublin, Ireland 
1966-05-06 ABC Theatre, Belfast, Northern Ireland 
1966-05-10 Colston Hall, Bristol, England 
1966-05-11 Capitol Theatre, Cardiff, Wales 
1966-05-12 Odeon, Birmingham, England 
1966-05-14 Odeon, Liverpool, England 
1966-05-15 De Montfort Hall, Leicester, England 
1966-05-16 Gaumont Theatre, Sheffield, England 
1966-05-17 Free Trade Hall, Manchester, England 
1966-05-19 Odeon, Glasgow, Scotland 
1966-05-20 ABC Theatre, Edinburgh, Scotland 
1966-05-21 Odeon, Newcastle, England 
1966-05-24 L'Olympia, Paris, France 
1966-05-26 Royal Albert Hall, London, England 
1966-05-27 Royal Albert Hall, London, England 
 
 
This is a list of confirmed dates only.  
 
More information: 
Olof Björner’s files: The Yearly Chronicles 1965 and 1966 - Still On The Road 1965 and 1966  
Robert Sweeney's blog Bob Dylan: Known & Rumoured Appearances. (Not in general circulation): 1965 and 1966 
Ian Woodward’s 2012 article Dylan’s “lost” concerts of the 1960s 

 

 
April 29 – Stockholm 

 

 
May 26 - London 

 

http://bjorner.com/65.htm
http://bjorner.com/66.htm
http://bjorner.com/DSN00785%20(65).htm
http://bjorner.com/DSN01225%20(66).htm
http://uncirculatingdylan.blogspot.com/2015/11/1965.html
http://uncirculatingdylan.blogspot.com/2015/11/1966.html
https://www.bobdylanisis.com/wp-content/uploads/Dylans-Lost-Concerts-Of-The-1960s-by-Ian-Woodward.pdf
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\\11EN non DYLAN appeared here for 
a couple of concerts this week he affront- 
ed a !ew o! his Ians and at least two 
newspaper critics by singing hall his pro- 
gram against a rock 'n' roll background. 

But to me the new Dylan seems the bet- 
ter Dylan-more expressive and more ex- 
citing. Dylan moved on from his old har- 
monica-and-guitar style because he found 
It boring. I can see why. The first half of 
his concert at Massey Hall, In this style, 
certainly bored me, no matter how much 
It pleased some or his old fans. 

When he began cxperlmentmg with 
rock, Dylan obviously thought he saw tre- 
mendous musical possibilities in it. Now 
he's proving he was right. The second 
half of the Massey Hall concert, with that 
wild rock beat coming from Levon and 
the Hawks, was a remarkable experience 
-great· waves or sound roaring off the 
stage in marvelously subtle rhythms, a 
tremendous roaring hurricane of a style. 
It's not social protest, nor is it New Leet, 
nor is it the bogus Old American of most 
folk singers. It's Dylan's own new thing. I 
love it 
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TOIKE OIKE, Thursdoy, 
November 25, 1965 

Dylan seemed to take an 
interest in what he was doing 
in this half of his concert. 
In addition to his more 
recent ( like "Ballad of a 
Thin Man" and "Tom 
Thumb's Blues") he present- 
ed new arrangements of 
some of his older ones "I 
Don't Believe You" came out 
sounding like Little Stevie 
Wonder. And "It Ain't Me 
Babe" was almost unrcc- 
ognizable due to some weird, 
wonderful timing innovation 
1ho1 Dylan created for it. 

The concerls (both of 
which were identical in con· 
tent, by the way) ended with 
"Positively 41h Street" and 
"Like a Rolling Stone", after 
wh.ich hordes of twerps, 
who had been crouching in 
front of the stage like so 
many frogs, stormed it, burn· 
ing and pillaging all that 
stood in their path. 

One man escaped, Dylan. 

new). He came alive while 
singi_ng "Love Minus Zero" 
and "Desolation Row" but 
seemed compltely disinte- 
rested in his other material. 

After intermission, things 
changed. Dylan's props in· 
eluded three electric guitars, 
and organ, drums, piano, 
fourteen amplifiers (by 
actual count) two glasses of 
water and Levon and the 
Hawks. 

I don't subscribe 10 the 
opinion that Dylan has soid 
out and ,prostituted his 
talent. He was making money 
before he became electrified. 
Nobody cuts records for 
Cree. I was quite happy 10 
see him stop protesting. It 
doesn't take much talent to 
write a protest song - even 
Phil Ochs can do it. And look 
31 the crap that P. F. Sloane 
and Barry McQuire are turn· 
ing out. 

What I'm trying to say is 
that I 1hink that what Dylan 
is now doing is pretty ex· 
citing. Much or What came 
hurlling through tbe ampli- 
fiers was highly creative and 
completely original. And it 
will sound far belier if be 
gets a presentable group to 
bock him up. As an animal 
band, Levon and the Hawks 
make a 101 of noise. The 
second Hawk from the left, 
on bass guitar, is particularly 
incompetent. 

By STAN LEW 

If I described the audince 
at Bob Dylan's two recent 
Toronto concerts as a galgle 
of Grade JO twerps, I 
wouldn't be far of the mark. 
The average age of tbe 
audience must have been 
twelve. 

I had the misfortune of 
sining behind the most ob· 
noxious five. These little 
girls (whose greatest hero 
next 10 Dylan is probably 
Ann Landers) kept running 
up to the stage and taking 
photos with a plastic Po- 
loroid. Ten seconds later the 
print would be developed, 
and it was passed, along with 
a flashlight, from one twerp 
to another. Completely un- 
believable. I strongly doubt 
that they Iistened 10 a word 
of the concerl. As Dylan 
changes, so changes b i s 
audience. 

Cowboy Bob performed 
alone for the first half of 
the concert. He seemed 
entirely bored with his 
audience (as usual) and with 
himself (which is somelhing 

FOLK NOTES 
FOR ROCKS 

A.CENTRE 

79 D 

Coming: 
wonder how Toronto 

fans are going to react to 
Dylan's concert in Massey 
Hall this Sunday and Mon- 
day. Tickets sold so fast 
that we can pretty well 
guess if-at the Dylan wor- 
shippers will be there again, 
plus the new teenage au- 
dience, which worships not 
so much the Dylan malarial 
as the man himself. 

How the old Dylan fans 
will accept his new style 
complete with Levon and 
the Hawks is !he problem. 
At Newport he was booed 
by the real fans and loved 
by the drunks. At Dylan's 
big Forest Hills concert in 
New York in August, the 
audience first sat quietly. 
They added their polite ap- 
plause. 

Then they started booing. 
Tben Dylan sang Like a Roi, 
ling Stone. Here was some. 
thing they had heard before 
and they therefore cheered. 
They later booed again. 
What is it? Immaturity? In- 
decision? ,,. 

By VOLKMAR RICHTER 

MASSEY HALL 
SUN. NOV. 14 - SOLD OUT 
MON. NOV. 15 - 8.30 P.M. 

Tickets - $4, $3, $2 
ON SALE AT 

SAM THI RECORD MAN 
347 YONGE STREET ..... 

MASSEY HALL BOX OFFICE 

BobDyla 

 
 

 

 
 

 
 

 
 
 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 



But UI i!ers o! seats ! 
l?>--OU:hovt ).J.usey Hall 
t.W.c .-r., HMCK.s ~·can; 
iwa. e,m,·tn,1~· r..Jdmu. 
aod peopk III their M.::ns 
a.od urtr .;os to 1l'bcN:n ttlis 
is DOt -~l ~ paid out • 
~·for. 

Tb1:s ls a;,pa.."'Uley wbat : 
:t.e- '.\'.cw ~la!r a:311 t!:e:; 
m2ken ot hls lc.&Ce ,..-a:t. 

ba.:x!. nllf.d "1..,e,\·oa a:d t?lie 
Has.:s~·· does cost of ee 
el«tr'OQk !..-o:1:io; fO!" ~·· • 
LL."l.ll'!lro~co...tob«• 
!UJ::% ~ Or.2 SU,:ta: ?l,a,·- ; 
m;. n. Bi& - .,,_... : 
ou1: an his :MSSa.;e:. tut tU- • 
dtsb..'"'!ffl'!cal~a!sfro.."':'I 
2 sciaD ~e!Jt o! ~~ 
:C'!s .-to (!art to ec fro~ . 
o: u,e s:acc like ~· t:1 his 
~1-."?L""tll>\alb'c:.a!IO 
!:islyric::sa:::d.~···'U!:I~ 
1QJ tbt' Beatla. 

I K · ·1 I 
I >U7IC I 
o=c1ID 

A ~ o! Bob Ik~·s 
ca::ie oat or Dyl&D·$· so.S.· 
out c:o=cert · a:. :Uassey full 
las: ni:bl a.od asked "' 
O'.ht::! D,1a.n fan ~ be 
~ oI UM: twl>boar 
"""'1=- 
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Dylan's appurances were 
impor1an1 but now 3S for 
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Let's face an awful t-ruth: 
Dylan's gone commercial 
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lh u t,, 11 ;uultt"Uf(' J,111.11 
mt h11n,~lf lrnm lhrm lhs 
.. ,nn~... \\l'rt' rurr folk nrn"lt' 
tw, m11"'1t' ""as pm·<' ind rh.•3r 
1nrl ot t>.C'<'llt·111 rn1111)()"ll1on 
Thr t' \o\l"H' h1, rr11 h !riOn·, .. - 
.. on··, tOlilJHt!<.l',I 'Ah,·n · folk mu 
,,r ".1 .; nw,tmm Cc,1 >OCutl pt ,J 
If' I IH .u:tion on UOl\'l'Ull)' Cini• 
pu, t'OIUJ)()~('1I 1Ahl·n ht' \\A, 
lht' ,1>flk1·,m.,n for th, 1l1p ,,". 

Iii· r11 .,, ,oni: mthulr1l w,,h 
God On Ou,. Side rno" .a hnn 
·Utt> homb rlali,tr I Chin,u of 
F,.eedom, Blowln' in th~ Wind 
(~ t.1ntai;11ralh n::111.rrrhne tn·1I 
11,:ht, ballo,h :.~ v..f'll ::1, Jin 
ne, don ·1 bug nit . ~nd "11<1 
(a I Ill O ~ I SUH<"llli\UC•. t.Jlk1n 
walktn i,;:h:ikin blut"\ ball:uh, 

OVLAN AT 
MASSEY HALL 

P"rid:1• 'lovember tt>. 1965 ------- 

,,hat's comin;: u11 anJ ll•JIV 
h3ppcn1n; elsewhere: Jvhn 
Lee Hook.:r b lin1,hin~ th,· 
week at the New Cat,.· vi 
Clc,·c; Eric And,:r,cn ,, 11, 
pl3y mere .:after :i, 1wu week 
closing J)l!riod: Thr,•c's ;\ 
Cro,\d, a new d1)CO,l!r,·, ar.: 
al 1hc Riwrbo31, wuh Sonny 
and Brownie con1in~ mere 
soon: Miri3m M3kcb..1 :ip. 
pc3rs at Manl')' t-lall Nuv 
21, Petl'r, Paul anJ ~1:lr)' :'It 
c he sam.: pla-,:c N.;,• 28 ;rn,1 
29. \13t Prin;lc ,, arr,·arin~ 
31 Ccor_:.:':. Sr.1~h,•111 Hou,,·. 
and, M1k,: Sc,:~,·r 1, al 1h.: 
Buh,.·mi:an Emba"). 

sistcnt. To ruch fame wi1h 
a few ;:re:at son1s. he wrote 
hundreds or b.:ad ones. And 
he's no di..ffcrt'nl now. 

If ,ve listen to two son15 
on his la1eu album. From 3 
Buick 6 and 11 T.:akes a Lot 
to Laugh, It Takes a Tr3in 
To Cry, we can hear the new 
Dylan in his best form. If 
only he'll work toward and 
ecbteve that quality 1hrou;h· 
out his whole act. 

The ubiquitous Mr. Orlon strikt's ogoin, 

placued with band troubles. 
The or;an was at times too 
loud, at limt'S too quiet, the 
drummer sometimes upst3g· 
cd him. In general his per· 
formancc h:as not yet been 
fully intr:nued wnh 1he 
band which ii suppo~d lo 
bt mercl)' rbere 10 a..compa· 
ny ham. 

But Lc,·on :and thl! Hawks 
arc not a 1hird,ntc Yon~e 
Street b;1,nd, as one of the 
downtown papers said, 
Tht-y're pl"ONbly the best 
rhythm and bluC$ band ever 
to come out of Toronto. Dy· 
l:ln chose them because 
they're the best he has heard. 
Some hard prac1isin1,1: with 
them should clear up many 
of the problems. 

Tombstone Blues, 1he first 
son; In the second half, was 
- as the crilics have charc· 
cd about his whole new act 
- just a lot of nclse. The 
band covered up Dylan and 
sounded as if they were plaiy· 
in& in a huge wnehouse at 
that. But all these raulls era· 
dually corrected themselves 
as the concert procrcssed. 

When he uni Like Tom 
Thumb'1 Blues, Dyb1n was 
in his best form. Here he 
displayed the way he ean 
get into a sons. He was live, 
lier, movina around, jump. 
inc with the rhythm a little. 

~~l~!;!;;t .:ani! th:j~~~:;:: ,------------------ 
<:auscd a Iew chill$ at this 
poln1. 

And ironically enou;h this 
point i~ also where the jeers 
came "Elvis" shouted one 
ridiculous fellow. "Why 
don't you shut up and mind 
your own business]" answer, 
ed back a female fan. A few 
boos were drowned out by 
cheers. But all this reac1ion 
was infinitesimal ck,5pi1c 
the way the daily papers 
11layed ii up. The audience. 
unlike last year's which had 
come 10 worship withoul 
qucs1ionin1. was skeptical 
and ready 10 dbappro,·c, 

An entirely reworked ver- 
sion or It Ain't Mc Babe, so 
reworked that 1he tune was 
Jifrcrent in places, wa.s one 
ur the high poinu of 1he se- 
cond half. 11 showed per· 
fectly the ne,v Dylan whose 
creative facullics are still 
very moch in evidence, just 
)Ctti.nc out In different di· 
rectlons. 

The arransemcnt of Ballad 
of a Thin Man, with Dylan 
himself II the piano, was 
areat. He finished otf with 
his two bit records, Pesntve- 
ly Fourth Street and Like a 
Rollins Stone. 

So, 1he conccru (he did 
the same son.cs In the same 
order in both) were inco~ 
si.U,nt rather than ~d as 
the dailies have wriltcn. Dy 
Ian just entered a new idiom 
and hasn't ttally folmd his 
place yet. 

If we compare his Sub- 
terranean Homcskk Blues 
and Uke a Rollins S1one we 
un SC'C' a tremendous dev1.':I· 
opment already. 

He-'s al\ ... ays t,«n incon· 

eeecerts that his early work 
Is now a draa for him 10 
perform. The fint half, en· 
tircly performed with only 
his acoustic ,uJtar and bis 
mouth-harp accompanl- 
menc, was mechanical, al· 
most as lf It were a record 
that wa.s turned on, did Its 
little bit, and then walked 
off. 

He started ort badly with 
She &loop To Mc, a sloppy 
perforroaoc:e probably be- 
cause be wasn't warmed up. 
But the 1amc mu.u be said 
about Ballad to Ramona and 
Cates of Eden. It wa.sn't u.n· 
1U bis fourth son1, Baby 
Btuc, that he started 10 come 
aliw, and De.solatk>n Row, 
su.oa later, was a brilliant 
performance. 

lo the second half he wa.s 

he was sayina thinas they 
felt, and then they wouldn't 
let loose. As a result Dylan 
now Is freein& himself. If he 
wants to chanae •tyles that's 
his business. 

At the aame time, Dylan 
Is furthcrin& a tendency he 
started some time 110, that 
of wlthclrawin1 from 1he 
world, becomin& more lntro- 
specuve, and less conceroed 
with the injustices he use.d 
to write about. He Is com· 
municatin1 with the audjen- 
ce much less. The youna r• 
dJca1s cannot Identify wilb 
him anymore:. 

But at the same time. Dy- 
lan has come to realize that 
the most excitln& and lnven· 
tlve lhinp bei.n& done in 
90pu.lar music rlJbt now are 
In rhythm a.nd blues. It wa.s 

the innuenc.e of croups such 
as the Beatles and the Rol- 
ling Stones that cause.d 1his 
realization. 

~ylnn always was a pot· 
enll:illy great blues sinatr; 
someone once mentioned that 
he could be the crea1est 
white bluesman in the world. 
He sint,::s with a passion. a 
conviction, and an emotio- 
nal drive 1hat few perform- 
ers can much. His rouah 
and at times whinin& voke 
can be very etreeuve with 
blues. That's what Dylan has 
realized. 

h is in that area of mu. 
sic that he <:an be the most 
creanve 1oday. Sure he re. 
minded the old fans of 1he 
Woody Guthrie-like 1incer 
deploring aspects of 1hc 
world around him and sine· 
)na about them. He revived 
lhe stylu and atmosphere 
or the roots of Amerkan 
folk music and adapted them 
to a contemporary con1cx1. 

But it was evident in his 

Now that Toronto's Hate 
Bob Dylan w ... -ck Is some- 
what blown over, kt's ttally 
review his Massey Hall eon- 
certs :iit the bc~nnin& or the 
week instead or merely 
throwina: invectives at his 
new style. 

I think most of Dylan's 
fans are still so bewildered 
by the new folk·rock style 
that they immediate become 
rca<:tionary and shun it as 
a sell-out. After all, Dyl:in ls 
now plnying an electric 1ui· 
tar and being backed by a 
rock 'n' roll aroup and that 
smacks much 100 much ot 
hit parades. and tin pen al· 
Icy and CHUM ct al. 

A.s a result, rbe old fans 
tum away from Dylan simp- 
ly because. the ,people they 
don't like, the teenie-bop- 
pcrs, the sc:reamies, like him 
now. 

But the old fans idolii.cd 
Dylan just as much. They 
arabbed on to him because 

Dylan: swinger or sell-out? 
folluna•ie 

 
 
 
 
 
 

 
 

 
 

 
 

 
 



Rumours have it that Levon and the 
Hawks are breaking up. Can't believe it 
since they are scoring heavy with "The 
Stones That I Throw" and are making 
lots of bread PAing with Dylan. Sounds 
like wishful thinking of someone from 
hogtown. 

The Ottawa Journal 
Soturdoy, December 11. 1965 

uv.. and TIN Hawks, th,. 
Toronto group made up or 
Amer.cans and Canadrans now 
tnunnJ 11~ the backin~ band 
!M lob Dy·an h,He a prob- 
lem. Whlll" in Toronto I a ,; t 
v. eek •~ Hawkins told me 
Lev on wa!- quuung the music 
husnevv. What seems !-trimie 
about the v. bole thin~ c; thct! 
the ~rnup was just he~innini 
tn happen Therr (:rc;t record. 
"The Stones I Throw." -.-.u a 
-.-.orld - wide release and now 
th• ~rnup 1~ l.ookintt.tfo1 a new 
drummer and a new leader 

 
The Coliseum, Washinton, D.C, November 28, 1965 –  Levon Helm’s last public appearance the group until January 20, 1968. 

 

 
 

 
 
 
 
 
 
 
 
 

 
R.P.M. December 27, 1965 

 
 

 
Hartford, Connecticut, October 30, 1965 

 
Ithaca, New York, November 6, 1965 



 
Eagle Farm Airport, Brisbane, Australia. Soundman Richard Alderson on the left. 

 

 
Hotel Flamingo, Solna, Sweden. 

 
Australia. Bill Avis on the left. 

 
Press conference, Solna, Sweden. Victor Maymudes on the left. 

 

 
Solna, Sweden. 

 
From Stockholm to Copenhagen. 

 

 
Somewhere in the UK. 

 
Kronborg Castle, Helsingør, Denmark. 

 



 
 

 
With Jones & Howard Alk in Birmingham. 

 

 
Paris.  

 
 



•1wh1t city arc we in? What's 
happenlna'I" 

At this pclnt. let me quote 
from Mr. Alk's program 
notes: 01nstead of trying to 
re-create the 'real' event, 
with a vE.rit~ documentary 
approach. the editors looked 
for what each shot Itself 
wanted to be. Conservations 
unhetd, events untranspired. 
some real music, some nol. 
Murder, vlUa.iny, travel, slav- 
ery and lusL We hope a real 
movie. · Perhaps even a 
comedy." • 

A..s with so many films 
shown at the Whitney Mu· 
seum of American An, whccc 
"Eat the Document" opened 
a two-weej; run yesterday, 
the program notes are more 
spectacular than the woric 
the describe . 

"Eat the Document'' firmly 
resists any temptation to 
document specific time, plac-e 
a.nd events. It elects instead 
to create a montage, at tha. 
center of which is Dylan 
fo°vinu: ~~ h1k,J~~ (i~: 
one young Englishman: •1Read 
a few decent poets, Sha.kc-- 

. spcare, perhaps"). There art 
wisps of diffident press con· 
fcrences, of mild hljinks, of 
late-night parties, of travel· 
Ing on tra.ins and buses, and 
snatches or ectud perform· 
ances. 

These are cut into one an· 
other. and aomeUmes re· rc:i~· ~i~rc:,tec~l~'l. s~ 
principal effect. however, Js 
1UII that of ''Don't Look :::~.t~:~fJ:~e ;11:YtfoJ 
emotional lntormatJon and 
the higher lnlth that .were, 
I assume, the editors' aoals. 
To make an antJdocumentary, 
which Is how Mr. Alk de· 
scribes the film. Js to make 
no particular film at all. 

Dy VINCENT CANBY 
Bob Dylan's career has 

taken so many twists and 
tum, that 11Eat The OOCU· 
ment," a 54-minute film com· 
pased from footage made dur- 
mg Dylan's 1966 European 
tour, looks like a rock deeu- 
ment left behind from some 
Pleistocene age o! Pop. Not 
that the Dylan of today is all 
that different from the Dylan 
ot 1966, when the poet of 
pannoia fint shocked audi- 
ences with his new electric 
1ound. 

However 1966 is much 
closer t..o the era of J.F.K., 
R.F.K., Camelot and the 
Cuban-missile crisis than it 
is to the era or Richard 
Nixon, Charles G. (Bebe) Re· 
boz.o and vacation.s at San 
Clemente. Times, attitudes 
and interest.s have changed. 
This Dylan hysteria, recol· 
lectcd in tranquility. seems 
distant Indeed. • The :;:~tory of .. Eat The 
Document .. i.s more interest· 
in&: tha.n the film itself, 
which. in lookJng back, 
evokes the sccond·hlnd mcm· 
ories of feelings in.stead of 
the feelings themselves. 

The film WIS shot by D. A. 
Pennebaker and Ho~ard Alk 
the year after they'd made a 
more or less chronological 
record or an earlier Dylan 
European tour, released In 
1967 as "Don't Look Back." ::c;:,~ ~~r:·:~L'!1~:~e~: 
in a motorcycle accident that 
sent the star into seclusion 
for more than a year. 

The first version edited 
by Mr. Pennebaker, wu 
accordlng to Mr. Alk, a 
sort of "Don't Look Back. 
Revised." When Dylan recev- 
ered, he and Mr. Alk made a 
new cut ot the film, "ln large 
part rrom outs of the prior 
cut." The American Broad· 
~~~f ssfg=ntte w~/1: hf~~ 
f.'tto7Jf~ied ;~b ~;: sa]/~)~ 

Dylan's '66 European 
Tour at the Whitney 

Film:' Eat the Document' 
THE NEW YORK TIMES, FRIDAY. DECEMBER I, 1972 
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television." Don Pennebaker, 
who made "Don't Look Back " 
the film of Dyl1n's 1984 trip io 
England, worked on part of this 
movie. and the rest was put 
together by director Howard Alk. 

Dylan just got the rights to 
"E1t the Document" back from 
ABC, and wants lo see how peo- 
ple react to it Tickets will go on 
sale at the Academy on Monday 
around 5 p. m. for $1.50 each. 
This was Dylan's first tour after 
going electric at Newport. 

All proceeds from these 
screenings of "Eat the Docu- 
ment" will be given to some kind 
of charity that Dylan will pick. I 
guess no matter what organiza- 
tion(s) he chooses there will be 
complaints as to why he didn't 
lay It on some more needy 
and/or revolutionary group. And 
U he doesn't aMounce It, nobody 
wUJ believe he gave the money 
away. 

AS I w AS routinely rum- 
maging through A. J. We- 
berman's garbage pall out in 
front of his house, I came across 
the Information that "Eat the 
Document," a film made about 
Dylan's 1965 tolD' of EID'ope with 
the Band, will be shown twice at 
the Academy of Music 011 14th 
Street, Monday, February a, at 7 
and 9p. m. 

I have not seen It yet, and all I 
know Is that the 16mm color doc- 
umentary has plenty of on-stage 
footage and was originally made 
as a one-hour special for ABC- 
TV. Many complicated reasons 
have been given as to why It was 
never aired, but a spokesman in- 
volved with the current showings 
said It was "too outrageous for 

the. village VOICE, February 4, 197_1 _ 

scenes 

NEW YORK IAP) - Bob Dylan 
cl Woodstock. near Klllgston. hu un. 
kinked his dJ.!ficulues with tus re- 
cordtng company. bul not ,.,th lus 
tele,ision ne1,.·ork. It is swng hun 

The 25-year-old sU1ger-50ngWnter 
cl ··Blo,,in' in the Wind." "The 
Times They Are A Changin' " and 
"Mr. Tambourine Man" is being 
sued by ABC TV for nondrbvrry of 
a one-hour special about him rlf eon· 
tracted fo ABC Stage 67. 

An ABC source said, "The net· 
"ork ga,·r lum waivers on two de- 
livery dales and he didn't meet enh- 
er one." 

Another source .aid the network 
bad given Dylan a $100,000 advance 
to produce the special. 

THE EVENING TIMES, THURSDAY, APRIL 27, 1''7 

Behind the TV Camera 
Bob Dylan, Songwriter, 
Being ~ued by ABC-TV 

A folk mUllc ahow &tarring 
Bob Dylan, singer and aonc 
write, hu been poatponed by 
the American Broadcastlnat 
Company network. lt was to 
bave - telev!Jed 011 Wednea- d&J, Nov .. 18, from 10 to 11 
P -"'· on "ABC Stage 81." 

Tile network alJd It poat- 
poned the ahow a!ur It became 
clear that 11lmlnc would not be 
completed In Um• to meet the 
scheduled air date. PorUons of 
!be show were filmed sevttaI 
monlhs ago whlle Mr. Dylan 
wu oa a concert tour In Eu- 
rope, but other secmenta an 
at!II to be filmed. Mr. Dylan 
wu lnj11red In a motorcycle 

• accident In .Jilly and canceled 
several concerti. 

-On Nov. 11 "ABC Stace ST' 
will present "Evening Prim· 
rose," a play about people wbo 
have secretly Uved for years In 
a department store. ln the cast 

: are Anthony Perkins, Dorothy 
Stickney, Charmian Carr and 
Larry Gates. 

A.B.C.-TV PUTS OFF 
DYLAN APPEARANCE 

THE NEW YORK TIMllS, 
FRIDAY, OCTOBER 28, 1966. 

Th, Morl'lll'lt New• • • W~411udoy, A,,n 6, 1 tU 

'ABC Stage '66' lists Dylan, Capote 
e N.Y. Time, Nein Service Mike Nichols," Truman Capo-I 
NEW YORK -The Americanl·e·~ "A christmas Memory," 

Btoack:asilng Co. has announced "The Bob Dylan Show" and 
Its first sponsor for "ABC Stagel"The Kennedy Wu." I 
'66," the new series or one-hour 
dramas. musicals and other 
types of shows lo be televised 
nut season •t 10 p.m. Wednes- 
days. 

A textile manufacturer will be 
a co-sponsor or 12 shows, in- 
cluding •·Toe Many Worlds of 

A drama by Truman· Capote 
and a. folk music sh0\1/ .starring 
Bob Dylan have been added to 
the list of hour-long progranu 
to be televised next season by 
the American Broadcasting 
Company's "ABC '66" series. 

'1'1e capote drama, adapted 
fr""1 his short story titled. "A 
Cl\rlstmas Momory," Is about 
Ute close relationship of an 8- 
year·old boy and an eccentric 
woman tn her mid-sixties who 
is his cousin. Geraldine Page 
and Donnie Melvin, a 9-year- 
old actor, will portray the prin· 
clpa1 roles. Mr. Capote's voice 
will be heard on the show as 
narrator. 

"A Chrlstmas :Memory" was 
saJd to be drawn from Mr. 
Capote's experiences as a. child 
who spent much of his tJme: In 
Alabama. The drama. wUI be 
tllmtd In its enUrety on loca- 
Uon 1n that sta.te, beginning 
Feb. 24. The filming wlU be 
done In Snowdoun (populallon 
2GO) and Burnt 9om (popula- 
tion 300), 

Frank -Perry, stage and mo- 
tion picture producer, will be 
the producer.director of "A 
Christmas Memory."' Mr. Perry 
said that Mr. Capote would have 
televlslon credit as author of 
the script, which he and Mr. 
Capote prepared. · 

A.B.C. WILL PRESENT 
CAPOTE AND DYLAN 

THE NEW YORK TIMBS, 
FRIDAY, FEBRUARY II, 1966. 
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BOBDYLAN.COhl 

IUII 

Disc 19 - Manchester, England, 17 May 1966 

Disc 20 - Manchester, England, 17 Moy 1966 

Disc 21 - Glasgow, Scotland, 19 May 1966 

Disc 22 - Edinburgh, Scotland, 20 May 1966 

Disc 23 - Edinburgh, Scotland, 20 May 1966 

Disc 24 - Newcastle, England, 21 May 1966 

Disc 25 - Newcastle, England, 21 May 1966 

Disc 26 - Paris, France, 24 May 1966 

Disc 27 - Paris, France, 24 May 1966 

Disc 28 - London, England, 26 May 1966 

Disc 29 - London, England, 26 May 1966 

Disc 30 - London, England, 27 May 1966 

Disc 31 - London, England, 27 May 1966 

Disc 32 - White Plains, NY, USA, 5 February 1966 

Disc 33 - Pittsburgh, PA, USA, 6 February 1966 

Disc 34 - Hempstead, NY, USA, 26 February 1966 

Disc 35 - Melbourne, Australia, 19 April 1966 

Disc 36 - Stockholm, Sweden, 29 April 1966 

Disc 1 - Sydney, Australia, 13 April 1966 

Disc 2 - Sydney, Australia, 13 April 1966 

Disc 3 - Melbourne, Australia, 20 April 1966 

Disc 4 - Copenhagen, Denmark, l May 1966 

Disc 5 - Dublin, Ireland, 5 May 1966 

Disc 6 - Dublin, Ireland, 5 May 1966 

Disc 7 - Belfast, Ireland, 6 Moy 1966 

Disc 8 - Belfast, Ireland, 6 May 1966 

Disc 9 - Bristol, England, l O May 1966 

Disc 10 - Bristol, England, l O May 1966 

Disc 11 - Cardiff, Wales, l l May 1966 

Disc 12 - Birmingham, England, l 2 May 1966 

Disc 13 - Birmingham, England, 12 May 1966 

Disc 14 - Liverpool, England, 14 May 1966 

Disc 15 - Leicester, England, 15 Moy 1966 

Disc 16 - Leicester, England, 15 May 1966 

Disc 17 - Sheffield, England, 16 May 1966 

Disc 18 - Sheffield, England, 16 May 1966 

every known recording 

! 

Yes, Dylan's 
times they 
~re a-changin' t:, 
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No. Dylan is his own man 
as Is every true artist. This 

al paekage centalns J:1 songs. 
ia They range rrom the comic. 

sanrtcnl .. Leopard Skin Pill· 
hox flat •· with its Ma Hniney 
II ndulenat blues IC'chnJ,?. Its 
\\ rld lyrics and 1b great mu- 
tar bus by .Iaime I llobbiel 
Hobertson. through the exqul- 
sitely moving "Vlslon- or Jo- 
h:rnna" (he sang it locally as 
-seems Like a Freeze Out''! 
and U1e \\ 1ldly S\\ inginJ;: track 
on "hlrh the band pla\,; so 
wrll. "~lost Likely Ymt"II Gn 
Your \\":ty 3ntl ni (:o ~lme " 

This WCHld, Sund,y July )I, 1966 

S· 
or me LOwmnas. 

Nl!W YORK - "Blonde on 
Blonde," a new two-LP Colum- 
bia package. features Bob Dylan 
in several ways. The disu. pct· 
formed by Dylan, contain all 
original Dylan songs, most of 
which have not been recorded 

· before. The front and back 
coven of the album unfold and 
form a full-color I 2-by-26-inch 
photo of the artist. The inside 
double covers contain nine 
black-and-white photos of Dylan 
and others. 

Only three of the I 4 selec- 
tions have been waxed befere, 
bit sinps "l Want You" and 
"Rainy Day Women Nos. 12 & 
35," and "Pleclaina My Time," 
whkb backed up the latter. One 
of the four sides is deYOled to 
"Sad-Eyed Lady of the Low- 
lands." Only the lop, and the 
catalog number appear on the 
album cover, while the title ap- 
pears only on the spine and rec- 
onl labels. A merchandisiJlg aid 
is a sticker on the removable 
skin wrap publicizing the two bit 
sin1les. 

"Blonde 00 Blonde" WU re- 
corded in Columbia's N uh ville 
studios under the supervision of 
Bob Johnston, Columbia pop 
a&r producer. 

JULY 16, 1966, IIUBOAI.D 

Dylan Disks 
Showcased 

~ ,o, S,OTUOHI 

llONDI ON llONDI 

lob Dylon. Colvmb;,, Cll '1 
( .. : CZS ... , (S) 

\lfl!Q1,1tly pac.Uftd. ,,...,.onl Mt '°"" 
.... 14 0yl41"'--011'1" .. 111"141, tfl(._,.11, 
'"' h,t, h ,., O.t WOff'tJI • 12 Mi 
,, •• Mjjl ~ t t.,,,frt4'1 (fla,f,C ,,.,.,., ... 

'~'•, ',:~! ~: ,,~ ... ·.~~I~!:; 
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BEAT 

LEOPARD SKIN PIU-BOX HAT 
(Dwarf, ASCAP) 

MOST LIKELY YOU GO YOUR WAY AND 
I'll GO MINE (Dwarf, ASCAP) 

BOB DYLIIN--Colu111/,ia 4-44069. 
There hasn't been a single from Dy- 

lan for a while: so teens should grab 
the put-down ditty. 

RECORD WORLD-May 6, 1967 

JUST LIKE A WOMAN (2:56) [Dwarf, ASCAP-Dylan) 
08\'IOUSLY 5 BEUEVEHS (3:31) [Dwarf, ASCAP-Dylan) 

BOB DYLAN (Columbia 43792) 
Hot-on-the-heels of his recent "] Want You" smasheroo, llob Dylan 

Lik~esA uev:~~hn·~~~t~ei~'s5u;e;l~~-sh~fflj~;j!~!~ic To~: !h1:t c:~1::,:~~:! 
just how much men need woman. The bottom lid, "Obviously 5 Believ- 
ers," is a blues-soaked, rhythmic romancer. 

Cash Box-September 3, 1966 

Cash Box-Juno 25, 1966 

I WANT YOU (2:57) [Dwarf, ASCAP-Dylanl 
JUST LIKE TOM THUMB'S BLUES (5:36) 

BOB DYLAN (Columbia 43683) 

Hot-on-Ute-heels of his "Rainy Day Woman #12 & 35" triumph, Bob 
Dylan comes up with another sure-fire blockbuster candidate. This one's 
tabbed 111 Want You" and it's a medium-paced, blues-soaked plea for 
romance with an infectious, repeating rhythmic riff. On the flip the 
songster dishes-up a moody rendition of his popular "Just Like Tom 
Thumb's Blues." 

HAl1'Y llAY wonux I 12 & 35 (2:26) lUwarf, ASCAl'-Uylanl 
l'I,~;11r;11,(; )IY TIME (2:06) !Dwarr, ASCAP-Uylanl 

11011 IIYLA1' (Columbia 43592) 

Bob Dvlau is a cinch to stir up plenty or excitement with this latest 
self-penned entry c:alled "Rainy Day Women #12 & 35." This one's a 
rolticking , honky-tonk-ish blueser essayed in a contagious t?ood-natured 
style by the !longster. 01•1edgin,: My Time" is a low-down, funky soulful 
blues-soaked rornaneer. 

ONE OF US MUST KNOW (SOONER OR LATER) (4:49) 
[Dwarr ASCAP-Dylan] 

QUEEN JANE APPROXIMATELY (4:55) [Witmark ASCAP-Dylan] 
BOB DYLAN (Columbia 43541) 

Deejays should come in force for this late.st installment ol Bob ?s~~:~ hhgrhl[tt'!r/5t!!a~{~!k-:~~~:i~i:;n:~;.be,~;~~;!n0fro~a~tkstl~; 
essayed with plenty of feeling by the songster. "Queen Jane Approxi- 
mately" is a medium-pacPd, twangy heart-breaker. 

Cash Box-February 19, 1966 
 

 

 
 

 
 

 
 

 
 

 
 

 

 
 

 
 

 
 

 
 

Searching For A Gem: Blonde On Blonde 

Blonde on Blonde credits: 
 
Rainy Day Women #12 & 35 
Bob Dylan: vocals, harmonica 
Charlie McCoy: trumpet 
Wayne Moss: electric bass 
Henry Strzelecki: organ 
Hargus Pig Robbins: piano 
Al Kooper: tambourine 
Kenneth Buttrey: drums 
Wayne Butler: trombone  
 
Pledging My Time 
Bob Dylan: vocals, harmonica 
Charlie McCoy: acoustic guitar 
Robbie Robertson: electric guitar 
Joe South: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums  
 
Visions of Johanna 
Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 
Jerry Kennedy: electric guitar 
Wayne Moss: electric guitar 
Al Kooper: organ 
Joe South: electric bass 
Kenneth Buttrey: drums  
 
One of Us Must Know (Sooner or Later) 
Bob Dylan: vocals, electric guitar, harmonica 
Robbie Robertson: electric guitar 
Al Kooper: organ 
Paul Griffin: piano 
Rick Danko: electric bass 
Bobby Gregg: drums  
 
I Want You 
Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 
Wayne Moss: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki or Joe South: electric bass  
Kenneth Buttrey: drums  
 
Stuck Inside of Mobile with the Memphis Blues Again 
Bob Dylan: vocals, acoustic guitar 
Charlie McCoy: acoustic guitar 
Wayne Moss: electric guitar 
Joe South: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums  
 
Leopard-Skin Pill-Box Hat 
Bob Dylan: vocals, electric guitar, harmonica 
Charlie McCoy: acoustic guitar 
Robbie Robertson: electric guitar 
Wayne Moss: electric guitar 
Joe South: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums  
 
Just Like a Woman 
Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 
Joe South: acoustic guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums  
 
Most Likely You Go Your Way and I’ll Go Mine 
Bob Dylan: vocals, harmonica 
Robbie Robertson: electric guitar 
Wayne Moss: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Charlie McCoy: trumpet 
Joe South or Charlie McCoy: electric bass 
Kenneth Buttrey: drums  
 
Temporary Like Achilles 
Bob Dylan: vocals, harmonica 
Robbie Robertson: electric guitar 
Joe South: electric guitar 
Hargus Pig Robbins: piano 
Charlie McCoy: electric bass 
Kenneth Buttrey: drums  
 
Absolutely Sweet Marie 
Bob Dylan: vocals, harmonica 
Charlie McCoy: acoustic guitar 
Robbie Robertson: electric guitar 
Wayne Moss: electric guitar 
Joe South: electric guitar 
Mac Gayden: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums  
 
Fourth Time Around 
Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 
Wayne Moss: acoustic guitar 
Joe South: electric bass 
Kenneth Buttrey: drums  
 
Obviously Five Believers 
Bob Dylan: vocals, guitar 
Charlie McCoy: harmonica 
Robbie Robertson: electric guitar 
Wayne Moss: electric guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums  
 
Sad Eyed Lady of the Lowlands 
Bob Dylan: vocals, acoustic guitar, harmonica (takes 3–4) 
Charlie McCoy: acoustic guitar 
Wayne Moss: acoustic guitar 
Al Kooper: organ 
Hargus Pig Robbins: piano 
Joe South: electric bass 
Kenneth Buttrey: drums 
 
Source:  
That thin, wild Mercury sound:  
Dylan, Nashville, and the making of Blonde on Blonde  
by  Daryl Sanders. 
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Co,h Box--November 18, 1967 

l't;'l'F!R. PAUL I: )IAKl' (W.r..er Hro1M,- ;nz) 
T .. ll~lrl •f N-*llinc (!:30) (O, ... rr, A$CAP·DylanJ 

.J1W:1; fo1~ :!..:": l':rUt .. f~' a°!c:u:!c, ft!» if.':.'" PT:'.~~~ 
IR'•l7 handll11c and uniq11e 1tylin111 t.bat Mlve irbl'.ltterized lhe trio 111ake 
for • t.erriftt lml)Kt on UM pop attM. Loot (or IH!nJ sa~1 at"tion on 
Olia t,nau, outlnc. Flip: ""The HouM Sol'll'" (4:16) {Pepamar, ASCAP- 
Slookey, Bannard] 

Paul Barrett 

The meat eating T~dy Bears 
Have broken all my toys; 

Eaten all my sandwiches, 
Taken my music, left me noise. 

The message on the telephone 
Needed a rock •n• roll beat; 

So now I have pumpkin pie and 
toothpaste; 

And music I can eat. 

The-, poem which gave us all the 
most laughs was sent by Paul Bar- 
rett of Penarth,. Glamorgan. I've 
printed it in the hopes that you may 
8nd it amusing. 

NORMAN JOPLING 

MOST AMUSING 

The outright winner was Mick 
Jollnson. of Nottingham, who sent 
several poems - the one which we 
thought was best was "The Romance 
or A Faded Bookworm" and this is 
printed in its entirety below. He gets 
the poster. Runners-up, gel no prizes 
(sorry kids!) except this mention 
in the RM, and the knowledge that 
several experts believe their poetry 
has great potential. They are: Mr. J. 
Anderson, of. Ponterract. Yorkshire; 
Don Kelly, of Kilmarnock, Scotland;' 
Clive P. Thomas, of Teignmouth, 
Devon; Don Faulkner, or Broms- 
grove, Worcestershire; Charles Mar· 
lowe, of London, S.W.7; R. Whitaker, 
or Whinmoor, Leeds; 1'1r. T. Sanders, 
of King's Norton, Birmingham; 
Richard Chamberlain, London, S.W.6. 

RUNNERS-UP 

period of eiehi weeks. Every poem 
was carefully given an appraisal on 
merit Incidentally, most-all in fact 
- of you saw through the "A la 
Dylan" tag and just wrote modern 
poetry which was mostly extremely 
good. The general standard was ex- 
tremely high (I'm sorry if I sound 
like a schoolmaster) and only a rew 
readers copied Dylan lines ... many 
or you sent more than one poem 
and all or these were read and the 
best one sorted out. It would be im- 
possible to go into the kind of de- 
tailed analysis which I should like 
to, for reasons of space. Suffice it 
to say that the thoughts and images 
which most of you have, are fan- 
tastic and enough of you found the 
words and phrases to produce some 
enjoyable - and in some cases in- 
spired-modern poetry. 

Any other new songs of Bob:s 
wbic:b turn up here, plus any news 
of actual record releases on CBS 
will be published as· soon as we 
acquire the information. 

Now - the results of the Dylan 
Poem Competition. Altogether there 
were close on seven hundred entries: 
far more than I. or any other mem- 
btts of the Record Mirror stall an· 
ticipated. Every. poem was read and 
re-read by several judges ever a 

POEM RESULTS 

Incidentally, I discovered the 
other week that a friend of mine had 
a copy of "'Highway 61 Revisited" in 
stereo on the American Columbia 
label. As my copy is mono I 
borrowed it. to find that there are 
some considerable differences in the 
milting. Especially on "Ballad Of A 
Thin Man" where much more back- 
ing, can be beard - plus a soulful 
wail at the end! But the most 
surprising difference is that "From 
A Buick 6" is a completely different 
ver.aon. different backing and even 
some of the lyrics are not on the 
British mono or stereo versions, or 
the U.S. mono version. strange. . 

STEREO· DIFFERENCE 

"The Wheel's On Fire" is a slow 
emotional blues. Reminiscent of "St. 
James Infirmary", there are some 
great Salvationist drums and vocal 
crescendos. A poignant item and 
ever-so-slightly like "It Takes A Lot 
To Laugh", with moving organ wont. 
U you care to look nen a little 
under the surface of this song, it 
could emerge as a send-up of all 
the Proco! Harum type of songs - 
but then who knows when Dylan is 
sending-up and when be is serious 
- viz, bis last concert tour. One line 
from this song goea " ... Best notify 
my nert of kin, that this wheel shall 
explode." 

On "You Ain't Gotn' Nowllere" 
there's a solid beat and rqucb more 
C & W slants than the last track. 

IOVING ORGAN WORK 

STRICT DELTA BLUES 

basically a semi-talking country 
blues, with a repetitive chorus that 
immediately strikes one as being 
very Buddy Holly-ish. The basic con- 
struction of the song Is similar to 
"Memphis Blues Again". 

"Yu! BH¥Y And A Bottle Of 
Brea.I" has an insistent guitar rill 
and builds along strongly. Amusing 
lyric and a dee~ weal than we're 
used to from Bob. 

"Please Ill rs. Beary" is one of the 
best. What sounds and reads initially 
like a drinking song, but 'with DIOft 
sinister undertones. A woodwind in· 
strument - I think It's a penny 
whistle - has a nice phrase and this 
quizzical song is very very interest- 
ing. 

Clickety sounds from the drums, and 
a kind of p~ "by tbe camp 6re" 
sort of sound - again simplicity ls 
the keynot4:. · 

w1 Shall Be Released" hu a slow 
falsetto-type feel about It, and or all 
the tracks this sounds the least like 
''The-Dylan-We-Know-And-Love". The 
basis or the song is very lmpres- 
sions-y and now and then Curtis 
Mayfield style guitar intrudes. His 
vocal is almost unrecognisable but 
the lyric Is good. 

"Too Mach Of Nothlllg" is already 
a big American hit for Peter, Paul 
and Mary - but if you've heard that, 
don't think that the way Dylan sings 
it is similar. It's not - Dylan's ver- 
sion is an emotional vocal workout, 
with ethereal lyrics and a very good 
tune. Slow-ish, and the "Say hello" 
pbnse repeats itself a lot - the 

"Down In Tbe Flood" sounds basic- same phrase that he bas used be· 
ally like a strict Delta Blues, with a f<lft! in other songs. One line reads: 
mellow sound and a plaintive qualit;y ~- .. When there's too much of noth- 
running through it. A piping organ ing, nobocl,y shoulii look." Certainly 
adds to the effect. In fact the back- one or the best on the tape. 
ings on most of the tracks contain - 
guitar (the most prominent in- Ten ~ew songs ~together :- and 
strument always), organ, piano and stars interested in them tn<:lu~e 
a variety of odd sounds added for Manfred Mann, Paul Jones, .Julie 
the effect. Feliz, P. J. Proby and Gordon Waller. 

"Lo And Behold" is Johnny Casb- 
ish, features a church styled organ 
and has a prominent deep-voiced 
vocal backing (sounds VERY Johnny 
Cash), and a gospel feel to the whole 
song. It moves along ponderously 
and the semi-talk vocal is effective. 

"Tiiiy Montgomery" - you can't 
help tbink;ng or "Big Bad John" 
when you bear this one. A kind of 
country-based truck-driver sort of 
song, with strong guitar chords and 
an organ build-up. Another strong 
lyric here. 

"Million Dollar Bash" seems to be 

'MEMPHIS BLUES · AGAIN' 

Here are the tracks - and I must 
thank. Feldmans, and- Ronnie Beck 
especially, for the kind co-operation 
snowed me. 

The first impression ol almost every 
track is that Dylan has simplified his 
style and veered over (strongly in 
some cases) to a gutsy country and 
western inftuence. Although the lyrics 
are not as Steinbeck-inclined as some 
of his earlier material, traces or the 
books Bob has read "seep through. 
The biggest influence-if ",nftuence" 
is the word to use, although 
''medium" is probably more appro- 
priate - is Johnny Cash. Certainly 
the Cash image of a big, tough, hard· 
drinking, deep-voiced philosophical 
cowboy comes acroa strongly, and 
it is easy to imag.ne bow the much 
more ethereal Dylan would 6nd this 
an appealing medium with which to 
put over his lyrics. (As or course 
he started using the basic rock 'n' 
roll beat some years ago). 

·SNPLIFIED STYLE 

HAT do you 
think when 
you first 
hear a NEW 
Bob Dylan 
song, sung 

by Bob Dylan? For me, and 
most other Dylan admirers, 
it has been 18 months since a 
batch of new songs came out, 
so the experience is becoming 
rarer and rarer. 

Upon hearing that Feld- 
mans Music had received a 
batch of new Dylan material 
from the States, and reading 
an article on them by Nick 
Jones, I decided to try to 
listen to them, and transmit 
my thoughts and impressions 
to you. Especially as Feld- 
mans stressed adamantly that 
the new Dylan sides were 
strictly demos, and definitely 
NOT intended for release in 
LP form or any form, for 
that matter. They had, Feld- 
man's declared, been sent 
over by Al Grossman to sell 
to other artistes. 

Reviews of ten new songs plus the results 
of the recent 'Dylan Poem' competition 
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cut off ("I get up in the morning, but 
It's too early to wake") t,ylng to get 
someplace or other, including a good 
party, like the Million Dollar Bash 
where everybody ends up anyway. 

Yeo HeOVJI ond o Bottle of Bread: 
This will probably not be recorded 
by anyone, because ll Isn't lerribl.Y 
good. The imagery is HigmlXIJI 61, the 
melody n-istent. ("Tbe comic 
book and me caught the b'us. then the 
chauffer she was back in bt:d.") 

Pleo.se Mrs. Hen'll starts out like 
a Johnny Cash song, a tale about a 
poor cat without a dime and with 
too much IA> drink.. ("I'm a sweet 
bourbon daddy and IA>night I am 
blue.") lt Is lndicalive of where Dy- 
lan was beaded because it's about a 
man wbo's hil some bard Umes and 
needs a llltle help. Tiie song is a 
sort of swayl11g "Rainy Day Women" 
number, but without all the laugh- 
ing and boopla. 

Do1Dn in The Flood: Flatt & 
Scruggs did this song. In Dylan's ver- 

-Continued on Poge JQ 

Here is a summary or some or the 
songs: 

Million Dollm" Ba.sh: In the back· 
ground of all Dylan's material Is the 
•-tyle of rock and roll, and In this 
song Is the slng"IC>nty tune and the 
"ooo-baby, ooobb-weee, ooo-baby oooh- 
weee" chorus. The song ls just a 
funny one, about people who nm 
around like chickens with their heads 

style is typically Dylan: l!umorous, 
rock-and,rolly w l th repetitious pat- 
terns. One of the thlngs peculiar to 
this tape Is that Dylan ls working 
with a group; there is more interac- 
tion between him and the i:nstrumen· 
tallsta than can be seen In any of hls 
other e!forts, plus there is vocal back- 
up in the choruses from his band. 

The quality of the recording is 
fairly poor, it was a one-track, one. 
take job with all the instruments re- 
corded together. The highs and lows 
are missing, but Dylan's velce Is clear 
and beautiful. Additionally the tape 
has probably gone through several 
dozen dubs, each one losing a Jlttle 
more quallty. 

Two months before be went to 
Nashville IA> record John Wnlei, 
Hording, Bob Dylan spent some time 
in the basement o( his upstate New 
York home. There be made a rough 
bul very lislenable tape with thirteen 
songs. 

There Is enough material - most 
all of it very good - to make an 
entirely new Bob Dylan record, a 
record with a distinct style of Its own. 
Although it Is highly unlikely that 
Dylan would want to go lnto the 
studio to record material that is now 
5even or eight months old, nonethe- 
less these tapes could easily be re- 
mastered and made lnto a record. 
The concept of a cohesive record is 
already presenl 

Whatever the original intenllon of 
the session, what happened was that 
Dylan aod his band made a demo, a 
collection of songs vaguely arranged 
and fitted IA> Instrumentals, for oth· 
er artisls to audition IA> see if they 
would like IA> record any of the ma· 
terial. One or the songs on the tape 

-"Quinn the Eskimo" or "'The Migh- 
ty Quinn"-reached the top position 
on radio surveys in a version by the 
English group Manfred Mann. An- 
other of them, and one of the best 
-"This Wheel's On Fire"~ just 
been released In England In a ver- 
sion by British vocalist Julie Driscoll 
and organist Brian Auger. Their ver- 
sion ls supposed IA> be quite good 
and will probably be released shortly 
in the United States. 

The group back.Ing Dylan on this 
tape Is called the Crackers. Fonner· 
ly they were tbe Hawks. The band, 
which lives with Dylan at his borne, 
coosists of Levon Helm oo drums, 

· Rick Dnnko on bass :md Robbi<! Rob- 
ertson on guitar. They accompanied 
him at Carnegie Hall for the recent 
Woody Gu0thrie Memorial program. 
Robbie Robertson has been working 
with Dyfan for the past three years. 

The instrumentation is closest IA> 
Bloruu on B!Qnde, including an or- 
gan, an electric bass, drums and two 
guitars, accow.1.lc and electric. Tbe 
singing ls more closely related to 
John Wesley Hardiff<I, however. Tbe 

BY JANN WENNER 

DYLAN'S BASEMENT TAPE SHOULD BE RELEASED 
RoLI.UIC STONE/JUNE 22, 1968 

Having heard the tape, another que1tion 
arises If these tapes are .1.vailable to 
CBS, arc they going to rejeese them? 

The quality of the tape lent to Melody 
Maker was not the best and sounds like 
a tape o< • tape of a tape, and 
prob1bly the studio recording, are 
better. Jr this is the case and Cl:lS 
can get the orjgin1l1, we say 
release them 

RELEASE? 

knttl without a dime " to a 1w1ngy 
guitar phr11e .. 

Thjnre::,.: ~1:1cf.·· b~ue:n[:!, a:,:u~~·,~~d 
Scruxgs' more bluegrau-11yled version 
and lhi1 IIYCI way to Dylan and Johnny 
~~~l~.".;,.~ '::.o thv~=kbJ:n~· ~ellA~ 
th11 end could make a gre11t single 1r 
only from intere11•, uke. • 

"~~nybeM~~:~ i~o w~;chhi;'"fr1e~'l~ 
RrOOVe.s along nicety and leads into 
"This Whttl'1 On. Fire." 

'Tbe arrangement is simllar to the Auger· 
Dritcoll veulon although the pace is 
1llghtly slower •• You Ain't Going No- 
where," another country rllvoured song 
l1 another almOlt-spoken track followed 
~r,~· ~it~~!~ :::n::~~:~; :1tyt.~a!r~~ 
possibly Al Kooper or Bruce Langhorne. 

11'1 a 1oulful 1ounding composition and 
closer to the pop idiom than mott of the 

~h~h:°::i~~~~,·~ "':t,~e ~~~ ~:;o~J;~; 
•• To Much Of Nothing "--end it does. 

This slow paced song Is one of the best 
~fn~~! t:: ·~~e~11~uf~~dd ma,;,,e,_,• i~ 
proved . 

On lhese record,np Bob Dylan'• voice 11 
more like the pre-" John Wesley Harding .. 
~~;" ,:i:~'t.1~t~ oWthy~~n.1~1 t!~~ined. 

A'ttt~;·!;• c~11:;r a~ts:~~y rir::n!~on;:, 
unr,lratfd by anybody tn Britain 

Ttw btitlunJ(J for the aonkJ are cc,mbina· 
1,on of Uylan·, 1cou1tic JtL11llr, electnc 
1u11ar1, drum, and IMIH and among th,• 

A clever- word collage with the typic.11 
Dylan lm1gin1uve 1ituation sequence. 
"Yeah! Heavy and • Bottle Of Bread" Is 
really obhque ind will need a lot more 
l11ten1na to really get what it's all about 

" Please Mr, Henry " Is a country and 
western linged number with Dylan plead· 
111& "Please Mrs Henry I'm down on my 

UNRELEASED 
WORD COLLAGE 

~,Ion mu1lclan1 understood to be heard 
on theae remukable recording.1 are Al 
Kaoper, Dylan', regutar 1r11ion organist, 
icultarl1U Bruce Lantc.horne, Mike Bloom· 
Reid and Pete Orake, Charlie McCoy •nd, 
on one trade at least, country alnger 
Johnny Cuh it heard 1lnglnk with Bob 
Dylan 

The flrat song " Million Oola.r Bish " is 
~:,·~~ :fred ~~:'i,1" ,i~i:~;·· .~;~; 
with a chorus that goes "Ooh Baby/Ooh· 
Feeh Million Dollar S.1h" Cit doesn't 
M>Und as bad as 11 reads). 

IAil '*"k • tap,, rt(6rdjn• c,( tbe orlKlnal 
wtrt~t.1n1 al.Ink by 86b Dylan at ttertl 

,~~~:~~1.::;;·'::~.~~'~.,:~·:,,i~~d ~~"~~: 
M,16dy Mal,,f'r offkt, It wa, ~nown that 
tu<.h a laSlt f>ICl&le-d m Bntaln Tbe quu- 
h<,n waa wht-rt? 

f _.,ty la11 wf"tl( 11 c.hanct converaataon put 
1t,• Mth.,(11 M11k~ on the trail or these ~:::::1nrn •,i::u~c:;:ue::~~h!t ,::;~ o~~ 
h,..,, th,. taJ)4", Ml"lody Maktt waa ,worn 
H.1 M'( rf"Cy OYtr lhf-1r ,ourc.e - a barpm 
....-h,ch will be kept unul we are told 
<,ch..-rwtM 

LIKELY TO BE HEARD 
SECRET 

PERFORMANCES NEVER 

ON TEN FANTASTIC 

TONY WILSON EAVESDROPS 
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Ne,o York 

e IT WAS BOUND lo h1ppen. Fasl on the heels o! the yur 
or the pop music fesllv1l and the year or the c1sette tape. 
recorder, we now have the year or the bootleg record album. 

Never before In pop music history hu live music been 
so available lo so many people. And never be!ore have those 
people been able to capture 
lhal sound ror their own P.rl· 
vale poslcrlly so easily, 
what with their often very 
tiny, orten very Inexpensive 
recorders. 

So, the only thing leCl was 
for some quick operator to 
transfer the taped sounds lo 
LP discs, and whammo, a 
bootleg album. 

Chief among these Is "The 
Great While Hope," a two 
album set or previously ue- 
released Bob Dylan perform· 
antes, available on the west 
coast at prices ranging from 
5 to t2 dollars. Bob Dylaa 

On lhe way, according to the underground grapevine, 
are pirated albums or the !esUvals at Woodstock, Toronto, 
and the Isle or Wight. 

A similar phenomenon Is the influx or bootleg tapes to 
radio stations be£ore an album's release date. A San Fran- 
cisco station alred a secretly acquired tape al the BeaUes' 
"Something" oo Sept. 10. 

"Abbey Road," lhe album on which the song appears, 
was nol scheduled !or American release unUI Oct. I, so Cap- 
itol Records brought sull against the station. 

The action didn't stop all !our staUons In the Drake- 
t.'hcnnauit radio station from playing the complete album 
Sept. l). 

A blac.k market tape or "Get Back," another Bealle album 
[this one not slated !or release until Jan. 11, h11 also been 
received by 1t least !our American stations, according lo 
Variety, the show business weekly. 

The Dylan album, which has an all while cover and all 
wn1tc labels on lhe record, Is selUng well on the coast, par- 
Ucularly In San Francisco, where It Is openly available In 
most record stores ( Los Angeles dealers are more caullous, 
citing the danger or l1w1ulta against dlstributorsJ. 

The album Is poorly recorded In mono-Ila chle! value 
be1n1t 11a ··cotlcctor's item" status. It Is I change, £or exam· 
pie, to hear IJylan himself sing "Te1r1 of Race" and "I Shill 
Be Released"; to hear him vocatwng [£or the first lime on rec· 
ordl wllh his old back-up group, The Band; and to hear that 
group do such unreleased songs 11 "Too llluch of Nothln' " 
and "Take Care or Yourself" (the one that begln.s, "Nothing 
was delivered .•. "l, known previously only from their con· 
cert tour. 

Aboul one-third ol the album Is material, probably about 
a ycar,and·a·half old, wllh The Band. Abo Included are the 
two songs Oylon sang on the Johnny Cash televllllon show 

,appearance. 
The rest of the material ls much earlier Dylan, from the 

"Oc50lation Row" and before period-raspy vocals, Unny gul· 
tar, nod walUng harmonica. 

Dylan's record company, Columbia, Is taking steps wilh 
D1•lan's own attorneys lo brine suit against those concerned 
wllh lhe unof£iclal release. 

Their public statement reads: "We consider the release 
or 1hl1 record an abuse of the Integrity or a great artist by 
releasing material without the knowledge or approval or Bob 
Dylan or Columbia Records, the aellel'1 or lhls record are 
crassly depriving a great artist of the opportunity to perfect 
his performances to lhe point where he believes In their lntec· 
rlty and validity." 

Bootlegging 
Hits Pop Scene 

With Robb Baker 
CHICAGO TRIDUNE, WEDNESDAY, OCTOBER %9, 1968 

Bootleg Bobby Dylan Album 
Selling at a Brisk Rate 

I I r By JOSH MILLS that two long-haired men-wbo 
NEW YORK (AP) - Someone identified themselves only as 

has issued a mysterious album Patrick and Merlin-were re- 
or Bob Dylan perfOrmlng his sponslble. 
own soogs, most previously un- * * * 
released. More than 2,300 copies have 

Columbia Records, which has been sold In Los Angeles, Roll- 
Dylan under exclusive contract, ing Stone said, at prices ranging 
says it will seek a court in- lrom $6.50 to $12.50. Stores in 
junction to halt dlatributlon in New York, which appeared to 
the United States and Canada. have a sizable supply, were 

The origin of the two-record charging $9.98. Street vendors 
album Is shrouded In secrecy. It near college campuses asked as 
i, sold In an unmarked white much as $20. 
cover, with both records bearing There are 26 cuts oo the al- 
blank labels. There is no in- bum, 22 of them songs. Only 
dteation anywhere or who is per- three songs were released in or. 
forming what. flcial Dylan albums. 

But Dylan fans have found out Th e songs include "This 
and are buying the album at a Wheel on Fire," "I Sh.all be Re· 
brisk rate. Al first it was §old I ea s e d • ' and "T11e Mighty 

I under tho counter, but It Sur- Quinn," all made into hits by 
, raced last week in several other rock groups. These an<I six 

record shops. here, advertised in others were taped in the base- 
l tho window as tho "White Won- ment of Dylan's home in Wood- 
t der." stock, N.Y., Rolling Stone said. * * * Another song, ''Livin' the 
' Cqlumbia Records estimated Blues " was recorded from a 
' Iha( about 5,000 copies of the al- televi;ion performance on The 
• bum bad been pressed. But they Johnny Cash Show, Rolling 
l were surprised when told Friday Stone said, and 12 songs were 

that slOres were sclllog tho taped in a Minneapolis hotel 
"White Wonder" openly. room eight years ago. 

l Dawnald Henderson, assistant * * * 
· general attorney at Columbia, Columbia Records said in a 
t said I.be firm will go Into U.S. statement: "We consider the re- 

Dlslrlct Court ln Los Angeles lease or lhis record an abuse of 
. an.d Cl!lad.lan c.ourts to seek an the Integrity of a great artist ... 
, inJunction agawt dlstrtbution They are at one lime de{aming 

and sale of the album. the artist and defrauding his ad- 
S~Jes have been 'reported in mlrers, For these reasons, Co- 

. California, New York, Boston lumbia Records in cooperation 
• alld Canada, he said. with Bob Dylan's altomeys in- 
' "l don't think they are being tend to take all legal steps to 

distributed through normal bust- stop the distribution and sale ot 
ness channels," Henderson said. this album." 

· "Our iniormation ls that people A spokesman for Dylan's 
are d.riving arou~.d In a car m a n a g e r , Albert Grossman 
droppmg them ofi. Management, Inc., said Dylan 

The manager of a chain of dis· would have no comment on the 
count record shops in !tlanhat- "While Wonder." 
tan where tile album was adver- 
tised in shop windows first de- 
nied knowledge that the record 
had been sold. 

* * * When told that sales were ob· 
served, he admitted grudgingly, 
''No," tho albums were not ob· 
talned through normal business 
channels. He refused to elabo- 
rate or to give his name. 

At-a small record shop near 
Co I um b I a University, the 
proprietor, asked where ho got 
the albums, just winked. 

Henderson said Columbia had 
. the names of some distributors, 
I but preferred to reveal them In 

court. 
The booUeg Dylan began In 

Calilornu, where radio stations 
In Los Angeles, Santa Barbara, 

, Long Beach and Pasadena ob- 
tained copies and aired them. 

Rolling Stone, a rock'o'roll 
I newspaper based in San Fran- 
t eisco, said in a copyright article 

S.I., OtL :S, t• 
Sl'IINCJIELD (llo.l lWllHIUS 

While Columbia Attorneys Writhe 

Continued /Tom Page J 
sion the organist makes a lot of danc- 
ing figures around Dylan's vocal. It 
has the potential of being a great 
swinging rock and roll song, capable 
of sustaining a lot of tension between 
the rhythm and the vocal. The paten· 
tial for a rock and roll treatment is 
not at all coincidental, as the theme 
is very much reminiscent of "Like 
a RoUing Stone" and "Positively 
Fourth Street," in that the subject 
ls about a chick ("Mama") who Jet 
the singer down and will have to 
"find another best friend now." The 
statement and drama is not as harsh 
as those previous songs, in fact much 
milder in style, words and situation, 
but it is the familiar set-up. 

Tin11 Montgom"'1f= The lyric stra. 
tegy here is rather diffuse, about 
telling everybody in "old Frisco" that 
"Tiny Montgomery says 'Hello'." 
"Everybody" Is a collection or rather 
moderate freaks and non-descrlpts, 
and one can't help thinking that Dy- 
lan is taking cogninmce of same of 
the more publicized aspects of San 
Francisco. The organ in this song 
does several hard-to-hear electronic 
bits and the vocal Is backed a con· 
tinual high-pitchro chorus. 

This Wheel's On Fi-re; A little Del 
Shannon piano in the beginning tips 
off the most dramatic and moving 
vocal by Dylan in this collection. The 
drums become clear for the firsl 
time on this song. It is a great num- 
ber, possibly the very best by this 
group. 

"This wheel's on fire/Rolling down 
the road;/ Just notify my next of 
kln/Thls wheel shall explode." 

The song is a very passionate love 
story ("You know we shall meet 
ngain/lf your memory serves you 
well") about a woman who must In· 
evitnblY return bound by a Cale, to 
the man she has neglected but who 
has done everything he possibly can 
for her. 

The style here is close lo J. W. 
Hardmg, the nching and yearning is 
soul wrenchingly Intense. 

Am't Goin' Nowhue: "Get your 
mind ore wintertime." This song like 
many of the others and much of John 
Wesley Harditl{I could be character- 
ized as part or Dylan's continuing ad· 
vice to calm down, smile on your 
brother, let's get together ... 

l ShaU Be Released: Curiously 
enough the music In this song and 
the high pleading sound of Dylan's 
voice reminds one of the Bee Gees. 
It is one of the few songs on the 
tape with an instrumental break. 
"They say every man needs protec- 
tion/They say every man must Call/ 
Yet I swear I see my reflection/ 
Someplace so high above this wall." 

Tears of Raoe: This is a very sad 
and a very confusing song. I'm sure 
you will understand it when it is 
recorded and released by some art· 
isl "Why must I always be the 
one." 

Quinn the Eskimo is ramlli•r to 
most in the version by Manfred 
Mann. Dylan does the song slower, 
does use flutes, but doesn't make 
the great differentiation between 
the verse and the chorus. "Mighty 
Quinn" is the· most obvious of these 
songs to give a full-blown rock and 
roll treatment. 

Open the Door Richard: "Take 
care or all or your memories/For 
you can not relive them;/ And re- 
remember when you're out there/ 
You must always first forgive them." 
This is a Ught, swinging song. 

Nothinp Is Thn-e: IC this doesn't 
prove Dylan's sense of humor, litUe 
will. This sounds like 1956 vintage 
rock and roll; the piano triplets ( Dy· 
Ian himseU playing, I'm sure) arc a 
direct cop from Fats Domino's "Blue- 
berry Hill." Dylan is one of the few 
rock and roll artists who uses both 
a piano and an organ. 

The last song gives interesting in· 
sight into the nature of this unreleased 
Dylan material. Even though he used 
one of the finest rock and roll bands 
ever assembled on the fliphway 61 
album, here he works with his own 
band, for the first ime. Dylan brines 
that instinctual feel for rock and roll 
to his voice ror the first time. If. 
this were ever to be released, it 
would be a classic. 

Dylan Record? 
RoLLINC STONE/JUNE 22, 1968 

 

 

 

 



oo,produocr has been an auoc:iue of Bob 
Dylan - and because two of the nine 
N.shvillian, currently play for Dylan'a 
recording sessions here - the production 
of a curious album called Areo Code 615 
has attrac1cd attention. 

A, one stands 1herc under the bore 
bulb at the door or the earage., another 
limousine pulls jerkily into the dark drive- 
way. The brake, wore applied banl. Then 
• mBo with long hair and al._• aot out 
slowly, sadly. 

"I iOI a roast bee( sandwich a,1 over 
tho upbol>1ery," said Dave Sweeney. "I 
misjudged the driveway comin8 in." 

Sweeney, who ""°"' for PolydoJ Rec- 
ords, led.the way inside the s•rase where 
the. New Yotkcr. E.Uio11 Maz.c.r, sat et the 
control board producing the last c~, of a 
session for a sinscr named Jato Holmes. 

Mazcr's blue<.allar ~OTk shin was un- 
bouoncd all the way down the (ront end 
hi> T-shiJ1 was silowin1 a hard day's 
work. Sitting on 1he ocher side of thf' con· 
lTOl TOOfn. smoking cip..rcUcs and lislcn- 
ing 10 Holmes co,, were M= anJ Ken 
Dutltey, the drummer v.ho is a Ne<hville 
51udio legend at 1he oge of 24. Duttre}' 
and 61 S harmonic.a player Crutrlie Mc- 
Coy arc "-'Cll·known mcrnben of Dylan's 
N,shville studio band. 

A formal announcement of the scope 
and aeoius of the Nashv,lle Souod, the 
new aJbum is the collective achievement 
of Dutttty, Ma~. McCoy, Moss and siJc 
other men who bave become close fnends 
in a decade of music-making in Nashville 
studios and honky-tonks. ln alpbabet.ic.al 
order, 61 S includes: David Driaas, piano: 
Buttrey. drummer and co-produoer; Mac 
Gayden, lead guitar: Mazer, co-producer, 
engineer and player of the organ on one 
song; Moss. bass, guitar and dobro; Wel- 
don Myrick, steel gui1ar; McCoy, har- 
monica atnd bass; Norbert Pu1nam, bass 
:llld orgfill; Buddy Spiker, fidcllc; and Bob- 
by Tbomp,on, banjo and gut-strinil sui· 
tar. 

Whal they hllve tried to do, Mazer 
said, is to do an allmm "half and balf," 
half rhythm aod blues and half country, 
with the orpc and drums on one ude In 
every song and the banjo, steel, fiddle and 
dobro oo the other, with tbc g,.,itars as 
son of 1he middle men. 

Among 1he tracks on Side Two: "30- 
Second Crazy Arms-Get Dack Medley," 
a mix1urc of the old country tune. ·wilh 
the Beatles' song: "Classical Gas," • five· 
strin& banjo solo by Thompson; and "Just 
Like a Woman," wilb Wayne Moss on all 
the lead instruments: b..., guitm, and 
dobro. Side Ono has more Beatles' mate- 
rial: "Hey, Judo" wi1h ... ei guitar, fiddle, 
and heavy Buurey drums, ~nd "Lad) Ma- 
donna, .. along witb Otis Redding'$ •rve 
Been Lovu,1 Yoo Too Long," n:o,fog 
from weepy-fiddle slow lo rounchy blue· 
,rass. 

Mazer said the album will be re.leased 
by Polydor in "about • week nnd a half." 
II it >0cecssful, h• s.1id, the aroup prob- 
•bly will play limited enslliffllenls on the 
West Co .. 1 and elsewhere. 

He and Myrick and Buttrey and Mo .. 
walked 001 inlo lhe dark ara,-el driveway 
afler u while. M•ur, 1he New Yoc1<er, 
was exuding pn,ise for Moos' tiny, incos- 
ni10 studio. He frequently produces re- 
cordin~ there. 

"It's not like downtown," somebody 
said. 

"Oh, no," said Motet, liftin1 his head 
and inhlllioa the niaht breeze. "It'• lite 
an islN>d." 

,., night 111<. place looks like • gar,,ge 
sining dimly behind the little eabled 
house, duwo a gravel drfreway where 
back percb lights play in Cadillac-and- 
Uncoln chrome. 

Out up close one secs the soundproof- 
ing on !he door, Rod hears the mufflocl 
music inside. 

One waits for the wng to end. eincc 
the men inside could not hear a tnock 
anyway. Suddenly the bare light bulb 
ewer the garage door flashes off once, and 
•n elderly l•dy open• the bnck door of 
the nearby house. 

"I haled lo fulsh the light wilh you 
standing there like that," she said "but 
1hnt's 1he way I lot them know there's a 
phone coll wilh(Oll botherins them. I'm 
W•ync's aunt; 

Wayne Moss is I\ )'Oung 1uiutr ~la)'er 
who built Cinderella Sound Studios in 
his ~rage un C.)nderellH' Dri"• in Madi- 
son. The ,mall, unadveni.-d ,tll<lio is 
sudtlcnly lhe ,ubject of ialk in Ne" York 
•nd Los Aneeles because of • fortbcom· 
ing SS0,000 album. 

Moss was one of 10 well-known Nash· 
villt !itudio music i .- n I who m:'lde 1hc 
music on ii. and beamse its New York 

DY JACK HURST 

Dylan's Back Up 
Com~s Up· Front 

'The Grt"at Wl,ite Wond•r' UJ Edwardsvll/e 
lhrec cuts on the bide Also were ~ordcd 
wilh the Band- "Kill Me Alive,• 1"1\e 
Mi~ty Quinn" and "Wheel• on Fire." 

The first five sonas on Side No. 4 nre 
from the bll$cmenl Ulpt made with the 
Band-"I Shall Be Released," "Opco tho 
Door, Richard," "Too Much of No:hin'," 
''Tnke Care ol Yourself" and ''Tcar.s of 
R•&•·" A1•in, the fidelity is weal;. And 
the final cut is "Living the Bl11e1," the 
song lifted from the Cash show and the 
sons which, ironically, it is rep011dl Co- 
lumbia will rcle= as Dylan's next "of· 
ficiai" sinsle. 

The bootleuors. of cour.se, plan no 
,ingle releases. They do hint at rroduc· 
inG more aJbums, though--howe-.·er in~ 
definite their plan~ ma)' be:, "'due to txist· 
ing circumstanus." Sintt' issuing thas one, 
!hey soy, they've been approached by a 
number or people wilh other "secret* 
tapes. 

In lhe meantime, they're still strus• 
gling wilh theiT liute .. company's" firs: 
release and prOteciing their anonymity. 

"What're your names1" I asked. 
"Cull me Patrick," said tbe one wi1h 

the longest hair. 
''Call me Vladimir," uid the oric with 

the bushiest sideburns. 
"'How do you spell Vladimir?" 
"I don't know. man. Make it Merlin." 
Why did they do ii? 
"Bob Dylan is a heavy taleni." Pat· 

rick said., "and he's got all those songs 
nobody's ever heard. We thou11ht we'd 
take it upon oursclvt5 to make this 
mm.ic available ... 

"Do yoo know what will happen if 
you get •way "''h it?" I said. "Why, if 
John Mayall or an)i>ody opc:ns at the 
Whisky tonighl, l.here11 be a live record- 
ing of it on 1he stands by the middle of 
next week.." 

Patrick aod Vladimir I Meriir just 
grinned. 

in11-a white double sleeve with Gm,r 
Whilt Wt>ndtr rubber stamped in the 
upper rishthand come-they said, while 
others indicated they were afraid of 
how Columbia miahl react. 

Those shops c11rrying tbe LP seem 
happy, !hough, with many reponlug the 
album's arrival he, ~ad the same efTc:<:t 
on business as a new Beatles or Stones 
LP might have: Business genen1!1y has 
pickeJ up. 

Of all the SOn£S offered in the pack· 
age, only three had previously been re· 
leased by Dylun, and all were theo in 
a different form. They arc "See That 
My Grave Is Swept Clean• and "Man 
of Constant Sorrow," bolh from his lir,;t 
album for Columbia, Bob Dylan, and 
"Only a Hobo Talkin' Devil," from a 
Broadside album, Broodrlde Ballad,, 
Volume /, A Handful of Songs Abo,111 
011, Time, when Dylan was l'CC"Jrding 
as Blind Boy Grunt. 

Several other of the sonss haJ been 
recorded by others, notably the Band, 
while still others are folk classics, but 
until this recorded collection appe"ed in 
all its unmarked splendor, Dylan ver- 
sions of the matetial existed only on 
.. secret" tapes. 

Unfonunatcly, much of the ro.;c,rdins 
. quality is poor. (Although it is question· 

able whether comparisons of ti'is son 
can be made fairly when talking about 
"boodeg" rnaterial.) Tho tracks made 
whh the Band, for example, sound H$ if 
f\Jn throueh a paper cup &nd_ strir.;. 

Oo other songs, however, the. sound 
reprodoction is quit~ good. aod : , tnost 
of 1he early material, Dylan C'-'Cn seems 
10 be playing ~ freer, mo .. e imai;i.oatc 
acoustic auitar than he's been heard to 
pick •nY time recently. 

Getting into speci(ics, aod usir.s the. 
producers' numbering choice (which 
5<cms to be arl>itrary at best), Side No. 
1 conlajns six songs and two t'HP.;5, all 
from the "hotel" or "Minneapolis" tape. 

SongS ~re "Candy Man," "Ramblin' 
Around," .. Hezekiah," "'No Home in This 
World Any More," ""bner 1ill" and 
"Lazano;." Some of tho title> aft., like 
lhe numbering of the sides. arbilrary: 
Dylan was in Europe and not a\lc&.ilablc 
for assistance in idcnrification. 

In the fin,t of 1hc talkins c:uts on thi., 
sidt, DylRn offers some ccwnment about 
photogr•phs that had been laken recent- 
ly-said the)' made him look like James 
Dean. While the .ecood rap is abu1t his 
once •te:,ling a SOO£ from Len Chandler. 
They're both inform•!, but not very in- 
formf'tive. 

Side No. 2, !he second made from 
the Minneapolis tape, begins with "Baby, 
Please Don't Go," lh<n ,ocs inlo a rnp 
(luring which Pelc Seeger asks Dylan 
how he writes his sonp (the rt>p(ll}SC 
is a representative Orlan put-<>n), lhen 
foto .. Dink's Blots" und "'See "fhllt My 
Grace ls Swept Oenn." Next Is a longer 
rap, litled "East O<Knie, New Jersey,• 
oil about how Dylan once didn't get 
paid In mone)'1 but chm men; it's a 
varia1ion of a siory told by Lee H•ys of 
1hc Weavers ( in which Lee said he got 
paid in fun) and probably ..,,·cral others 
as well. The fin•I wns on the •ide i., 
"Man of ConSlant Sorrow." 

Side No. 3 beains with an unficished 
solo blue• which might be called just 
1hnt - "Unfinished Blues•·- because it 
ends at abn1p1ly as a San Francisco fru- 
way, in mid-air. Next is "I Think I'll 
Stay /\II Nldit," rcconled rather sh•b- 
bily with lhc Dund and "Onl)• a Hobo 
Talk.in' Devil," recorded olone. The lnM 

'New' Dylan Album 
Bootlegged in LA 

BY JERRY HOPKINS 

LOS .._NGELF..S- More thlln 2,300 
copi es of "bootleg" Bob Dylan album 
ure nuw being sold in L~ Ansclf:s in 
wht11 may be lhc entertalnmenr iridui. 
1ry's first tnoly hip situation comedy. 

The •imply-produced packusc-26 cut> 
on two plnin unmarked di.!iiCS, cnllcd 
Greil/ Whi,,, Womltr-WM5 made from 
111r'" never before released by DyiKn or 
hy his now rather ntifTed record laliel, 
Columbia, 

Rnther, 11 wns coltecred, pressed und 
currently os beina m:<rketed by 1wo youne 
Loo ,.ngcles residenis both of whom hove 
lon11 hair, a moderure ease of the sboke• 
Cprnmp1eJ by paranoia) and an amusln£ 
Mory to ren. 

Before ~euin£ into the trials and lribl•· 
tations of 1he cily', 1•nl)' visible .. boot· 
lcaaers." some statistics: 

Nine ol the songs are nppnrentli· from 
1hc "basement tnpe" mode in the celtar 
of Dylan's upstate New York home more 
than 18 months ago, shonly before ho 
went 10 Nashville 10 record Jnh11 w~.sle,· 
H<Jrding. On these, Dylan perrorms with 
what tater became known as the Band 
from Bi£ Pink. 

"nether 16 cuis-12 or them sons•. 
four of thern brier fftP sessions-arc el· 
leeedly from • tape made December 
22nd, 1961, in a Minneapolis hotel room. 
,.II these feature Dylan alone, with an 
acoustic guitar "nd harmonica, and if the 
dote is correct, the tape was made .,efore 
Dylan ,igned with Columbia. 

The final cut, "Living the Blues," was 
taken direct from the televisicn set when 
Dylan appeared on the Johnny Cash 
Show earlier this summer. 

Effect of lhe album's "release" on the 
lecal record scene has been phenomenal. 
Five radio statlons-KCDS in Sant~ Bar· 
bara, KNAC in Long Beach, KRL,. in 
Pasadena and KMET-FM and KPPC- 
FM in Los Angeles-immediately began 
playing the LP. thereby creating a de- 
mand that ofien for exceeded a shop's 
limiled supply. 

"The supply line was rn11ged at besr, 
largely because the two men behind the 
scheme (n third put up the inilktl money. 
they s_'ay) arc the, "exclusive disrribu- 
1015." 

Not only that, "We. don't have a ca, 
or our own," they say. "We have to bor- 
row cars to •~kc the records around." 

Distr-ibmion bas been further ham· 
petered by the fac1 that they will not 
give their names, addresses or a tele- 
phone where they might be reached. This, 
for what they term '"~II the obvious 
reasons." 

A..'i a result, shops arc charging what- 
ever they tbink the traffic, will bear. The 
two producers say 1hey arc wholesaling 
the package at $4.SO each ($4.25 apiece 
after the first SO), and shops are asking 
from $6.SO 11p. One store, The Psyche- 
delic Supermarket in Hollywood - its 
name tells where it's owner is at-was 
even asking. and gelling, $12.SO tor the 
two-record set. 

This last shop also had a sign posted 
over the record reek which. hinted strong- 
ly that Dylan himself knew of tho re- 
lease and approved it. 

According 10 amused and displeased 
spokesrnen at Columbia (ii dcpc:nded 
who }'OU talked to), this ws.s hardly 
true; allhough the),' were aware copies 
of the basement type were in circu1a1ion, 
had even been pla~·ed on tho air, they Jid 
not have ~ny warning 1h"t an LP like 
thi, would be marketed. 

Columbia Records, contacteo by 
phone. made this srarement: .. We con· 
sitlcr the release of this record on abuse 
of the integrlty of n great ar1ist. Dy re- 
leasing material witMut the knowledac 
or approval of Dob Dyloo or Coh,mbia 
Rceords, the sellers of this record are 
cr••sly deprivln11 a great ar1Lst of the 
oppo11uni1y 10 perfect his pcrfotmllnceo 
to the point where he believes i!l their 
Integrity and validity. They are .i one 
time dcfomlna the a11i,1 eml defroudine 
hi, nJmiten. For tbese reasons, Colum- 
bia Records in cooperation with Bob 
Dylan's auomey, intends 10 take nil 
leg•I steps to .iop rbe diMribution and 
sale of this 11lb001." 

The twe you1hful bcoelegger/entre- 
preneurs, meanwhile, continue 10 troop 
from shop to shop. wonduing what will 
happen next. Sovcml stores, do$Cribed by 
one or 1he boo1tcaacrs ns "stone chicken," 
have refu>ed to carry the LP. 

Some objccied to tho simple packag- 
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Bauls Religion 
Smothers Barry, 
Melanie, Mother 
and The Brothers. 

BOS 5050 

IDS SOSO I • 

A WCNtO UOUT THI COVU1 the LM HtCl,,Mi 0...., • 
Nfftr<•Md &M, .. -. u. ,..,_ ""° tt«Nf ot Putn• Wld 
t..uAlnf,n o.. feMurtd rn .,,.., aRK#ft. TM pf'IOIOt~ Is 
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Gtc»tlntf'. on Wtw)a ~ .,.., It """"""I lheM ~ .,._ 
~ TN$ phOCilt#ft ..... ('ftOMft '°' tht CO\., • ....,,. 
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Rtc.'OH#d 1tt ,,,, ~t o1 ei, PiM on Mt Atnpu 400 
1'11» lfCOldtl ualttf two Ah«~ ~561A n'be,i *"Jt 
No,M:0 £»4 n*.ropltoltli. lttf/M«td M A£A .stvd/Oi. 
NN Vo,4', b)' /OM Krrd•· 

the instruments: 
,uRNA OAS, KNm«:•, Kortoljulio 
LUDIAN OAS, Knrrn«k 
HARE KRISHNA OAS: Oolar1 
SUOHA.NANOA OAS: HwmoMJm. Kt11Mr,JGe 
/IIANOAS: Tfllla 

side one 
ALONE, I HAY( CAUGHT A flSH 
Sun1 t,y SvdhMM'td• D.Js 
PRAISE MY IEAUTIFUL IIRTHLANO 
S<H>1 OI' Sud-• O.S 
WITH WHAT FlOWER SKALl I WORSHIP YOUR fUTI 
Su,i l1y Lu:rHIMI ~ 

side two 
MY BOATMAN fRIENO S.,,,1 Oy HMO Kmlw, 0.S 
SAY HARi, MYNAH IIRO SUn6 br Pwna 0.. 

Riek Danko 1nd drummer Levon H&lm Jofn- 
lns the r .. t of The Band In respectful od· 
mlration. ''Nicet" they say This 1aoe was 
stored away with all U\eother Bia: Pink tapes 
like home mcwies and snapmots tor a 
ramity albUm never mounted Som!, of The 
Band and Oylan, were .iolen or <oOlod to 
be bootlegged on the Black M¥!<ot Prob- 
ably tht Baul tape woukt haVe been forgot 
ten except ror Tommy Donovan, who 
demanded a copy for hlmsetr. Wheo the 
Bauts w-ent back to C.lcutt.A, Donovan Stt'lt 
1ne tape to a stud,o to be processed fO< the 
stereo deck of his comert1b!e Afterwards, 
he would ride through downtown Wood- 
stock with lhe top down and the volu~ at 
rv11-~s1. a full-fledged believe, in a tour, 
whttled ht·fl. Ot course, he played it loud 
enough for someone else to hear ,1. 0t this 
a'bUm never wouki have- come out_ Stereo? 
G.>rth constders the tape 10 be as good as 
any field rec0tdina, but lisle-n to the tabla. 
hke huge bubblts cOtrWng up through a 
deep pc,ol of blss. Listen to 1he presMCe 
and the separation as the Sauls dance out 
of your speakers and )'OU will hear why this 
rec.o,d can become a ctas5'c Just for sound 
freaks alone. The Bengali Bauts? "The 
waves of love 1/ver IJle M~ ... they sing 
''HON will I rid~ on ft? Your cr•zr $ttvant ot 
God waits for you on this sJde ol the 
rrftr ••• " 

equipment, with enough electronics to 
raise a beby satellite. When the Beuls come 
c,,er, they look et the pictures on the walls, 
drink cognac and generally loosen up. 
lmegine, II you can, a a,oop of wind-al· 
meted Indians sltdina down banniste-rs in a 
house that doesn't havo any. They set hung 
IJP In some bubbling water and dancing 
fights in a beer display taken rrom one of 
the local gin mills and posted over the 
mantlepiece. When they play The Band at 
checkers, naturally they lose. They begin 
to argue among themselves. About what? 
Who knows? Hare t<tishna O.n turns out 
to be the life of the party. 

'"What's your name? .. someone asks him. 
"Hare 1<1ishna," he says. 
"The Hare Krishna?'' 
With a little research, The Band teams 

that Hare l<nshn,a Is as common a name In 
India as John Smith Is here. They exchange 
addresses and telephone numbtrs. Finally, 
they take the cushions off t/1e S()fa In t/1e 
JMna room and bring them down the cet- 
lar'so they can sit comfortably on the floor. 
When they perlorm. it's cros .. ltgged. At 
r.rst. The Band Joins In. Charles Lloyd, 
visiting with his saxophone, Is also there. 
But The Band isn't ln{erested tn raga rock 
and neither are tlie Bauls. Nobody seems 
to know what's aolng on, so The Band gels 
up and lets the BaulS play, Garth Hudson, 
The Band's organist and technician, turns 
on the tape reco,def, a simple stereo Am- 
pex that pianist Richard Manuel had picked 
up ~e for $140. Garth twists and 
tUrnttlle'&iats to get 1he right levels. Mean- 
~lhe Bauts warm up In steps of talent. 
While' the reco,dlng gots better, so do the 
8auts Accofdlng to an unw(itten taw. the 
worst singer of the group aoes first and the 
~t sings last. Everyone seems to iu- 
hls turn without being !Old. "The<e"s noth· 
Ing really to say," remembtfs The Band's 
guitarist, Robbie Robertson. listening to lhe 
tapes month, atterwardS, "'eu:ept that it 
really did happen that way. 'They were play, 
Ing for U,ernselves, they weren·r playing 
for vs." 

Sudhananda Dos sings first, two long 
SOios: "Alone, I have ceu8'>f a lish. The I/sh 
takes Ha,;'s name ..... And theft: "Praise 
my beaulllul blr1/IINld • . . For you the 
wo,ld aits, t,ut who wl/1 l~ world cling to 
whli. cryln1?" wxman Is second: -With 
what I/ewer shall I wor,h/p your IHI? ••. 
The //ewer lhllt blooms In the,,.,,,. ol Hori 
and the flo,;er that blooms In my ffffS .•• • 
Hare Krishna Is the third singer. •nd by 
fllJW evetythlng's cooking. "My bool!Nn 
fr~nd ol fhe ferry crossin1 ••• When you 
•re the boatman, my friend ol the po«, will 
my ~ ,o wasted ll~e Wsr At long last, 
it's Puma's turn, Purna, the g,eatest of In· 
dia"s Beuls, who has walked slnce child· 
l)OOd across his country's tear·sttlned feco 
at the heels of his father, Nabenl, i.arnrna 
5,000 sonp ol the soul. each one at the tip 
of his tonp. -s.y HM/, mrfllll bird,• ht 
slop. ". , , t ,ive you ,old, I &Ira you silver, 
you ..,.'I dtctlro me •.. Nobot/'/ •lse cr;.s 
my fNfS, your.,.,.. Me nu- SO- 
HM/, ~ bird .•. • He - his heod. 
hilvolcttNCheS uptowo<d -· 

At the end you can - - autt,atlot 

Aveileble ••clu,.,,ly on ITCC S- ,_ cortrid90• 

Heart. II others look down on them, why, 
the.n, as Tago,e says, "Truth cannot be 
convnuniealed 10 those on v..'hOm you took 
down. Yoo must be able to see the Orvine 
light that shines \\(thin them, fo, it Is your 
a.vn lack of vision that makos all seem 
dark." 

They have played the Flllm0te In Sin 
Francisco and Town Hall in New Y0tk and 
they have recotdod an album for Eltliltra. 
At Town Hall, they were on t/1e same bUI 
with Paul Buttcrliekt who had invited !hem 
to play at the concert. At the Fillmore, they 
appeared on lhe same bill with the Byrds 
after being whisked, practically, from the 
alrPort to the stase. arriv1ng from Cllcutta 
Just in time for the date, explodfng off the 
Jetliner in the brilliant flaming orange of 
their df>Ol.is. Bauls dehberately wear the 
prmcn1s of both the Hindus and the Mos· 
lems. no small provocalion In a country 
where Insanity is called "the wind disease." 
Only a few years ago, India looked at the 
Bauts like punchlines walking around in 
search of a Joke. Now lhetr musk ls con· 
sidered a nalional treasure. In his scrap 
bool< Puroa carries photographs of the 

~~n .;""~~r~ :";!,t:,:!, i:: 
change. He atso has pictu[es of himself 
with Indira Gandhi. He sits on the platfo,m 
with Mr now when she goes campaigning 
through his territory. It wl/S a friend who 
had brought the Bauls to visit Albert and 
Sally In their sotte In the Grand Hotel In 
C.ICutll. When they plied Into his room, it 
was with 1heir lnstruments and a retinue. 
Albert ordered food, Purna sang. In his 
head, Albert started meklng arrangements 
for them to come to this country. , 

After their debot at the Flllm0te, the 
eauis discovered America b\r driving cross- 
country with Tom Donovan. a on&ltme 
Honolulu night club a.vner who had •J>- 
pointed himself road menager •nc1 Inter· 
1><eter ol the group In San Francisco, 
translating In a pidgin English that toe Sauls 
thornselves hardly under>tood. The Bauls 
are thigh-slappers. Make them laugh hard 
enough, and t/1ey'II even slap yours.. When 
they can't find the right word lo explain 
somethlna. they'll touch you, and you'll 
know It doesn't matter anyhow. Driving 
cross country, Donovan hid lo listett 111 
the way to choruses of the Bengali equiva· 
lent of 'Wow/ Look 11 that/" In New York, 
the Bau ls mooned out <Ner the bridges atona 
the Harlem River Dflve. When they got to 
Woodstock, they couldn't believe you could 
have that much fo,e:st without any hOuses 
and not have tigers, too. Now it is Decem- 
ber of 1967 end when Siiiy takes them for 
I drive, they still get up tight about U1ers. 

~;z;.,~t/1~~'.':~~ .'~ih~~~h: 
they want to aet It on. The Band lnvttes 
lhem to visit Big Pink. Tommy Donovan 
d,lves them over. 

Big Pink sits atop I mount1lo1<1pe In 
Saugerties. outside Woodstock. The Bond 
rents It at S 125 • month, a house that you'd "'°'" 1,1<t1y expect to find In .,...lOC>n*>t 
row on some horseslloe street In sut>u~. 
Upstal<s, the fumishinp lnc:1udt a knick 
kNd< the". But _,. Is The ea,,d'a 

It Is December of 1967 and u,e Bengali 
Bau ls want to get it on. The Bengali ea.rs? 
They are a street group from the du$l)' ruts 
of Cllcutta, where you can drive.. 70 mlles 
out of ta.vn and find yourseltln posted Tlgor 
country. Of eeerse you've heard of Ravi 
Sllankar but what the Bengali Bauls play Is 
India's soul music. You realty have to have 
crawled through ihe black muddy bonom 
of the earth to become a Baul. On the othe, 
hand you really have to be exa~ed. 

They have been living In an aparl~nt 
over a convened barn down the road from 
Albert Grossman's house for three months 
rtCHt, laughlng and rollicking like a bunch of 
Oiiers on a slippery riverbank. The word 
Baul Itself means madcap, handed down 
through the ages like a fool's scepter, defy- 
ing ln;unctions, canons, customs and rules, 
carried from town to town through northern 
India like a virus of Joy, while the local gen· 
try slams its shuners, trying to keep out the 
Infection. Like wild jokers, they can fit Into 
any company, dancing as they walk with 
nods of yes to everything. It was Allen Gins- 
berg who first told Albert Grossman aboV1 
them, with rumors of a street choir that 
curled as it sang, like a group of ansels on 
a Christmas card. Those impish twinkles in 
their eyes? It's as If they know something 
a,oovy that you'd like to know and If you'd 
just let them burst into a song, you might 
find out what It ls. 

At the barn, everyone has come around 
to meet them. Bob Dylan, 1><actlcing each 
afternoon with The Band In the cellar of Big 
Pink, drives over f0< a visit from his house 
on a nearby mountatnside and poses with 
the brothers Purna and Luxman Oas In a 
polaroid Slllpshot that Is later seen by mH- 
llons on the cover of )Ohn Wesley Hard· 
ln1. Puma slnp lead, Luxmen plays the 
khltN<:k, wtilch Is like en inverted bongo 
drum with two aut strings attached from 
the lnslde of the hide to the membrane on 
a small cup. You put the bongo drum under 
your arm, pull on the cup and pluck the 
sttinp with a khltNCJc pick. There's al1o 
Hare KrishN Du, ¥lho plays the d()(ara, a 
stt1n&ed Instrument res«nbllng a cross be- 
tween a mendolin and a banjo, and Sud· 
htnanda Dos and Jlban Dos, who play u,., 
hMrnorJum and tho i.b/1, respectively. All 
8aufs, of course, are brothers, althoUsh 
only Puma and Luxrnan, who lead the 
lfOOP, come from the same lather. In their 
gueot cottage, they oil their bodies eve,y 
mornlnc, s'- each afternoon and cook for-. Indians have thei! own Slyle 
of -· As den mother, Albert's wife, 
Siiiy, - .....,nc1 tttlin1 he< friends about 
this strange brood of house guests, with 
blaclc shiny hair -. tp their ~ists and 
lfUPllnc smiles of spiritual bli ... To explain 
lhem, llhe gels a book by Roblndranath 
Taco,e, the poet, scholer, and Nobel Prize win-. who-• friend of Nabanl Dos, the 
lath« ol Purna and Luxrnan, "What Med, 
say (hey, htv9 we of - temples1 IS not 
this body of • the temple where the 
SU1><eme B His abode?" The Bauls 
cut Kf'OA that divide Hindu f,om 
Moolom one! I all the lowly to join them. 
In the Bauls a ndi&lon? The street IS their 
pllce ol WOtlllfp. Goel Is In their Man of the 

llencaJi llauJs ai Inc pinft 

SIDE I 

1. MY 90ATMAN l"JIIENO (f:•1 ..... ...,...,.!Clblwwon 
I. SAY HARi, MYNAH auto (9:S1) ~...,""""a. ......_.....,o-91 ....... 

• 
1.ALONe, I HAYE CAUGHT A FISN II sdt- 

Sl#IO...,~Dol 
t. ~RAISE MY lltAUTlflllJL llllTHUHD (S:11$1 

So.1111111,y~O.. 
1. wtTH WHAT FLOWellt SHAU. I 
WOllSHI~ YOUII F£1!n 110:U) 

lwl!lb'tUIIUl*'Dn ,.,..,._...,Gottfl ....... 

IEHGALI IAULS AT IIG PINK 

       
 

   
 

   
Luxman & Purna Das with Woodstock locals at Albert Grossman’s place. 



SESSIONS 

October–November, 1964 
Hallmark Studios,  Toronto, Canada 
Produced By Duff Roman for Roman Records 

1. Bacon Fat (Garth Hudson/Robbie Robertson) 
2. Robbie's Blues (Robbie Robertson) 

 
Personnel: Rick Danko, Levon Helm, Garth Hudson, Richard Manuel,  
Jerry Penfound (flute & saxophone), Robbie Robertson 
Official releases: 
1, 2 – THE BAND: A MUSICAL HISTORY (2005) 
 

Spring 1965 
Bell Sound Studio, New York, New York 
Produced By Henry Glover for Ware Records 

1. Honky Tonk (Don Robey) 
2. Leave Me Alone (Robbie Robertson) 
3. Uh Uh Uh (Robbie Robertson) 

 
Personnel: Rick Danko, Levon Helm, Garth Hudson, Richard Manuel, Robbie 
Robertson 
Official releases: 
2, 3 – Ware single #6002 (USA) & Apex single 76964 (Canada), 1965 
1, 2, 3 – THE BAND: A MUSICAL HISTORY (2005) 
 

1965 
Hotel Room, Somers Point, New Jersey 

1. (I Want To Be) The Rainmaker (Robbie Robertson) 
2. The Stones I Throw (Robbie Robertson) 

 
Personnel: Rick Danko, Levon Helm, Robbie Robertson, Richard Manuel 
Official releases: 
1, 2 – THE BAND: A MUSICAL HISTORY (2005) 
 

September 1965 
Most likely Empire Sound, New York, New York 
Supervised By Eddie Heller 

1. Go Go Liza Jane ( Traditional; Arrangement: Robbie Robertson) 
2. He Don't Love You (And He'll Break Your Heart) (Robbie Robertson) 
3. The Stones I Throw (Robbie Robertson) 

 
Personnel: Rick Danko, Levon Helm, Garth Hudson,  
Richard Manuel, Robbie Robertson 
Official releases: 
1 – Atco single #6625, 1968 
2, 3 – Atco single #6383, 1965 
2 – THE BAND: ACROSS THE GREAT DIVIDE (1994) 
1, 2, 3 – THE BAND: A MUSICAL HISTORY (2005) 
 

Fall 1966 
Barry Feinstein's Photographic Studio, New York, New York 
Recorded By Garth Hudson 

1. Beautiful Thing (Richard Manuel) 
 
Personnel: Rick Danko, Richard Manuel 
Official releases: 
1 – THE BAND: A MUSICAL HISTORY (2005) 
 

February 9, 1967 
The Balloon Farm, East Village, New York, New York 

1. Be My Baby (Jeff Barry/Ellie Greenwich/Phil Spector) 
2. Memphis, Tennessee (Chuck Berry) 
3. I Got You Babe (Sonny Bono) 

Personnel: Eleanor Baruchian (vocals on 3), Gary Chester (probably, drums), Rick 
Danko,  Garth Hudson, Richard Manuel, Robbie Robertson, Tiny Tim (vocals) 
Official releases: 
1, 3 – ORIGINAL SOUNDTRACK RECORDING: YOU ARE WHAT YOU EAT (1968) 
 

February 16, 1967 
The Balloon Farm, East Village, New York, New York 

1. Sonny Boy (Ray Henderson/Bud De Sylva/Lew Brown) 
 
Personnel: Gary Chester (probably, drums), Rick Danko, Garth Hudson,  
Richard Manuel, Robbie Robertson, Tiny Tim (vocals) 
 

April–October 1967  
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 

1. Words And Numbers (Richard Manuel) 
 
Personnel: Rick Danko, Levon Helm, Garth Hudson,  
Richard Manuel, Robbie Robertson 
Official releases: 
1 – THE BAND: A MUSICAL HISTORY (2005) 
 

Summer 1967  
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 

1. Caledonia Mission (Robbie Robertson) 
2. Will The Circle Be Unbroken (Traditional; arrangement The Band) 
3. You Don't Come Through (Robbie Robertson) 

 
Personnel: Rick Danko, Garth Hudson, Richard Manuel, Robbie Robertson 
Official releases: 
1, 2, 3 – THE BAND: A MUSICAL HISTORY (2005) 
 

Fall 1967  
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 

1. Ferdinand The Imposter (Robbie Robertson) 
 
Personnel: Rick Danko, Garth Hudson, Richard Manuel, Robbie Robertson 
Official releases: 
1 – THE BAND: MUSIC FROM BIG PINK (REISSUE, 2000) 
1 – THE BAND: A MUSICAL HISTORY (2005) 
 

September–November 1967  
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 

1. Ruben Remus (Richard Manuel/Robbie Robertson ) 
 
Personnel: Rick Danko, Levon Helm, Garth Hudson,  
Richard Manuel, Robbie Robertson 
Official releases: 
1 – BOB DYLAN & THE BAND: THE BASEMENT TAPES (1975) 
1 – THE BAND: A MUSICAL HISTORY (2005) 
 

Late 1967–early 1968 – unknown studio 
Produced By John Simon 

1. Ain't No More Cane (Traditional; Arranged By The Band) 
2. Don't Ya Tell Henry (Bob Dylan) 

 
Personnel: Rick Danko, Levon Helm, Garth Hudson,  
Richard Manuel, Robbie Robertson 
Official releases: 
1, 2 – BOB DYLAN & THE BAND: THE BASEMENT TAPES (1975) 
1, 2 – THE BAND: A MUSICAL HISTORY (2005) 
 

Unknown date & studio 
Produced By John Simon 

1. Katie's Been Gone (Richard Manuel/Robbie Robertson) 
 
Personnel: Rick Danko, Levon Helm, Garth Hudson,  
Richard Manuel, Robbie Robertson 
Official releases: 
1 – BOB DYLAN & THE BAND: THE BASEMENT TAPES (1975) 
1 – THE BAND: A MUSICAL HISTORY (2005) 

 

 



Sessions with Bob Dylan 1965-66 
All info copied from Olof Björner’s site. 
 

Unidentified Location 
Woodstock, New York 
September 1965 
Rehearsals.  

 
1.  Maggie's Farm 
2. Maggie's Farm 
3. Maggie's Farm 
4. Maggie's Farm 
5. It Takes A Lot To Laugh, It Takes A Train To Cry 
6. It Ain't Me, Babe 
7. It Ain't Me, Babe 
8. Can You Please Crawl Out Your Window? 
9. Can You Please Crawl Out Your Window? 

10. Like A Rolling Stone 
11. Mr. Tambourine Man 
12. Mr. Tambourine Man 
13. Blues Stay Away From  
14. Tombstone Blues 
15. Tombstone Blues 
16. Just Like Tom Thumb's Blues 
17. Ballad Of A Thin Man 
18. I Don't Believe You (She Acts Like We Never Have Met) 
19. I Don't Believe You (She Acts Like We Never Have Met) 
20. Maggie's Farm 
21. Maggie's Farm 
22. Positively 4th Street 
23. Please Don't Leave Me (?) 

Bob Dylan (vocal, harmonica & guitar), Robbie Robertson (guitar), Garth Hudson (organ), Richard Manuel (piano), Rick Danko (bass), Levon Helm (drums). 
9, 20  instrumentals. 
Note. There is no circulating recording from these rehearsals.  
Source. Glen Dundas: Tangled Up In Tapes — 4th Edition. A Recording History of Bob Dylan. SMA Services, Thunder Bay, Ontario, Canada 1999. 
 
 

Studio A 
Columbia Recording Studios 
New York City, New York 
5 October 1965 
The 1st Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Medicine Sunday take 1: incomplete 
2.   Medicine Sunday take 2: Incomplete 
3.   Jet Pilot take 1 
4.  I Wanna Be Your Lover rehearsal 
5.   Can You Please Crawl Out Your Window? take 1: fragment 
6.   Can You Please Crawl Out Your Window? take 2: fragment 
7.   I Wanna Be Your Lover take 1: fragment 
8.   I Wanna Be Your Lover take 1: edit 1 complete 
9.   I Wanna Be Your Lover take 1: edit 2 complete 
10.   I Wanna Be Your Lover take 2: complete 
11.   I Wanna Be Your Lover rehearsal 
12.   I Wanna Be Your Lover take 3: complete 
13.   I Wanna Be Your Lover take 4: complete 
14.  I Wanna Be Your Lover take 5: complete 
15.  I Wanna Be Your Lover take 6: complete 
16.  I Wanna Be Your Lover take 6 mis-slate: 
17.   Instrumental “Number One” take 1: fragment 
18.   Instrumental “Number One” take 2: complete 

Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano), Levon Helm (drums). 
Official releases: 
1 released on Interactive Music CD–ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC 085700, February 1995. 
3, 16 released on BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985. 
3 released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
1-6 released on CD 8 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D8, 6 November 2015. 
7-18 released on CD 9 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D9, 6 November 2015. 
1, 3, 8, 16, 18 released on CD 4 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015. 
1 released on CD 1 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015. 
 
 

Studio A 
Columbia Recording Studios 
New York City, New York 
30 November 1965 
The 2nd Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Visions Of Johanna take 1: rehearsal 
2.   Visions Of Johanna take 2: rehearsal 
3.   Visions Of Johanna take 3: rehearsal 
4.   Visions Of Johanna take 4: complete 
5.   Visions Of Johanna take 5: complete 
6.   Visions Of Johanna take 6: rehearsal 
7.   Visions Of Johanna take 7: complete 
8.   Visions Of Johanna take 8 
9.   Visions Of Johanna take 9: false start 
10.   Visions Of Johanna take 10: false start 
11.   Visions Of Johanna take 11: false start 
12.   Visions Of Johanna take 12: false start 
13.   Visions Of Johanna take 13: breakdown 
14.   Visions Of Johanna take 14: complete 
15.   Can You Please Crawl Out Your Window? take 1: false start 
16.   Can You Please Crawl Out Your Window? take 2: false start 
17.   Can You Please Crawl Out Your Window? take 3: false start 
18.   Can You Please Crawl Out Your Window? take 4: false start 
19.   Can You Please Crawl Out Your Window? take 5: rehearsal ? 
20.   Can You Please Crawl Out Your Window? take 6: complete 
21.   Can You Please Crawl Out Your Window? take 7: breakdown 
22.   Can You Please Crawl Out Your Window? take 8: complete 
23.   Can You Please Crawl Out Your Window? take 9: false start 
24.   Can You Please Crawl Out Your Window? take 10 

Bob Dylan (guitar, piano, harmonica), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano), Paul Griffin (piano), Bobby Gregg (drums). 
Official releases: 
8 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK, Columbia Legacy CD 520358 2, 30 August 2005. 
8 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK, Columbia Legacy CD 520358 2, 30 August 2005. 
13 or 14 available on  COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS, 1980. 
24 released or available on  

 single Columbia 4-43477, 30 November 1965, (21 December 1965 according to The Cutting Edge book) 

 MR D's COLLECTION #1, mid 1974 

 MR D's COLLECTION #2, late 1976 

 COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS,1980 

 BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985. 

 THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 

 SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
1-8 released on CD 9 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D9, 6 November 2015. 
9-24 released on CD 10 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D10, 6 November 2015. 
1, 5, 7, 8 released on CD 4 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015. 
14, 20 released on CD 5 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 
5 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 

http://bjorner.com/bob.htm


 
 

Studio A 
Columbia Recording Studios 
New York City, New York 
21 January 1966 
The 3rd Blonde On Blonde session, produced by Bob Johnston. 

 
1.  She's Your Lover Now  take 1: breakdown 
2. She's Your Lover Now  take 2: rehearsal 
3. She's Your Lover Now  take 3: breakdown 
4. She's Your Lover Now  take 4: incomplete 
5. She's Your Lover Now  take 5: rehearsal 
6. She's Your Lover Now  take 6: complete 
7. She's Your Lover Now  take 7: false start 
8. She's Your Lover Now  take 8: rehearsal 
9. She's Your Lover Now  take 9: rehearsal 

10. She's Your Lover Now  take 10: rehearsal 
11. She's Your Lover Now  take 11: rehearsal 
12. She's Your Lover Now  take 12: rehearsal 
13. She's Your Lover Now  take 13: rehearsal 
14. She's Your Lover Now  take 14: breakdown 
15. She's Your Lover Now  take 15: Breakdown 
16. She's Your Lover Now  rehearsal 
17. She’s Your Lover Now  take 16: complete 

1-16 Bob Dylan (guitar, piano, harmonica, vocal), Michael Bloomfield (guitar), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano), Sandy Konikoff (drums). 
17 Bob Dylan (piano, vocal). 
Official releases: 
15 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468 086 2, 26 March 1991. 
17 available on COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS, 1980 
1-13 released on CD 10 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D10, 6 November 2015. 
14-17 released on CD 11 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D11, 6 November 2015. 
1, 6, 15, 17 released on CD 5 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 
6 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
 
 

Studio A 
Columbia Recording Studios 
New York City, New York 
25 January 1966 
The 4th Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Leopard-Skin Pill-Box Hat take 1 
2.   Leopard-Skin Pill-Box Hat take 2: complete 
3.   One Of Us Must Know (Sooner Or Later) take 1: rehearsal 
4.   One Of Us Must Know (Sooner Or Later) take 2: rehearsal 
5.   One Of Us Must Know (Sooner Or Later) take 3: fragment 
6.   One Of Us Must Know (Sooner Or Later) take 4: rehearsal 
7.   One Of Us Must Know (Sooner Or Later) take 5: rehearsal 
8.   One Of Us Must Know (Sooner Or Later) take 6: rehearsal 
9.   One Of Us Must Know (Sooner Or Later) take 7: rehearsal 
10.   One Of Us Must Know (Sooner Or Later) take 8: rehearsal 
11.   One Of Us Must Know (Sooner Or Later) take 9: rehearsal 
12.   One Of Us Must Know (Sooner Or Later) take 10: rehearsal 
13.   One Of Us Must Know (Sooner Or Later) take 11: rehearsal 
14.   One Of Us Must Know (Sooner Or Later) take 12: rehearsal 
15.   One Of Us Must Know (Sooner Or Later) take 13: rehearsal 
16.   One Of Us Must Know (Sooner Or Later) take 14: rehearsal 
17.   One Of Us Must Know (Sooner Or Later) take 15: complete 
18.   One Of Us Must Know (Sooner Or Later) take 16: false start 
19.   One Of Us Must Know (Sooner Or Later) take 17: false start 
20.   One Of Us Must Know (Sooner Or Later) take 18: complete 
21.   One Of Us Must Know (Sooner Or Later) rehearsal 
22.   One Of Us Must Know (Sooner Or Later) take 19: complete 
23.   One Of Us Must Know (Sooner Or Later) take 21: breakdown 
24.   One Of Us Must Know (Sooner Or Later) take 22: breakdown 
25.   One Of Us Must Know (Sooner Or Later) take 23: complete 
26.   One Of Us Must Know (Sooner Or Later) take 24 

Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Al Kooper (organ), Paul Griffin (piano), Bobby Gregg (drums). 
1, 2 William E. Lee (bass). 
3-21 Rick Danko (bass). 
Official releases: 
1 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK, Columbia Legacy CD 520358 2, 30 August 2005. 
26 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966 and on single Columbia 4-43541, early 1966. 
26 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO–88697761042, 18 October 2010. 
26 released in remastered version on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
26 released in remastered version on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
26 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 
1-22 released on CD 11 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D11, 6 November 2015. 
23-26 released on CD 12 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D12, 6 November 2015. 
4, 6, 21 released on CD 5 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 
21 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
 
 

Studio A 
Columbia Recording Studios 
New York City, New York 
27 January 1966 
The 5th Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Lunatic Princess take 1: incomplete  
2.   Leopard-Skin Pill-Box Hat rehearsal 
3.   Leopard-Skin Pill-Box Hat take 1: false start 
4.   Leopard-Skin Pill-Box Hat take 2: incomplete 
5.   Leopard-Skin Pill-Box Hat insert 
6.   I'll Keep It With Mine rehearsal 
7.   I'll Keep It With Mine false start 
8.   I'll Keep It With Mine complete 

Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Al Kooper (organ), Rick Danko (bass), Bobby Gregg (drums). 
Official releases: 
Released on CD 12 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D12, 6 November 2015. 
1 released on CD 5 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 
1 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
8 partially released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468 086 2, 26 March 1991. 
 

 
Columbia Music Row Studios 
Nashville, Tennessee 
14 February 1966 
The 6th Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Fourth Time Around take 1: rehearsal 
2.   Fourth Time Around take 2: breakdown 
3.   Fourth Time Around take 3: rehearsal 
4.   Fourth Time Around take 4: rehearsal 
5.   Fourth Time Around take 5: complete 
6.   Fourth Time Around take 6: rehearsal 
7.   Fourth Time Around take 7: rehearsal 
8.   Fourth Time Around take 8: rehearsal 
9.   Fourth Time Around take 9: false start 



10.   Fourth Time Around take 10: false start 
11.   Fourth Time Around take 11: complete 
12.   Fourth Time Around take 12: false start 
13.   Fourth Time Around take 13: false start 
14.   Fourth Time Around take 14: false start 
15.   Fourth Time Around take 15: false start 
16.   Fourth Time Around take 16: false start 
17.   Fourth Time Around take 17: false start 
18.   Fourth Time Around take 18: false start 
19.   Fourth Time Around take 19: breakdown 
20.   Fourth Time Around take 19 again) 
21.   Visions Of Johanna take 1: false start 
22.   Visions Of Johanna take 2: breakdown 
23.   Visions Of Johanna take 3: false start 
24.   Visions Of Johanna take 4 
25.   Leopard-Skin Pill-Box Hat take 1: rehearsal 
26.   Leopard-Skin Pill-Box Hat take 2: rehearsal 
27.   Leopard-Skin Pill-Box Hat take 3: complete 
28.   Leopard-Skin Pill-Box Hat take 4: rehearsal 
29.   Leopard-Skin Pill-Box Hat take 5: rehearsal 
30.   Leopard-Skin Pill-Box Hat take 6: breakdown 
31.   Leopard-Skin Pill-Box Hat take 6 again: rehearsal 
32.   Leopard-Skin Pill-Box Hat take 7: missing, not existing 
33.   Leopard-Skin Pill-Box Hat take 8: complete 
34.   Leopard-Skin Pill-Box Hat take 9: breakdown 
35.   Leopard-Skin Pill-Box Hat take 10: false start 
36.   Leopard-Skin Pill-Box Hat take 11: breakdown 
37.   Leopard-Skin Pill-Box Hat take 12: false start 
38.   Leopard-Skin Pill-Box Hat take 13: complete 

Bob Dylan (guitar, piano, harmonica, vocal), Charlie McCoy (guitar, bass), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Kenneth Buttrey (drums). 
1-20   Charlie McCoy (bass harmonica). 
25-38 Jerry Kennedy (guitar), Hargus "Pig" Robbins (piano). 
Official releases: 
20, 24  released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966.  
20, 24 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO–88697761042, 18 October 2010. 
20 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
20 released in remastered versions on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
24 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
24 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
1-10 released on CD 12 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D12, 6 November 2015. 
11-38 released on CD 13 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D13, 6 November 2015. 
11, 27, 31 released on CD 5 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 
31 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
 
 
 

Columbia Music Row Studios 
Nashville, Tennessee 
7 March 1966 
The 10th Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Absolutely Sweet Marie  rehearsal 
2.   Absolutely Sweet Marie  take 1: complete 
3.   Absolutely Sweet Marie  take 2: false start 
4.   Absolutely Sweet Marie  take 3: complete 
5.   Absolutely Sweet Marie  insert 

Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (guitar), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ),  Hargus ”Pig” Robbins (piano), Henry Strzelecki (bass), Kenneth Buttrey (drums). 
Official releases: 
4 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 
4 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO–88697761042, 18 October 2010. 
4 released in remastered version on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
4 released in remastered version on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
4 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
4 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
4 released on THE BEST OF BOB DYLAN, Columbia SONYTV28CD, 2 June 1997. 
4 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 
4 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 
4 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
4 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 
4  released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967. 
4  released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 
4  released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
Released on CD 15 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D15, 6 November 2015. 
2 released on CD 6 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 
2 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
 
 

Columbia Music Row Studios 
Nashville, Tennessee 
8 March 1966 
The 11th Blonde On Blonde session, produced by Bob Johnston. 

 
1. Just Like A Woman  take 1: complete 
2. Just Like A Woman  take 2: complete 
3. Just Like A Woman  take 3: complete 
4. Just Like A Woman  take 4: complete 
5. Pledging My Time  take 1: breakdown 
6. Pledging My Time rehearsal 
7. Pledging My Time  take 2: false start 
8. Pledging My Time  take 3 
9. Just Like A Woman  take 5: false start 

10. Just Like A Woman  take 6: breakdown 
11. Just Like A Woman  take 7: missing 
12. Just Like A Woman  take 8: complete 
13. Just Like A Woman  take 9: false start 
14. Just Like A Woman  take 10: breakdown 
15. Just Like A Woman  take 11: rehearsal 
16. Just Like A Woman  take 12: rehearsal 
17. Just Like A Woman  take 13: breakdown 
18. Just Like A Woman  take 14: rehearsal 
19. Just Like A Woman  take 15: rehearsal 
20. Just Like A Woman  take 16: complete 
21. Just Like A Woman  take 17: breakdown 
22. Just Like A Woman  take 18 

Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (guitar), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ),  Hargus "Pig" Robbins (piano), Henry Strzelecki (bass), Kenneth Buttrey (drums). 
Official releases: 
8 and 22 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 
8 and 22 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO–88697761042, 18 October 2010. 
8 and 22 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
8 and 22 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
22 released on THE BEST OF BOB DYLAN, Columbia SONYTV28CD, 2 June 1997. 
22 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 
22 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 
22 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
22 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 
22 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967. 
22 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 
22  released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
1-10 released on CD 15 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D15, 6 November 2015. 
12-22 released on CD 16 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D16, 6 November 2015. 
1, 4, 5, 12 released on CD 6 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 



4, 5 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
 
 

Columbia Music Row Studios 
Nashville, Tennessee 
9 March 1966 
The 12th Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Most Likely You Go Your Way (And I'll Go Mine) take 1: complete 
2.   Most Likely You Go Your Way (And I'll Go Mine) take 2: rehearsal 
3.   Most Likely You Go Your Way (And I'll Go Mine) take 3: rehearsal 
4.   Most Likely You Go Your Way (And I'll Go Mine) take 4: rehearsal 
5.   Most Likely You Go Your Way (And I'll Go Mine) take 5: breakdown 
6.   Most Likely You Go Your Way (And I'll Go Mine) take 6 
7.   Temporary Like Achilles take 1: complete 
8.   Temporary Like Achilles take 2: false start 
9.   Temporary Like Achilles take 3: complete 
10.Temporary Like Achilles take 4 

Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (guitar), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ),  Henry Strzelecki (bass), Kenneth Buttrey (drums). 
2-6  Charlie McCoy (bass, trumpet). 
Official releases: 
6, 10 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 
6, 10 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO–88697761042, 18 October 2010. 
6, 10 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
6, 10 released in remastered versions on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
6 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 
6 released on CD-single Sony/BMG 88697163242, 24 September 2007. 
6 released on CD-single Sony/BMG 88697163242, 24 September 2007. 
6 released in an overdubbed version as Mark Ronson Re-Version on CD-single Sony/BMG 88697163192, 24 September 2007. 
6 released in an overdubbed version as Mark Ronson Re-Version on CD-single Sony/BMG 88697163242, 24 September 2007. 
Released on CD 16 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D16, 6 November 2015. 
9 released on CD 6 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 
 

 
 
Columbia Music Row Studios 
Nashville, Tennessee 
10 March 1966 
The 13th and last Blonde On Blonde session, produced by Bob Johnston. 

 
1.   Rainy Day Women # 12 & 35 rehearsal 
2.   Rainy Day Women # 12 & 35 take 1 
3.   Obviously Five Believers take 1: false start 
4.   Obviously Five Believers take 2: breakdown 
5.   Obviously Five Believers take 3: complete 
6.   Obviously Five Believers take 4 
7.   Leopard-Skin Pill-Box Hat take 1 
8.   I Want You rehearsal 
9.   I Want You take 1: complete 
10.   I Want You take 2: breakdown 
11.   I Want You take 3: rehearsal, false start 
12.   I Want You take 4: complete 
13.   I Want You take 5 
14.   I Want You take 5b: insert, guitar overdub 

1, 2 Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (bass, trumpet), Wayne Butler (trombone), Joe South (guitar, bass), Al Kooper (organ),  Henry Strzelecki (bass), Kenneth Buttrey (drums). 

3-6 Bob Dylan (guitar, vocal), Charlie McCoy (harmonica), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ),  Henry Strzelecki (bass), Kenneth Buttrey (drums). 

7 Bob Dylan (guitar, harmonica, vocal), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ),  Henry Strzelecki (bass), Kenneth Buttrey (drums). 

8-13 Bob Dylan (guitar, harmonica, vocal), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ),  Henry Strzelecki (piano), Kenneth Buttrey (drums). 
Official releases: 
2, 6, 7, 13 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 
2, 6, 7, 13 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO–88697761042, 18 October 2010. 
6 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
6 released in remastered versions on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
2, 7, 13 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
2, 7, 13 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
2, 13 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 
2, 13 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967. 
2, 13 released in Sweden on THE VERY BEST OF BOB DYLAN, Columbia COL 498540 2, May 5, 2000. 
2  released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 
2, 13 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000. 
2 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 
7 released on BLUES, Columbia/Legacy 88697009172, 19 December 2006. 
13 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
13 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 
1-2 released on CD 16 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D16, 6 November 2015. 
3-14 released on CD 17 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D17, 6 November 2015. 
5, 12 released on CD 6 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 
12 released on CD 2 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 
 
 

A Hotel Room 
Denver, Colorado 
12 March 1966 

 
1. Most Probably van Gogh 
2. Most Probably van Gogh 
3. Most Probably van Gogh 
4. Don't Tell Him, Tell Me 
5. If You Want My Love 
6. Just Like A Woman 
7. Sad-Eyed Lady Of The Lowlands 

Bob Dylan (guitar & vocal), Robbie Robertson (guitar). 
Official release: 
Released on CD 18 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D18, 6 November 2015. 
 
 

North British Station Hotel 
Glasgow, Scotland 
19 May 1966 

 
                            1.  What Kind Of Friend Is This 
                            2. When Will I Be Loved (Phil Everly) 
                            3. What Kind Of Friend Is This 
                            4. I Can't Leave Her Behind 
                            5. I Can't Leave Her Behind 
                            6. On A Rainy Afternoon (Bob Dylan/Robbie Robertson) 
                            7. If I Was A King 
                            8. If I Was A King 

 Bob Dylan (vocal & guitar), Robbie Robertson (guitar).  
Official releases: 
1-4, 6 released in the movie EAT THE DOCUMENT, 8 February 1971. 
4 released on the DVD No Direction Home. A Film by Martin Scorsese, Paramount Pictures, 3 October 2005. 
3-8 released on CD 18 of BOB DYLAN – THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D18, 6 November 2015. 
 
 
 



THE BASEMENT TAPES 
 
Red Room, Bob Dylan's Home 
Byrdcliffe, New York 
March-May 1967 

 
1. Edge Of The Ocean 
2. My Bucket's Got A Hole In It (Clarence Williams) 

3. Roll On Train 
4. Mr. Blue 
5. Spanish Is The Loving Tongue (Charles Badger Clark/Billy Simon) 
6. Under Control 
7. Ol' Roison The Beau (trad, arr. by Bob Dylan) 
8. I'm Guilty Of Loving You 
9. Cool Water (Bob Nolan) 
10. The Auld Triangle (Brendan Behan) 
11. Poor Lazarus (trad, arr. by Bob Dylan) 
12. Johnny Todd (trad, arr. by Bob Dylan) 
13. Rock, Salt And Nails (Bruce Phillips) 
14. Confidential (Dorinda Morgan) 
15. Confidential (Dorinda Morgan) 
16. 2 Dollars And 99 Cents 
17. Jelly Bean 
18. Any Time 
19. Down By The Station 
20. Hallelujah, I've Just Been Moved (trad, arr. by Bob Dylan) 
21. That's The Breaks 
22. Pretty Mary 

 

23. Will The Circle Be Unbroken (A.P. Carter) 
24. King Of France 
25. She's On My Mind Again 
26. On A Rainy Afternoon 
27. I Can't Come In With A Broken Heart 
28. Northern Claim 
29. Love Is Only Mine 
30. Silhouettes (Bob Crewe/Frank C. Slay, Jr) 
31. Bring It On Home 
32. Come All You Fair And Tender Ladies (trad, arr. by Bob Dylan) 
33. Catfish Blues 
34. Catfish Blues 
35. Catfish Blues 
36. Catfish Blues 
37. I’m So Glad About It 
38. Jelly Bean 
39. Josey Wales 
40. Lesita (Jesita) Marolla 
41. Love Is Only Mine 
42. Mona Marola 
43. I Am For You, Baby 
44. On The Avenue 
45. Work With Me, Annie (Henry Ballard) 

 

 
Bob Dylan (vocal). 
1, 44 Bob Dylan (tambourine). 
2-13, 20, 22-23, 26, 28, 30-32, 40, 45 Bob Dylan (acoustic guitar). 
7 Bob Dylan (harmonica). 
25, 39, 42 Bob Dylan (electric guitar). 
17, 24, 29, 38, 41 Bob Dylan (electric piano). 
21 Bob Dylan (mandolin). 
27 Bob Dylan (piano). 
33-36 Bob Dylan (organ). 
1-16, 20, 22-25, 27, 29-38, 40-45 Robbie Robertson (electric guitar). 
21, 43 Robbie Robertson (tambourine). 
26 Robbie Robertson (bass). 
39 Robbie Robertson (acoustic guitar). 
45 Robbie Robertson (harmony vocal). 
1-13, 16, 20-25, 27-31, 33-37, 40-45 Rick Danko (bass). 

7, 10, 11, 13, 20, 22, 23, 30 Rick Danko (harmony vocal). 
14, 15 Rick Danko (drums). 
26, 32 Rick Danko (mandolin). 
1, 3, 11, 16, 21-23, 25, 39, 40, 43-45 Richard Manuel (electric piano). 
4, 17, 28, 29, 33-38 Richard Manuel (tambourine). 
5-10, 12-15, 36, 30, 31 Richard Manuel (piano). 
14, 15, 31 Richard Manuel (vocal). 
20, 30 Richard Manuel (harmony vocal). 
32 Richard Manuel (bass). 
3 Garth Hudson (percussion). 
5, 6, 9, 10, 13, 14, 15, 20, 30, 31 Garth Hudson (organ). 
9, 10 Garth Hudson (clavinet). 
16, 22, 24, 27 Garth Hudson (tambourine). 
26 Garth Hudson (keyboards). 
37 Garth Hudson (piano). 

 
Notes 
The instrumentation above is taken from Griffin, but are essentially unknown in the sense that all involved musicians were multi-instrumentalists and no written documentation remains. 
1-4, 15-23. 25, 28, 29 were all new to collectors when THE BASEMENT TAPES COMPLETE was released. 
1 is called Edge Of The Ocean (Seagulls) in Griffin. 
4 is called Mister Blue in Griffin. 
5 the lines notes to THE BASEMENT TAPES COMPLETE erroneously credits Bob Dylan as composer. 
7 Griffin has two takes of this song, one of which is new to collector’s. Included on THE BASEMENT TAPES COMPLETE is the already circulating take. 
10 has circulated as The Banks Of The Royal Canal or simply Royal Canal, the former is also used by Griffin. 
11 is also called Po’ Lazarus. 
15 is an alternate take that is part of a hidden track on CD 6 of THE BASEMENT TAPES COMPLETE. 
17 is take 2, take 1 does not circulate. 
24 the version on THE BASEMENT TAPES COMPLETE is two minutes longer than the previous circulating track. 
30 had earlier only been circulating as a fragment. 
33-45 are rumored tracks documented in Griffin, pages 106-114. 
Barker, page 450, has a slightly different set of songs attributed to the Red Room sessions. 
  
Official Releases 
1-11 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 1, Columbia 88875016122-1, 3 November 2014. 
12, 13 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 2, Columbia 88875016122-2, 3 November 2014. 
14 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 5, Columbia 88875016122-5, 3 November 2014. 
15-32 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 6, Columbia 88875016122-6, 3 November 2014. 
  
LP bootlegs 
At Home. . Black Cloud Productions . 
Basement Tapes Vol.1 & 2. Surprise . 
Just As Well. Miracle Music. 
Lost & Found. Archive. 
Million Dollar Bash. . Berkeley Records. 
Motorcycle. Wheel records . 
Ode for Barbara Allen. TAKRL . 
Taste of the Special Stash. Straight Records 
Troubled Troubadour. TMOQ . 
Waters Of Oblivion. No label. 

CD bootlegs 
All American Boy. Picador Vol. 16 
After the Crash Vol. 1. Big Pink BP001 
After the Crash Vol. 2. Big Pink BP002 
The Genuine Basement Tapes vols. 1-5. Scorpio BD 200-2  
A Tree With Roots. White Bear 01/02/03/04 
Crossing The Great Divide. Colosseum 97-C-026 A/B/C 
Through The Cracks. No label. 
Down In The Basement. Moonlight 9642. 
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Big Pink's Basement,  Stoll Road 
West Saugerties, New York 
May-October 1967 
  

1.  Belshazzar (Johnny Cash) 
2. I Forgot To Remember To Forget (Charlie Feathers/Stanley Kesler) 

3. You Win Again (Hank Williams) 
4. Still In Town (Hank Cochran/Harlan Howard) 
5. Waltzing With Sin (Sonny Burns/Red Hayes) 
6. Big River (Johnny Cash) 
7. Big River (Johnny Cash) 
8. Folsom Prison Blues (Johnny Cash) 
9. The Bells Of Rhymney (Idris Davies/Pete Seeger) 
10. I'm A Fool For You 
11. I'm A Fool For You 
12. Tupelo (John Lee Hooker) 
13. Kickin' My Dog Around (trad, arr. By Bob Dylan) 
14. See You Later Allen Ginsberg (Bob Dylan/Bobby Charles) 
15. See You Later Allen Ginsberg (Bob Dylan/Bobby Charles) 
16. Tiny Montgomery 
17. Big Dog  
18. I'm Your Teenage Prayer 
19. Four Strong Winds (Ian Tyson) 
20. The French Girl (Ian Tyson & Sylvia Fricker) 
21. The French Girl (Ian Tyson & Sylvia Fricker) 
22. Joshua Gone Barbados (Eric von Schmidt) 
23. I'm In The Mood (John Lee Hooker) 
24. Baby Ain't That Fine (Dallas Frazier) 
25. A Fool Such As I (William Trader) 
26. Song For Canada (Ian Tyson & Sylvia Fricker) 
27. People Get Ready (Curtis Mayfield) 
28. I Don't Hurt Anymore (Don Robertson-Jack Rollins) 
29. Be Careful Of Stones That You Throw (Bonnie Dodd) 
30. One Man's Loss 
31. Lock Your Door  
32. Baby, Won't You Be My Baby 
33. Try Me Little Girl 
34. I Can't Make It Alone 

 

35. Don't You Try Me Now 
36. A Long Time A-Growin’ (trad, arr. By Bob Dylan) 
37. Bonnie Ship The Diamond  
38. Trail Of The Buffalo (trad, arr. By Bob Dylan) 
39. Down On Me (trad, arr. By Bob Dylan) 
40. One For The Road 
41. I'm Alright 
42. Million Dollar Bash 
43. Million Dollar Bash 
44. Yea! Heavy And A Bottle Of Bread 
45. Yea! Heavy And A Bottle Of Bread 
46. I'm Not There (1956) 
47. Please Mrs Henry 
48. Crash On The Levee (Down In The Flood) 
49. Crash On The Levee (Down In The Flood) 
50. Lo And Behold! 
51. Lo And Behold! 
52. You Ain't Goin' Nowhere 
53. You Ain't Goin' Nowhere 
54. I Shall Be Released 
55. I Shall Be Released 
56. This Wheel's On Fire (Rick Danko/Bob Dylan) 
57. Too Much Of Nothing 
58. Too Much Of Nothing 
59. Tears Of Rage (Bob Dylan & Richard Manuel) 
60. Tears Of Rage (Bob Dylan & Richard Manuel) 
61. Tears Of Rage (Bob Dylan & Richard Manuel) 
62. Quinn The Eskimo (The Mighty Quinn) 
63. Quinn The Eskimo (The Mighty Quinn) 
64. Open The Door, Homer 
65. Open The Door, Homer 
66. Open The Door, Homer 
67. Nothing Was Delivered 
68. Nothing Was Delivered 
69. Nothing Was Delivered 

 

70. All American Boy (Bobby Bare/Orville Lunsford) 
71. Sign On The Cross 
72. Odds And Ends 
73. Odds And Ends 
74. Get Your Rocks Off! 
75. Clothes Line Saga 
76. Apple Suckling Tree 
77. Apple Suckling Tree 
78. Don't Ya Tell Henry 
79. Bourbon Street 
80. Blowin' In The Wind 
81. One Too Many Mornings 
82. A Satisfied Mind (Joe Hayes/Jack Rhodes) 
83. It Ain't Me, Babe 
84. Ain't No More Cane (trad.) 
85. Ain't No More Cane (trad.) 
86. My Woman She's A-Leavin' 
87. Santa Fé 
88. Mary Lou, I Love You Too 
89. Dress It Up, Better Have It All 
90. Minstrel Boy 
91. What's It Gonna Be When It Comes Up 
92. 900 Miles (trad, arr. By Bob Dylan) 
93. Wild Wolf 
94. Goin' To Acapulco 
95. Gonna Get You Now 
96. If I Were A Carpenter (Tim Hardin) 
97. Goin' Down The Road Feelin' Bad (Woody Guthrie/Lee Hays) 
98. Next Time On The Highway 
99. The Spanish Song 
100. The Spanish Song 
101. 900 Miles (trad, arr. By Bob Dylan) 
102. Wild Wolf 

 

 
 
 
 

 
 
 



Bob Dylan (vocal). 
 1-29, 31, 33, 36-70, 74, 75, 78-90, 92, 93, 95, 96, 98 Bob Dylan (acoustic guitar). 
32, 34, 35, 71, 76, 77, 91, 97 Bob Dylan (piano). 
42, 43 Bob Dylan (harmonica). 
101 Bob Dylan (mandolin). 
1-13, 16, 17, 18-25, 27-29, 31-35, 37-41, 52, 54, 55, 57-61, 63-75, 78, 80-89, 91, 93, 94, 96, 98 Robbie Robertson (electric guitar). 
13-16 Robbie Robertson (backup vocal). 
26 Robbie Robertson (acoustic guitar). 
53, 56, 92, 95 Robbie Robertson (drums). 
70 Robbie Robertson (vocal). 
76, 77 Robbie Robertson (percussion). 
79, 101 Robbie Robertson (bass). 
99, 100 Robbie Robertson (tambourine). 
1-29, 31-77, 80-100 Rick Danko (bass). 
1, 8, 19, 24-29, 39-45, 71, 80-85, 90, 92, 96, 97, 101 Rick Danko (harmony vocal). 
13-18, 47, 50-69, 72-74, 76, 77, 94, 95 Rick Danko (backup vocal). 
78, 79 Rick Danko (euphonium). 

101 Rick Danko (fiddle). 
10-12, 22-27, 29, 33, 40-51, 53-67, 69, 70, 74, 75, 81, 83, 90, 92, 95, 98,100 Richard Manuel (piano). 
13-18, 23, 47, 50-52, 54, 55, 57-74, 67, 74, 76-78, 94, 99, 100 Richard Manuel (backup vocal). 
16 Richard Manuel (bass). 
17-21, 31, 32, 68, 71-73, 78, 79, 80, 82, 84-87, 89, 91, 93, 94, 96 Richard Manuel (drums). 
27, 42-45, 71, 82, 85, 90 Richard Manuel (harmony vocal). 
34, 36 Richard Manuel (lap steel guitar). 
35 Richard Manuel (pedal steel guitar). 
38, 88, 97, 101 Richard Manuel (percussion). 
76-77 Richard Manuel (tambourine). 
81 Richard Manuel (lead vocal, 1

st
 verse). 

 1-26, 28, 29, 31-35, 37, 38, 40-46, 48-67, 70-78, 80-83, 86, 88, 91, 94-100 Garth Hudson (organ). 
47 Garth Hudson (clavinet). 
68, 79, 82, 84, 85, 87, 89, 03 Garth Hudson (piano). 
 69, 81, 83 Levon Helm (drums). 
83 Levon Helm (backup vocal). 

 
Notes 
The instrumentation above is taken from Griffin, but are essentially unknown in the sense that all involved musicians were multi-instrumentalists and no written documentation remains. 
Lines notes below refer to THE BASEMENT TAPES COMPLETE liner notes. 
1-10, 13, 14, 18-23, 43, 45, 49, 51, 53, 69, 70, 73, 79, 97-100 started circulating among collectors September-October 1992. 
3 Written by Hank Williams and Hiriam Hank Williams according liner notes. 
4 Has circulated as Still In Love With You. 
5 circulated as two separate tracks earlier, but combined to one track in THE BASEMENT TAPES COMPLETE. 
6 Griffin. page 160, does not mention this take. 
9 title is Bells Of Rhymney according to liner notes. 
10, 11 Griffin, page 152, combines these two takes. Because of the splitting into two takes on THE BASEMENT TAPES COMPLETE there are missing some guitar strumming and a 10 seconds chat on keys the song is played in. 
13 Has circulated as both You Gotta Quit Kickin’ My Dog Around (Every Time I Go To Town) by Gid Tanner and They Gotta Quit Kickin’ My Dawg Aroun’ by Webb M. Oungt and Cy Perkins. The liner notes has this as a traditional song, not arranged by Bob Dylan. 
14, 15 The liner notes has this as a song written by Bob Dylan only. Griffin, page 155 has thee original title See You Later Alligator written by one Robert Charles Guidry, later appearing under the artist name Bobby Charles. Please refer to Baker, page 313. Some 10 seconds at the 
start are missing on THE BASEMENT TAPES COMPLETE where someone from The Band obviously first comes up with Allen Ginsberg in the first place. 
16, 42, 44, 46-48, 50, 52, 54, 56, 58- 68, 71, 72, 74- 78, 95 were used as Big Ben music demos. 
17, 52, 79-86, 88, 89, 91-93, 96, 101 were all new to collectors when THE BASEMENT TAPES COMPLETE was released. 
20, 21, 26 Sylvia Fricker married Ian Tyson in 1965. Both Sylvia Tyson and Sylvia Fricker occur as composer name to these songs. 
24 Has twelve “new” seconds in the beginning compared to previously circulated version. See Griffin, page 143. 
28 The liner notes has this as a song written by Donald I. Robertson and Walter E. Rollins. Griifin, page 142 has Don Robertson and Jack Rollins, which are also the composer names on the Hank Snow record label pictured in Barker, page 157. 
29 The liner notes credit this song to Benjamin Lee Blankenship, who has written a song with this name, but is it the song played here? Barker, page 33, thinks that this was recorded during the Red Room sessions. 
30 The previously circulating version is shorter, circa 30 seconds. 
31 Has circulated as Lock Up Your Door. 
32 Has circulated as Won't You Be My Baby. 
34 This is not the Carole King song! 
36 Also called Young But Daily Growing. Griffin, page 135 and Barker, page 214. 
37 The previously circulating version is slightly shorter. 
38 Also called The Hills Of Mexico and Buffalo Skinners. Griffin, page 137 and Barker. Page 360. 
41 Griffin has two takes of this song, take one is only a minute and take two, marked as “new” is 2:38, but the take here is much shorter, 1:41. 
46 Called just I'm Not There in the liner notes. 
48, 49 Called just Crash On The Levee in the liner notes. 
50, 51 Exclamation mark is missing in the liner notes. 
52, 56, 72, 75 have instruments added on the official release THE BASEMENT TAPES. 
69 might be from the Wittenburg Road sessions. 
70 This song has earlier been credited to Bob Dylan and Barker does not mention it. Liner notes have Bobby Bare as the only composer. 
79 This is take two and it is the same version that has been circulating, but much longer. 
92, 101 This song is also called 900 Miles From My Home (liner notes) or 900 Miles From Home or Nine Hundred Miles From Home or Nine Hundred Miles (Griffin, page 144). 
93 This take 2 with piano. 
97 This song has circulated as Chilly Winds. 
99, 100 This song has circulated as Luisa. 
101 is an alternate take that is part of a hidden track on CD 6 of THE BASEMENT TAPES COMPLETE. 
102 is take 1 and is unreleased and not in circulation. Griffinp, page 212. 
All tracks on THE BASEMENT TAPES have been mixed to mono from the original stereo masters. 
Barker, page 450, has a slightly different set of songs attributed to the Big Pink sessions.  
  
Official Releases 
1-11 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 1, Columbia 88875016122-1, 3 November 2014. 
12-35 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 2, Columbia 88875016122-2, 3 November 2014. 
36-58 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 3, Columbia 88875016122-3, 3 November 2014. 
59-79 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 4, Columbia 88875016122-4, 3 November 2014. 
80-96 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 5, Columbia 88875016122-5, 3 November 2014. 
97-101 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 6, Columbia 88875016122-6, 3 November 2014. 
16, 42, 44, 47, 48, 50, 52, 56, 61, 64, 67, 67, 72, 75, 76, 94 released on THE BASEMENT TAPES, Columbia C2-33682, June 26, 1975. 
18 available on bobdylan.com from January 1998. 
42, 47, 50, 61, 76, 75, 72, 94 released in remastered versions on THE BASEMENT TAPES, DISC ONE,  
Columbia 88691924312-19 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
16, 44, 48, 52, 56, 57, 64, 67 released in remastered versions on THE BASEMENT TAPES, DISC TWO, Columbia 88691924312-20 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
42, 61 released on single Columbia 3-10217, July 1975. 
42, 63 released on BIOGRAPH, Columbia C5X & C3K 38830, October 28, 1985. 
46 released on MUSIC FROM THE MOTION PICTURE I’M NOT THERE, Sony Music Soundtrax 88697 12038-2, 30 October 2007. 
46 available on bobdylan.com from December 1997. 
52 released on DYLAN DISC TWO, Columbia 88697114202-D2, 2 October 2007. 
54, 87 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468 086 2, March 26, 1991. 
56, 61 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 
63 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000. 
63 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 
63 released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
72, 78, released on The Band: A Musical History, Capitol Records, 27 September 2005. 
90 released on Disc 1 of ANOTHER SELF PORTRAIT - The Bootleg Series Vol. 10 (1969-1971), Columbia CKA 373488, 26 August 2013. 
  
LP bootlegs 
At Home. . Black Cloud Productions . 
Basement Tapes Vol.1 & 2. Surprise . 
Just As Well. Miracle Music. 
Lost & Found. Archive. 
Million Dollar Bash. . Berkeley Records. 
Motorcycle. Wheel records . 
Ode for Barbara Allen. TAKRL . 
Taste of the Special Stash. Straight Records 
Troubled Troubadour. TMOQ . 
Waters Of Oblivion. No label. 

CD bootlegs 
All American Boy. Picador Vol. 16 
After the Crash Vol. 1. Big Pink BP001 
After the Crash Vol. 2. Big Pink BP002 
The Genuine Basement Tapes vols. 1-5. Scorpio BD 200-2  
A Tree With Roots. White Bear 01/02/03/04 
Crossing The Great Divide. Colosseum 97-C-026 A/B/C 
Through The Cracks. No label. 
Down In The Basement. Moonlight 9642. 
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Rick Danko's & Levon Helm's Home, Wittenberg Road 
Woodstock, New York 
October 1967 
 
1.  Silent Weekend 
2. Wildwood Flower 

3. See That My Grave Is Kept Clean (Blind Lemon Jefferson) 
4. She'll Be Coming Round The Mountain (trad, arr. By Bob Dylan) 
5. The Flight Of The Bumble Bee 
6. All You Have To Do Is Dream 
7. All You Have To Do Is Dream 
8. Confidential (Dorinda Morgan) 
  
Bob Dylan (vocal), Rick Danko (bass). 
1 Bob Dylan (acoustic guitar). 
2-4 Bob Dylan (autoharp). 
5, 8 Bob Dylan (piano). 
1, 5-8 Robbie Robertson (electric guitar). 
4 Robbie Robertson (acoustic guitar). 
1 Rick Danko (harmony vocal). 

6-8 Rick Danko (backup vocal). 
1, 6-8 Richard Manuel (piano). 
6, 7 Richard Manuel (backup vocal). 
2-4 Richard Manuel (harp). 
1, 6-8 Garth Hudson (organ). 
1-4, 6-8 Levon Helm (drums). 

  
Notes 
The instrumentation above is taken from Griffin, but are essentially unknown in the sense that all involved musicians were multi-instrumentalists and no written documentation remains. 
Lines notes below refer to THE BASEMENT TAPES COMPLETE liner notes. 
1-7 started circulating among collectors September-October 1992. 
3 Griffin claims that this song was recorded 3 October. In the lner notes it is a traditional song called One Kind Favor. See also Barker, page 313. 
4 is also called Coming Round The Mountain. 
5 is called It's The Flight Of The Bumblebee in the liner notes and attributed to Bob Dylan. Since not much of Nikolai Rimsky-Korsakovs composition is left, this seems correct. See Griffin, page 227. 
8 is unreleased and uncirculated. 
  
Official Release 
1-7 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 5, Columbia 88875016122-5, 3 November 2014. 
  
LP bootlegs 
At Home. . Black Cloud Productions . 
Basement Tapes Vol.1 & 2. Surprise . 
Just As Well. Miracle Music. 
Lost & Found. Archive. 
Million Dollar Bash. . Berkeley Records. 
Motorcycle. Wheel records . 
Ode for Barbara Allen. TAKRL . 
Taste of the Special Stash. Straight Records 
Troubled Troubadour. TMOQ . 
Waters Of Oblivion. No label. 

CD bootlegs 
All American Boy. Picador Vol. 16 
After the Crash Vol. 1. Big Pink BP001 
After the Crash Vol. 2. Big Pink BP002 
The Genuine Basement Tapes vols. 1-5. Scorpio BD 200-2  
A Tree With Roots. White Bear 01/02/03/04 
Crossing The Great Divide. Colosseum 97-C-026 A/B/C 
Through The Cracks. No label. 
Down In The Basement. Moonlight 9642. 

  
References 
Derek Barker: The Songs He Didn’t Write. Bob Dylan Under The Influence. Chrome Dreams 2008. [Barker] 
Sid Griffin: Million Dollar Bash. Bob Dylan and the Basement Tapes. Jawbone Press 2014. [Griffin] 
Bobdylan.com: The Basement Tapes Track-by-Track 
The Bridge Interview: Sid Griffin by Terry Kelly. The Bridge Winter 2014 #50 pp6-18. 
Subterranean Out-Takes Revisted by J Lawrence. The Bridge Winter 2014 #50 pp19-28. 
Country Bob Dylan Plays The Orpheum by David Pichaske. The Bridge Winter 2014 #50 pp 29-43. 
“Say Hello” by Todd Harvey. The Bridge Winter 2014 #50 pp 44-48.  
Changed Your Life by Peter Robinson. The Bridge Winter 2014 #50 pp 49-62. 
“This Wheel’s On Fire by Eric Wolfson. The Bridge Winter 2014 #50 pp 63-68. 
Nothing New Under The Sun. Bob Dylan The Basement Tapes Complete by Roy Kelly. The Bridge Winter 2014 #50 pp 69-72. 
Reels Unflecked: The Basement Tapes Complete by Gavin Selerie. The Bridge Winter 2014 #50 pp 73-87. 
The Basement Tapes Complete by Neil Corcoran. The Bridge Winter 2014 #50 pp 88-90. 
Bobby’s In The Basement by Derek Barker. Isis #177, pp 22-29. 
 

 
 

        
 
All info copied from Olof Björner’s files. 

http://bjorner.com/DSN01620%201967.htm


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Just eight days after they recorded “The Weight,” The Crackers backs up Bob Dylan at the Woody Guthrie tribute concert on January 20, 1968. 
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